WEEK 6 Unit 6

Minor Five-Finger Pattern Review

w) Lesson Plan 1. Discuss objectives for the week (p. 84).
> 2. Introduce Playing Major and Relative Minor Five-Finger Patterns (p. 85).
< 3. Introduce Playing Major and Parallel Minor Chords (p. 85).
4. Introduce Eighth-Note Triplets (p. 86).
— 5. Introduce Rhythm Reading #1-2 (p. 86).
6. Introduce Harmonization #1 (p. 87).
7. Introduce Toccatina (pp. 88—89).
8. Introduce Reading #1-2 (p. 90).
9. Introduce Prelude (pp. 92-93).
10. Introduce Five-Finger Improvisation (Minor) #1 (p. 94).
11. Work on the individual student’s solo repertoire from this unit, previous units or
Supplementary Solo Repertoire section.
Assign ment 1. Playing Major and Relative Minor 4. Harmonization #1 (p. 87)
Five-Finger Patterns (p. 85) 5. Toccatina (pp. 88—89)
2. Playing Major and Parallel Minor 6. Reading #1-2 (p. 90)
Chords (p. 85) 7. Prelude (p. 93)
3. Rhythm Reading #1-2 (p. 86) 8. Individual Solo Repertoire
g Lesson Plan 1. Review Playing Major and Relative Minor Five-Finger Patterns (p. 85).
> 2. Review Playing Major and Parallel Minor Chords (p. 85).
< 3. Introduce Rhythm Reading #3—4 (p. 86).
4. Introduce Harmonization #2 (p. 87).
N 5. Review Toccatina (pp. 88—89).
6. Introduce Reading #3—4 (p. 91).
7. Review Prelude (pp. 92-93).
8. Introduce Five-Finger Improvisation (Minor) #2 (p. 94).
9. Begin Review Worksheet (pp. 95-96) and bring completed worksheet to next class.
Assi gn ment 1. Playing Major and Relative Minor 5. Toccatina (pp. 88—89)
Five-Finger Patterns (p. 85) 6. Reading #3—4 (p. 91)
2. Playing Major and Parallel Minor 7. Prelude (p. 93)
Chords (p. 85) 8. Review Worksheet (pp. 95-96)
3. Rhythm Reading #3—4 (p. 86) 9. Individual Solo Repertoire
4. Harmonization #2 (p. 87)
o Lesson Plan 1. Review Playing Major and Relative Minor Five-Finger Patterns (p. 85).
> 2. Review Playing Major and Parallel Minor Chords (p. 85).
< 3. Introduce Rhythm Reading #5 (p. 86).
4. Introduce Harmonization #3 (p. 87).
w 5. Review Toccatina (pp. 88—89).
6. Introduce Reading #5 (p. 91).
7. Review Prelude (pp. 92-93).
8. Discuss correct answers for Review Worksheet (pp. 95-96).
9. Spend any additional class time helping students with individual solo repertoire.
Assi gn ment 1. Playing Major and Relative Minor 4. Harmonization #3 (p. 87)
Five-Finger Patterns (p. 85) 5. Toccatina (pp. 88—89)
2. Playing Major and Parallel Minor 6. Reading #5 (p. 91)
Chords (p. 85) 7. Prelude (p. 93)
3. Rhythm Reading #5 (p. 86) 8. Individual Solo Repertoire

Teaching Tips

Students must be able to find minor five-finger patterns very quickly. They
should be able to place their fingers on the patterns touching the correct keys
without having to hear the sound of each pattern. In class, drill blocking
each pattern.

2. There may not be time to cover all the Rhythm Reading examples (p. 86) or
Reading examples (pp. 90-91) in class. Remaining examples can be used for
practice outside of class.
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Teaching Tips (continued)

3. Prelude (pp. 92-93) will aid the student in

keeping a steady tempo.

The Review Worksheet (pp. 95-96) can be

collected as homework and graded to check the

students’ understanding of theoretical informa-

tion.

5. Use the CD or GM disk with all examples in this
unit to promote steadiness of tempo and to add
musical interest.

Yfeading Focus

Page 90 #1—A minor five-finger pattern, hands
together in parallel motion

Page 90 #2—G minor five-finger pattern in RH, note
against note, triplet

Page 91 #3—D minor five-finger pattern, alternating
hands, triplet, interval of a 4th

Page 91 #4—B minor five-finger pattern, alternating
hands, intervals of 4th and 5th, g time

Page 91 #5—C minor five-finger pattern, hands
together in parallel motion, sixteenth notes,
dotted quarter note and eighth notes

Harmonization

Harmonize each of the melodies by playing tonic (i) or dominant (V)

on the first beat of every measure.

*Use tonic when most of the melody notes are 1, 3 and 5.
*Use dominant when most of the melody notes are 2, 4 and 5.
*Begin and end each harmonization using tonic.

Dominant almost always precedes tonic at the end of the piece.
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Review Worksheet

Name Date
1. Begin on each given key and build an ascending minor five-finger
pattern. Write the names of the keys in the blanks.
B C# D E F#
F G Ab Bb C
Eb F Gb Ab Bb
(¢ D} E F§ (e
2. Identify each minor five-finger pattern from its black-white key
sequence. Write the name of the five-finger pattern in the blank.
w B w w E
B B B F}
B w B B B _Eb
w w B B w F
3. Identify each minor triad by writing its name on the line.
o
i £ i 3 5
{5 [e3 e 33 T 12
& <3 # ey 1O b
P) O g2 1t v§
IS Y 8 1o T tex (33
) t 8 8
D G# b F§ A (o G
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4. Identify the minor chords from their black-white key sequence.
Write the names of the chords in the blanks.

B w B
w B w
w w w

F} G#

5. Draw a line to connect the minor key on the left with its
corresponding key signature on the right.

F minor L
B minor L
D# minor L
Eb minor L
E minor L
G minor L
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