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Lesson Plan

Assignment

ReviewWEEK 26 Unit 26

1. Discuss objectives for the week (p. 316).
2. Introduce Playing the I–vi–IV–ii6–I6

4–V7–I Chord Progression (p. 316).
3. Introduce Ecossaise (p. 317).
4. Introduce Reading #1 (p. 318).
5. Introduce Harmonization #1 (p. 320).
6. Introduce Harmonization with Two-Hand Accompaniment (p. 321).
7. Introduce Improvisation from Chord Symbols #1 (p. 322).
8. Begin Review Worksheet (pp. 323–324) and bring completed worksheet to next class.
9. Review Playing Harmonic Minor Scales and Arpeggios, Keys of F� Minor, C� Minor and

G� Minor (pp. 273–274).
10. Work on the individual student’s solo repertoire from this unit, previous units or

Supplementary Solo Repertoire section.

1. Playing the I–vi–IV–ii6–I6
4–V7–I Chord

Progression (p. 316)
2. Ecossaise (p. 317)
3. Reading #1 (p. 318)
4. Harmonization #1 (p. 320)
5. Harmonization with Two-Hand

Accompaniment (p. 321)

6. Improvisation from Chord Symbols #1
(p. 322)

7. Review Worksheet (pp. 323–324)
8. Playing Harmonic Minor Scales and

Arpeggios, Keys of F� Minor, C� Minor
and G� Minor (pp. 273–274)

9. Individual Solo Repertoire
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Lesson Plan

Assignment

1. Review Playing the I–vi–IV–ii6–I6
4–V7–I Chord Progression (p. 316).

2. Review Ecossaise (p. 317).
3. Introduce Reading #2 (p. 318).
4. Introduce Harmonization #2 (p. 320).
5. Review Harmonization with Two-Hand Accompaniment (p. 321).
6. Introduce Improvisation from Chord Symbols #2 (p. 322).
7. Discuss correct answers for Review Worksheet (pp. 323–324).
8. Review Playing Harmonic Minor Scales and Arpeggios, Keys of B � Minor and E� Minor

(p. 275).

1. Playing the I–vi–IV–ii6–I6
4–V7–I Chord

Progression (p. 316)
2. Ecossaise (p. 317)
3. Reading #2 (p. 318)
4. Harmonization #2 (p. 320)
5. Harmonization with Two-Hand

Accompaniment (p. 321)

6. Improvisation from Chord Symbols #2
(p. 322)

7. Playing Harmonic Minor Scales and
Arpeggios, Keys of B� Minor and E�
Minor (p. 275)

8. Individual Solo Repertoire
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Lesson Plan

Assignment

1. Review Playing the I–vi–IV–ii6–I6
4–V7–I Chord Progression (p. 316).

2. Review Ecossaise (p. 317).
3. Introduce Reading #3–4 (p. 319).
4. Introduce Harmonization #3 (p. 321).
5. Review Playing Major Scales and Arpeggios, Keys of B� Major, E� Major and A� Major

(pp. 231–232).
6. Spend any additional class time helping students with individual solo repertoire.

1. Playing the I–vi–IV–ii6–I6
4–V7–I Chord

Progression (p. 316)
2. Ecossaise (p. 317)
3. Reading #3–4 (p. 319)
4. Harmonization #3 (p. 321)

5. Playing Major Scales and Arpeggios,
Keys of B� Major, E� Major and A� Major
(pp. 231–232)

6. Individual Solo Repertoire
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1. As students become comfortable with individual solo performance repertoire,
they should play for other class members.

2. When teaching and practicing Playing the I–vi–IV–ii6–I6
4–V7–I Chord

Progression (p. 316), time will not permit students to play in every key each
day.  Drill and assign selected keys in each class period so that all keys are
covered.

eaching TipsT
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(1756–1791)
Allegretto

Wolfgang Amadeus Mozart
K. 525

1. Harmonize with a block chord accompaniment.
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Block Chord Accompaniment

EINE KLEINE NACHTMUSIK

13-29
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2. Using I, V7, IV, vi and ii chords, harmonize with a waltz style
accompaniment.  Use inversions to improve sound and for ease in
performance.  Write the Roman numeral name of each chord on
the line below the staff.

Waltz Style Accompaniment

13-30

� Transpose to G major.
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Review WorksheetUnit 26

1. Identify each scale below by writing its name (Aeolian, Dorian,
Phrygian, Lydian, Mixolydian, whole tone, chromatic or blues)
on the line.

2. Using whole notes, write each seventh chord on the staff
in root position.
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Aeolian

Phrygian
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Dorian

whole tone

blues

Lydian
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3. Draw a line to connect the chord on the right with its key and
Roman numeral on the left.
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Key of D Major:  ii

Key of B Harmonic
Minor:  VI

Key of B� Major:  IV

Key of G Major:  iii

Key of F Major:  V

Key of C� Harmonic
Minor:  iv

Key of C Harmonic
Minor:  vii 

Key of G Harmonic
Minor:  V
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Key of F Harmonic
Minor:  ii o

eading Focus

3. Analyze the chords in Ecossaise (p. 317).
4. There may not be time to cover all the Reading

examples (pp. 318–319) and Harmonization exam-
ples (pp. 320–321) in class.  Remaining examples
can be used for practice outside of class.

5. Analyze the chords in the LH of Reading examples
(pp. 318–319) #1, 2 and 4 and practice blocking
them in #1 and 4.

6. The Review Worksheet (pp. 323–324) can be
collected as homework and graded to check the
students’ understanding of theoretical information.

7. Use the CD or GM disk with all examples in this unit
to promote steadiness of tempo and to add musical
interest.

eaching TipsT

R
Page 318 #1—E minor; note against note; tonic, super-

tonic and dominant-seventh broken chords in LH
Page 318 #2—B minor; scale in RH; tonic, subdominant

and dominant-seventh block chords in RH
Page 319 #3—D major, scale in RH, note against note
Page 319 #4—A minor, five-finger pattern in RH, tonic

and dominant-seventh Alberti bass chords in LH

(continued)


