o) 4-17

Allegro moderato

A"

N
BT

paw

P Transpose to E minor.

Harmonization Using tonic (I), (.iominant (V7 .or Vg) and. subd‘ominar}t (I.V or IVg)
chords, harmonize the following melodies with the indicated
accompaniment style. Write the Roman numeral name of each
chord on the line below the staff.

1. Block Chord Accompaniment ok LV,I”
KumsAyA
o) 4-18
Spiritual
Andante
4 3
A | 1 2 1
J 1D
. Iy AY
[ £an Y d ]
ANV} O
Y mp
N.C I I IV§ I I N.C
4
IE,J | 5 1 2
Y 1D |
p Il—) \/ | \/
o
PY) o <
_I i A% V¢ NG _I
2
2
Al . 3
J 1D
. Iy
[ £an Y d
\;)\J O = o o
J ) g O X,
I IV§ I I IV§ I \4 I

P Transpose to C major.
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Harmonization 2. Broken Chord Accompaniment O zﬁ £ F
(continued) | '
SHALL WE GATHER AT THE RIVER?
o) 4-19 Robert Lowry
Moderato (1826-1899)
N4 3
Y RIE —T —
LH—— [ g—¢ o
) mf’
I I A4 v$
A4
i —— — i
I I V¢ I
o] )
f_# 3
\;)u P
IV§ I V¢ I
[13] i
)ty ' : —_—
(s &P oo —» — = —
1V§ I v |

P Transpose to Eb major.

‘ 3. Block Chord Accompaniment i Z

) 4-20

Israel
Moderato

4
T
i

» Transpose to D minor.
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Using tonic (I), dominant (V7 or Ve) and subdominant (IV or IVg)
chords, harmonize the following melodies with the indicated accom-
paniment style. Write the Roman numeral name of each chord on the

line below the staff.

2. Block Chord Accompaniment

.
Z ] PN ] PN
AS

BURLESKE
o)s5-16
Leopold Mozart
Allegro (1719-1787)
> 4_
1 |
%:jﬁ'— = | - - —]
) e o
m
4 N.C. € v§ S € AL
4] —
9 # 1 = . 4 4|‘
(o S | = L
o P o
1 NC € Iv§ 1 vf Ve 1
P Transpose to F major.
3. Broken Chord Accompaniment ) 'b,l”
o{)s5-17
Russia
Allegro
1 4 1 — — =
| | [ N
& . = £
S _i i iv§ i
3 1 3 5
Y 7 ]
&= — — €
) — ' T
v vi i

» Transpose to A minor.
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The ii Chord

The ii chord (supertonic) is often substituted for the IV chord since
the chords have two notes in common. It is frequently used in the
first inversion (iig).

Key of C Major: F Dm/F Key of A Harmonic Minor: Dm B°/D
[a [a

ya 9] © P~
[ £an) [0 (0] [ £an) [0 ~7
\;)\} O [ ANV 8 8

v iig iv i3

; Identify the key of the example. Use the indicated tempo, dynamics
Reading y y p po, dy

and articulation as you play the exercise.

) 6-1 DANCE
(EXCERPT) Carl Czerny (1791-1857)
Allegretto Op. 777, No. 8
3 /—\
Y = A F ] A I /
=] |
A\NVJ (O]
D)
P cresc.
o 2 o 2 o £ o £ r'] o 2 o 2
Pz et e =t
5 5 2 1 3
]l o el >
ay £ EE2e o o2 e or .
] / I /
O G
A\NV/
o f o o dim. P o
W—‘ i . . i d . T
prd i I IP_ e ® IP_ ‘/4
g g
= 3 1 = 5 2 1 5 3 ! _
ii P Transpose to A major.
6

Harmonization

o)e6-2

Using I, V7 and ii chords, harmonize with a waltz style accompaniment.
Use inversions to improve sound and for ease in performance. Write
the Roman numeral name of each chord on the line below the staff.

