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Lesson Plan

Assignment

Major Scales (Group 3) and Triads of the KeyWEEK 18 Unit 18

1. Discuss objectives for the week (p. 230).
2. Introduce Playing Triads of the Key (p. 230).
3. Introduce Practicing Major Scales (Group 3 Keys): B�, E� and A� (p. 231).
4. Introduce Practicing Major Arpeggios (Group 3 Keys): B�, E� and A� (p. 231).
5. Introduce Playing Major Scales and Arpeggios, Key of B� Major (p. 231).
6. Introduce Technique #1–2 (p. 233).
7. Introduce Reading #1 (p. 234).
8. Introduce Harmonization #1 (p. 236).
9. Introduce Dance (p. 238).
10. Begin Review Worksheet (pp. 239–240) and bring completed worksheet to next class.
11. Work on the individual student’s solo repertoire from this unit, previous units or

Supplementary Solo Repertoire section.

1. Playing Triads of the Key (p. 230)
2. Playing Major Scales and Arpeggios,

Key of B� Major (p. 231).
3. Technique #1–2 (p. 233)
4. Reading #1 (p. 234)

5. Harmonization #1 (p. 236)
6. Dance (p. 238) 
7. Review Worksheet (pp. 239–240)
8. Individual Solo Repertoire
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Lesson Plan

Assignment

1. Review Playing Triads of the Key (p. 230).
2. Review Playing Major Scales and Arpeggios, Key of B� Major (p. 231).
3. Introduce Playing Major Scales and Arpeggios, Keys of E� Major and A� Major (p. 232).
4. Review Technique #1–2 (p. 233).
5. Introduce Technique #3–4 (p. 233).
6. Introduce Reading #2 (p. 234).
7. Introduce Harmonization #2 (p. 236).
8. Review Dance (p. 238).
9. Discuss correct answers for Review Worksheet (pp. 239–240).

1. Playing Triads of the Key (p. 230)
2. Playing Major Scales and Arpeggios,

Keys of B� Major, E� Major and A� Major
(pp. 231–232)

3. Technique #1–4 (p. 233)

4. Reading #2 (p. 234)
5. Harmonization #2 (p. 236)
6. Dance (p. 238)
7. Individual Solo Repertoire
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Lesson Plan

Assignment

1. Review Playing Triads of the Key (p. 230).
2. Review Playing Major Scales and Arpeggios, Keys of B� Major, E� Major and A� Major

(pp. 231–232).
3. Review Technique #3–4 (p. 233).
4. Introduce Reading #3–4 (p. 235).
5. Introduce Harmonization #3–4 (p. 237).
6. Review Dance (p. 238).
7. Spend any additional class time helping students with individual solo repertoire.

1. Playing Triads of the Key (p. 230)
2. Playing Major Scales and Arpeggios,

Keys of B� Major, E� Major and A� Major
(pp. 231–232)

3. Technique #3–4 (p. 233)

4. Reading #3–4 (p. 235)
5. Harmonization #3–4 (p. 237)
6. Dance (p. 238)
7. Individual Solo Repertoire
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1. Students should continue to practice Playing Harmonic Minor Scales and
Arpeggios (pp. 199–201, 223) and Playing Major Scales and Arpeggios, Keys of
B� Major, E� Major and A� Major (pp. 231–232) systematically for the remainder
of the term.

2. Analyze the chords in each Reading example (pp. 234–235).
3. There may not be time to cover all the Reading examples (pp. 234–235) and

Harmonization examples (pp. 236–237) in class.  Remaining examples can be
used for practice outside of class.

eaching TipsT
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Write the Roman numeral name of each chord on the line
below the staff.
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3.  Broken Chord Accompaniment

� Transpose to F major.

� Transpose to D major.

9-36
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4.  Alberti Bass Accompaniment
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Benjamin R. Hanby
(1833–1867)

UP ON THE HOUSETOP

FOR HE’S A JOLLY GOOD FELLOW
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Review WorksheetUnit 18

1. Identify each major scale below by writing its name on the indicated
line.  Write the correct RH fingering on the lines above the staff and
the correct LH fingering on the lines below the staff.

2. Identify each major key by writing its name on the line above the staff.
Using whole notes, write a V chord on the staff.  Write the letter name
for each chord on the line below the staff.
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3. Identify each major arpeggio below by writing its name on the
indicated line.  Write the correct RH fingering on the lines above
the staff and the correct LH fingering on the lines below the staff.

4. Identify each major key by writing its name on the line above the staff.
Using whole notes on the staff, write the triad indicated by each
Roman numeral.
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eading Focus

4. Analyze the broken chords in Dance (p. 238).
5. The Review Worksheet (pp. 239–240) can be

collected as homework and graded to check
the students’ understanding of theoretical
information.

6. As students become comfortable with indi-
vidual solo performance repertoire, they
should play for other class members.

7. Use the CD or GM disk with all examples in
this unit to promote steadiness of tempo and
to add musical interest.
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Page 234 #1—B-flat major; scale crossing in

RH; tonic, supertonic and dominant-
seventh block chords in LH

Page 234 #2—E-flat major, note against note
Page 235 #3—E-flat major; scale in LH; tonic,

subdominant and dominant-seventh block
chords in RH

Page 235, #4—A-flat major; scale in RH; tonic,
subdominant and dominant-seventh block
chords in LH

(continued)




