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Lesson Plan

Assignment
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1. Discuss objectives for the week (p. 106).
2. Introduce Tetrachords and the Major Scale (p. 106).
3. Complete Written Exercise (p. 107).
4. Introduce Playing Tetrachord Scales in Sharp Keys (pp. 108–109).
5. Introduce Intervals of 6ths, 7ths and 8ths (octaves) (p. 112).
6. Introduce Technique #1–2 (p. 114).
7. Introduce Harmonization with Two-Hand Accompaniment (p. 115).
8. Introduce Dream Echoes (pp. 116–117).
9. Introduce Reading #1 (p. 118).
10. Work on the individual student’s solo repertoire from this unit, previous units or

Supplementary Solo Repertoire section.
11. Announce date and contents of Examination #2:

a. Playing Major, Augmented, Minor and Diminished Chords (p. 98)
b. Play any major scale in tetrachord position (pp. 108–111)
c. Sight-reading 
d. Toccatina (pp. 88–89), Topsy-Turvy (pp. 100–101) or Dream Echoes (pp. 116–117)

1. Playing Tetrachord Scales in Sharp
Keys (pp. 108–109)

2. Intervals of 6ths, 7ths and 8ths
(octaves) (p. 112)

3. Technique #1–2 (p. 114)

4. Harmonization with Two-Hand
Accompaniment (p. 115)

5. Dream Echoes (pp. 116–117)
6. Reading #1 (p. 118)
7. Individual Solo Repertoire
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Lesson Plan

Assignment

1. Review Playing Tetrachord Scales in Sharp Keys (pp. 108–109).
2. Introduce Playing Tetrachord Scales in Flat Keys (pp. 110–111).
3. Review Intervals of 6ths, 7ths and 8ths (octaves) (p. 112).
4. Introduce The Damper Pedal and Overlapping Pedal (p. 113).
5. Introduce Technique #3–4 (p. 114).
6. Review Harmonization with Two-Hand Accompaniment (p. 115).
7. Review Dream Echoes (pp. 116–117).
8. Introduce Reading #2 (p. 118).

1. Playing Tetrachord Scales in Sharp
Keys (pp. 108–109)

2. Playing Tetrachord Scales in Flat Keys
(pp. 110–111)

3. Intervals of 6ths, 7ths and 8ths
(octaves) (p. 112)

4. The Damper Pedal and Overlapping
Pedal (p. 113)

5. Technique #3–4 (p. 114)
6. Harmonization with Two-Hand

Accompaniment (p. 115)
7. Dream Echoes (pp. 116–117)
8. Reading #2 (p. 118)
9. Individual Solo Repertoire
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Lesson Plan

Assignment

1. Review Playing Tetrachord Scales in Sharp Keys (pp. 108–109).
2. Review Playing Tetrachord Scales in Flat Keys (pp. 110–111).
3. Review Intervals of 6ths, 7ths and 8ths (octaves) (p. 112).
4. Review The Damper Pedal and Overlapping Pedal (p. 113).
5. Introduce Technique #5–7 (p. 114).
6. Review Harmonization with Two-Hand Accompaniment (p. 115).
7. Review Dream Echoes (pp. 116–117).
8. Introduce Reading #3–4 (p. 119).
9. Spend any additional class time helping students with individual solo repertoire.

1. Playing Tetrachord Scales in Sharp
Keys (pp. 108–109)

2. Playing Tetrachord Scales in Flat Keys
(pp. 110–111)

3. Intervals of 6ths, 7ths and 8ths
(octaves) (p. 112)

4. The Damper Pedal and Overlapping
Pedal (p. 113)

5. Technique #5–7 (p. 114)
6. Harmonization with Two-Hand

Accompaniment (p. 115)
7. Dream Echoes (pp. 116–117)
8. Reading #3–4 (p. 119)
9. Individual Solo Repertoire
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eading Focus

1. Students must be able to find major scales in
tetrachord position very quickly.  They
should be able to place their fingers on the
patterns touching the correct keys without
having to hear the sound of each pattern.  
In class, drill blocking each scale in
tetrachord position.

2. When introducing Playing Tetrachord
Scales in Sharp Keys (pp. 108–109) and
Playing Tetrachord Scales in Flat Keys (pp.
110–111), it may be necessary to stop
between each scale for students to find the
next key.  Eventually, students should be
able to make the moves in the two measures
of rest.

3. As students become comfortable with indi-
vidual solo performance repertoire, they
should play for other class members.

4. The Technique exercises (p. 114) are
designed to aid the student in moving freely
around the keyboard.  Students should
memorize them so that they can focus on
technical aspects rather than reading the
examples.

5. Stress the fact that careful listening is the
key to effective pedaling.  Dream Echoes
(pp. 116–117) is an excellent piece to
develop pedal technique once notes for the
piece have been learned.

6. Find all the intervals of a fifth in Dream
Echoes (pp. 116–117).  Play them, blocking
the melodic fifths, to aid with moving
around the keyboard.

7. There may not be time to cover all the
Technique exercises (p. 114) or Reading
examples (pp. 118–119) in class.  Remaining
examples can be used for practice outside of
class.

8. Use the CD or GM disk with all examples in
this unit to promote steadiness of tempo and
to add musical interest.

eaching TipsT

R

Page 118 #1—C major, one octave arpeggio in
RH, intervals of 5th and 6th in LH

Page 118 #2—F major, note against note, inter-
vals of 5th and 6th in LH

Page 119 #3—D major; intervals of 3rd and 4th
in RH; intervals of 5th, 6th and 7th in LH

Page 119 #4—C major, parallel intervals of 6th
in RH, hand-position shifts in LH