Waltz Style Accompaniment

WHEN LoVE Is KIND

Allegretto Ireland
o) 1 5 4 5 4
[ JV) ) P o @ o - >
|_J |
Y mf 1L Ve Ve 0 0 i v I
o o s o r: 4
9 ﬁu F wll o >
I | -
) I ii6 A\ I I ii6 V7 I

78 Unit6 B Secondary Chords
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The iii Chord

The iii chord (mediant) is sometimes substituted for the V chord since
the chords have two notes in common.

Key of C Major: Em G Key of A Harmonic Minor: c+ E
[a) [a)
—5 S r o
[ fanY P4 P4 [ £am [. P2 .24
\;)V © - P R 4 1O
jii \% I+ v
Readin g Identify the key of the example. Use the indicated tempo, dynamics
and articulation as you play the exercise.
) ETuDE IN C MAJOR
) 6-
&3 (ExcereT) Ludwig Schytte (1848-1909)
Grazioso Op. 160, No. 14
1 S 1 2 '
[a)
[]
)] (7] [ 7] Q (7] [ 7] (7] [ 7] (7] (7]
D—&5—-» —— o — o —— o | — 1
P;:/\ ’:/\
o Y — ] # ﬁ ! ) ;
1 O )] I "4 (7] (7] I 1./ (7] (7] I "4 (7] (7] Y v
d ! ! / [ I ¥ I [ ! r I [ I 1/ ! [
J I | 4
1 2
3 5
E 1 5 2 5
e R ’ S PR LA B i —
3:/\‘ I o
&) Y — p i — |P .' O — O —r— o
prd ! y [ [ I [ P . h [ I — i ! \A [
1 r
1 1 4 1
iii
Harmonization Using I, V7, IV and iii chords, harmonize with a broken chord
accompaniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord on the
line below the staff.
Broken Chord Accompaniment <) LV.I” . J
o) 6-4
Allegretto X England
| 2 1 1 2
o D 4
—o —@ o —@ ]
mp 1 Ve . Vi .
f) | 1 3 1 2
7z
(R . .
e @ g T-
iii IV I V¢ I
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o{)8-26

2. Harmonize with a broken chord accompaniment.

Broken Chord Accompaniment Yfg———I—9—

Lively Mexico
n 4 1
\J =
y AR 1 ]
N
A\SV/
0)
mf I Vg
N4 1 N | 4
7 F \ 1
’\@ &) /’
O)
I V71V
IE,J ¥ 1 2 3
A\SV/ = -
0)
IVg I
N4
\J #
y A
rN / = =
A\NV/ —
O)
\A% \% I
» Transpose to E major.
3. Using I, V7,1V and V7/IV chords, harmonize with a block chord
accompaniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord on
the line below the staff.
Block Chord Accompaniment r 'bl” €%
RED RIVER VALLEY
o) s-27
Allegro United States
A 1 5 5 1 /\
[y 909 — @ o
| | —c |
o —
S 1 Vi a1 1 Vi
1 S
ilh I l’) P_FA !
5 d | I -
’\;? 174 ' | ‘ _‘ -
- VIV Iv§ %] I

P Transpose to C major.
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Harmonization 2. Harmonize with a waltz style accompaniment.
(continued)

Waltz Style Accompaniment ¥ 5 : ——
)9-39 TELL ME WHY
Andante United States
A 2 1 1 2
#— 1
[ £an Y d O
\;)\J o =
e [
P I IV I
IEIJ 2 1 A
/7, 2
R . 2
0y o
vi V7/V V7
bl s
I
- ‘
A\NV
.‘.
I IV V7/vi
[ T
\J T
\
/
0)
V7/ii VIV V7 I
P Transpose to G major.
3. Usingi, V7, VI, III and V7/III, harmonize with a block chord
accompaniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord on
the line below the staff.
o Yo r— 2
Block Chord Accompaniment i (i -
o)9-40 SHALOM, CHAVERIN
Slowly Israel
f 4 1 3 1 3 2
” 1
(~—C— I — —— - e
A\SV/ ! I P
) v
i VI® v 111
mf — — -
IE,,I m 3 1 4 5 4

A
S
ol

i §

» Transpose to C minor.
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Harmonization
(continued)

2. Using I, V7 and V7/V, harmonize with a broken chord accompani-
ment. Write the Roman numeral name of each chord on the line

below the staff.

Broken Chord Accompaniment

THE MUFFIN MAN

0] ! 1

o) 10-16
Moderato England
2
n 1l 1 1 3 1
Y 1D H A
g L [V fe 1 ]
N7 D A 9] ] ]
A\SY ! ] P
0)
mf L e VIV v
Nl 3 2 1
Y 1D b
6o ) g
\;)u ) i
i i VIV N7 i
P Transpose to G major.
3. Harmonize the melody below in two ways:
¢ Using the bottom note of each indicated seventh chord
or inversion.
¢ Using the indicated seventh chords or inversions.
o) 10-17
Presto
Gmaj’ 5 F¢m7 Em7 Dmaj?
A B 1 2 3 : 4 2 1, 1 2 3 5
l‘l ﬁ% . . .
HD—H
0) f
|E| Gmaj7 5 Fém?7 Em? A7/C D
n4 ! 2 3 : 2 ! 2 1 2
= . -
)
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Harmonization

1. Harmonize with a waltz style accompaniment.

B

NN
"™

Waltz Style Accompaniment

PRELUDE IN A MAJOR

)11-15 Frédéric Chopin (1810-1849)
Andantino Op. 28, No. 7
E7 A - E7
A 4 # 1 4 2 1 4m9 3 Z-ﬁl 3 4
ﬁl JIQ'JJ.TI *" s F
[ fam % & L] —
5 = :
p
6] E7 )
A 4 f 5 2 L 3 4 5 1 3 2 1 R
i — ~
G e 2
Y
A F§7 Bm E7 A

= 1 2 5 2 ﬁ' o &

V7/ii

2. Using i, V7 and III, harmonize with a broken chord accom-
paniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord
on the line below the staff.

Broken Chord Accompaniment s J s
B |
)11-16
Russia
Allegro 3 5
A 1 2 1
)
(~> ) 5 \ .
S 0 . :
mf i i V¢ i i i ]
= : =T
‘: . 1 ] 1 i i T
0) o~ “
i am hil hiid 1 V7 i

154  Unit 11 B Musical Style Periods



Harmonization

1. UsingI, V7,1V and ii, harmonize with a broken chord accom-

paniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord

on the line below the staff.

Broken Chord Accompaniment % w =
gt p—
o) 12-15
Holland
Lento
4 P 2
Q . ? ? _ r~
y A V) ] . . ] i ] : ]
o P o
D) 6 6
JS L 1 Iv§ € Vi
o) 12 ¥ 2
e [ | g
A\SV - | - o . L —
PY) * oo [J
1 i v €T
» Transpose to B> major.
2. Using I, V7,1V and V7/1V, harmonize with a waltz style accom-
paniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord
on the line below the staff.
Waltz Style Accompaniment %IE;E;E
——
My HomE's IN MONTANA
)12-16 United States
Allegretto
n_# 3 5 1
-
™ N ]
1y
0
mf 1 VIV v v
Ll s
ﬂ 1k
1
L S ve vt
En' 4 > 1
 —a — 1
6 N
S —
1 A\ v IV
IZIB\I # 2 4 1 3
¥ Y
© 1 ] 1 1
»Transpose to E major.
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Harmonization

") 13-6

1. Harmonize with a waltz style accompaniment.

i L

Waltz Style Accompaniment

WALtz IN F MAJOR
Franz Schubert (1797-1828)

Moderate waltz Op. 77, No. 10
F C7/E Gm Dm
n 1 1 3
’\\ﬂ\\} - I I I
) nf
|Eh| Bb F C7/E F 4
I
#—9—.
© i °
0)
IE' C7/E F Dm
A 1 4 1 58 4
K I
A\NV/
PY) = =
F C7/E F
IZ;' i Se 4, 1
A\NV/
PY) —
P Transpose to G major.
2. UsingI, V7,1V, ii and V7/V, harmonize with a broken chord
accompaniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord on
the line below the staff.
Broken Chord Accompaniment ) E2 ;’:J.ir:
—
) 13-7 My BONNIE
. H. J. Fuller
Lilting 5 1 0
n_| 1 3 5 1
AN 2
) —
mf 1L Iv§ €L L
N | 5 1
- y 2
[ [an YW PN
A\SV/ A AS
0)
1 VIV v v
2] 1
A |l 5 5 2 1
- ¥
[ fan Y PN
\;)\J / AS
I 1V§ I 1

]

ii6

180 Unit 13 M Review
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Harmonization 1. Harmonize with a broken chord accompaniment.
. S T—— 2
Broken Chord Accompaniment - 5
o) 14-14
Moderato
F G7/F C7/E F
2
3 | 1 2 3 2 5
O ) )
: o e
i i
0) mf
E c7 F C D7/C
Fine
N |1 2 1 2 3
I §
] I ] ] Is_
0y ' e ‘ #i ‘ ‘ ’ Fo- ’ e
G7/B C G7/B c7
[12] D. C. al Fine
” N 1 2 1 2 1 ~
\J T ™~
— — — )
A\SV/ J d @ J ] J
v 5 c e c
» Transpose to G major.
2. Usingi, V7,iv, IIl and V7/1I1, harmonize with a block chord accom-
paniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord on
the line below the staff.
Block Chord Accompaniment L3 ;:
1
WE THREE KINGS
(EXCERPT)
o) 14-15 John Henry Hopkins
Moderato (1820-1891)
n 4 5
- \ A
- / ! (Y]
D " " —_ :
mp i i V¢ i i i V§ i
B 2
A 4 1 — 1 1
" AY
% ! ] / ; 2 \/
Py 4
i Nl A A v V7 i

190
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2. Harmonize with a broken chord accompaniment.

Broken Chord Accompaniment _‘/} b -

o) 15-12
Moderato
Ab Eb7/G Ab Ab7 Db Ab7/C Db
N > N
Y 1D b A A 1y
v o ] ] I ﬁl J I i !
5 — ——y =
mp
» Transpose to Db major.
3. Using I, V7,1V and V7/IV, harmonize with a waltz style accom-
paniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord
on the line below the staff.
Waltz Style Accompaniment ¥4 %E ',ﬁ
——
") 15-13
Lively 3 1 England
N “ 1 1
\J wil ¢ ]
g "1 |
[ [anY i I ] e
ANV}
e m
P 1 e V7Y v§
EA' 4 5 2
\J w1 N
g "1 i y 2
[ [anY 10 PN
ANV} <
0)
1 Vi 1 1
En' 4 1 2 3
o 'n
[ [anY b I
A\SV/ ]
PY) 4
1v§ VIIV 1V e
IZi' n 4 2
\J &1 N N
L I y 2 y 2
' < <
o . °
I I %] -

» Transpose to E major.
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2. Harmonize with a block chord accompaniment.

. 7 za
Block Chord Accompaniment e
CARELESS LOVE
o) 16-9
United States
Moderato
G D7 @ D7/F4
A Y 5 2
\J = ®
C» ! > — ———
A\SY ® © -
0)
mf
EI G G7 C/G G D7 G
A4 1 . 5 1 4
# # o % > )
A\SY; 2 y) - o o
0)
V7/IV
» Transpose to A major.
3. Using i, V7 and ii’, harmonize with a waltz style accompaniment.
Use inversions to improve sound and for ease in performance.
Write the Roman numeral name of each chord on the line below
the staff.
. S T E———
Waltz Style Accompaniment o ———
——
Tum BALALAIKA
o) 16-10
Fast Israel
5
[a) ~
\g T & A A /
I ] . ] ] !
- o o o —
* s _i i v¢ o Vi V¢ V¢ i
IE,J 2 3 5 3 13 1
\J 1 P N
y Y P y 2
[ (an Y d P PN
A\NV = <
) . . :
i i i i iig \& V7 i

» Transpose to C minor.
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Harmonization
(continued)

2. Usingiand V7, harmonize with a broken chord accompaniment.
Use inversions to improve sound and for ease in performance.
Write the Roman numeral name of each chord on the line below

the staff.

Broken Chord Accompaniment

o)17-16
Sweden
Brightly
2 3 1
A 5 o — . 5 3 —~ 3
() | |
O—4 . . -
S i V¢
2] > 2 3 5 3 1,
. ﬁ . =
)
i V¢ i
3. Harmonize with a block chord accompaniment.
Block Chord Accompaniment mﬁ?ﬁ:EE
—— I
)17-17
Andantino Sicily
E A/E E A/E E
N4t 2 2 2
\J #UTI# 6 | |
15—
A\NV k= 3 e i i
) mp
6] F47 B7/Ff Fi7  BV/F} B7/D} E
N 9 3 1 23
|
) P F o ——
)
A/E E B7/D¢ E
4,1 5 : 3
ot o =
A\SY —
)
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3. Harmonize with a broken chord accompaniment.

Broken Chord Accompanime

ra
nt )

i)
‘f
0

~ele|
e

) 18-27 FOR ELISE Ludwig van Beethoven
Poco moto (1770-1827)
N.C. Am 2 4 E 2 4 Am N.C. 5
5 2 4 1 1 1
4 ; 5 N — = /K_\._
S e e e e s e e e e e Sas
PP L " =
[5] A E 5 lAI\' : A N.C
m 1 m m .C.
0 " 2 5 N lﬁ | N =
s e e Fresrr
N | i o d /) I IJ/ I
<
:
C G7 Am 1 E N.C.
A 1 1 2 = =
2t : *—5 TR i——
[ £an . Vi ] e/ T
\;)u o y 7 ] E:
mf ;’ 4
» . Am L 2L _E , 22 Am NC. 5
h +l 1 +l
i |~ —"" Y e < o
’ o/ | i o/ | H‘ o/ L
N | I ‘ ] I ‘ IH Vi /
& 4 ;
1. 2. |
Am L E 1 S Am N.C. Am
— | = :
=] AY AY | |
| —— — < — 1
? | SSEES = ES==IE
.‘.
<
P Transpose to G minor.
4. Using I, V7,ii and V7/ii, harmonize with a waltz style accompani-
ment. Write the Roman numeral name of each chord on the line
below the staff.
Waltz Style Accompaniment %:—:_':E
7 I I I
) 18-28 BLow THE MAN DowNn
Presto Traditional
n| 4 2 1
Y 1D
(~> D o o - o —]
\;)\} /] ]
mf 1 h e B 1 L Vi V1
IE,J | | 3 2 1 5
1 |
o—o & 3
Q) /) ] P=|
\% \% V7 \'%4 V7 V7 I I

P Transpose to D major.

Modulation to the Relative Major and Relative Minor B Unit 18
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Harmonization

o) 19-8

1. Harmonize with a waltz style accompaniment.

e

Waltz Style Accompaniment . ——

WEe WIisH YoOu A MERRY CHRISTMAS

Merrily Traditional
C A7/CH D B7/D§
N 4 1 p— 2 1 | [—— 2.1 4
-] ]
" I o
I\S\U o [ ——
——
mf
] Em Am/C D7 G NC. G Bm Em A7/Ch
S 3
0)
[12] D G Bm Am/C D7 G
~ 3 S 1 D. C. al Fine
B — |
6 ;
0)
P Transpose to A major.
2. Using I, V7,1V, vi and iii, harmonize with a broken chord accom-
paniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord
on the line below the staff.
. D
Broken Chord Accompaniment i i —
1
o) 19-9
Vivace
A | 1 5 2 1 5 —
2 . I
#ﬁ lr" Ir) - o I~ =4
A\ = . P
0)
mf L v¢ L he e NV v
IE,J | 4 2 1 5
(oA
G 2
A\ ) L ‘ )
0)
I ii IV he B v a1 B

252

Unit 19 M Rondo Form




Harmonize with an Alberti bass accompaniment.

Harmonization L.
D)} ' jud ."
Alberti Bass Accompaniment Y52 e
S 3 Z
o) 20-15
Allegro Denmark
F C7/E F C7/E F
f 5 ~ ~ ~ _
y 2
675 == e e £
J o o b
mf
[s] . Dm Gm C7/E C7/E F
5
o ~ ~ -
il ‘I I e I I _P_ e ‘5
Py _— — |~
»Transpose to E major.
2. Using I, V7,1V, vi, iii and V7/V, harmonize with a broken chord
accompaniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord on
the line below the staff.
Broken Chord Accompaniment % : 2!‘ ! .
JoLLy OLD SAINT NICHOLAS
o) 20-16
Happily Traditional
f 4 3 p— | 2 3 1 e
w_6) I I
A ———
\;)u % :'_:' oo o = ] o —
fL ] i dii¢ IV 1 ViV z
IEI 2 4 1 =
p
I Vs i i VIV 1 VIV V]

P Transpose to F major.
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Harmonization

1. Harmonize with a broken chord accompaniment.

Broken Chord Accompaniment <) Li"; =
vV =
CHARLIE Is MY DARLING
o) 23-25
Moderato England
Cm Fm/C Cm
3 1
N | 1 N
J 1717 {° 1\
g L' X) A ] i / (]
(N V7 D Q A ] i
A\NV (O] ]
0 -
mp
IEI Cm/G G7 Cm
r 1 4 1 3 Fine 4
Y 1D
g L A A
[ (an WA/ A / ]
A\NV y
) o
IEI G7/B Cm G7/B Cm
A | 3 1 1 3 3
J 1717 }
11 11 F @
A\SY - ® ] / 7 H'-' o ] ’J
) “ 4
Ab Eb Fm Cm G7/B
IE D. C. al Fine
n__| 4 3 2 1 3
[ (an WA/ ] ) ﬁ Y ] .7
ANV 7 H /
o
P Transpose to B minor.
2. Using I, V7,1V and ii, harmonize with a block chord accom-
paniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord
on the line below the staff.
Block Chord Accompaniment 2 =
O CHRISTMAS TREE
o) 23-26 o
Traditional
Moderato
3 4 Fine
[a 1 | 1
" = ) —
D= - o
Y r
F L ve 1 s LA &
|E| D. C. al Fine
A 4 3
| > o
A\NV y / ] ]
4 4
1 v§ 1 V¢ Vs 1

300 Unit23 M Review
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Harmonization
(continued)

2. Using I, V7 and ii, harmonize with a broken chord accom-

paniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord on
the line below the staff.

Broken Chord Accompaniment EE o
o) 24-8
Moderato
A B 3 1 2 2 12
- - —
© oo s =
= 6 6 s
mf 1 Vs Vs 1
[5] 2 3
A b )
o m —
G LR . :
B ..
1 ii6 \'% 1

P Transpose to A major.

3. Using I, V7,1V,ii and V7/IV, harmonize with a broken chord
accompaniment. Use inversions to improve sound and for ease
in performance. Write the Roman numeral name of each chord
on the line below the staff.

o
—c?:_
Broken Chord Accompaniment - i
-
) 24-9
Allegretto
| 2
Y 1D {°
~
A\NVJ (]
mp 1 Vg L N v§ L
N | | | 2
[y = ll;‘ i|
]
\;)\J ] p=
I I /) \ 1§ i V7 I

310 Unit24 M Theii-V7-I Chord Progression
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Harmonization

1. Harmonize with a broken chord accompaniment.

Broken Chord Accompaniment

> S

PAssSING By
(ADAPTED)
o) 26-6
Henry Purcell
Andante con moto (1659-1695)
@ D/F4 @ D/F4 A7/C# D7
N U 3 1
\J # [>)
~—3—P9°—9 P —p
A\NV X | | | |
Y [S— S—
mf
G G7/B Am/C A7/C§ D7 G
o] 2
A4 3 — 2 5 2
a3 |
s )
A\NV
o
2. Using I, V7,1V, ii and vi, harmonize with a broken chord accom-
paniment. Use inversions to improve sound and for ease in
performance. Write the Roman numeral name of each chord
on the line below the staff.
m % . ®
Broken Chord Accompaniment it
o) 26-7
Moderato United States
2
N4 . 4 1
Y T A A A
g UL # ] ] / ]
[ £an T
\;)\} ] 7 /)
P L 1V Iv§ Ve v e 1
IE,\' » 8, 2 1 5 4 1
A \ » ' | ,
[ [an b N J i ° |
\;)\J i A
vi vi ii6 ii6 V7 V7 I

342
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