WEEK 5 Unit 5

Minor Five-Finger Patterns

w) Lesson Plan 1. Discuss objectives for the week (p. 71).
> 2. Introduce Minor Five-Finger Patterns (p. 72).
< 3. Complete Written Exercise (p. 72).
4. Introduce Major and Minor Five-Finger Patterns (p. 73).
— 5. Introduce Playing Major and Minor Five-Finger Patterns (p. 73).
6. Introduce Reading #1-2 (pp. 76-77).
7. Introduce Relative Minor Keys (p. 79).
8. Complete Written Exercise (p. 79).
9. Introduce Etude (p. 80).
10. Introduce Technique #1-2 (p. 81).
11. Introduce Harmonization #1 (p. 82).
12. Work on the individual student’s solo repertoire from this unit, previous units or
Supplementary Solo Repertoire section.
Assign ment 1. Playing Major and Minor Five-Finger 4. Technique #1-2 (p. 81)
Patterns (p. 73) 5. Harmonization #1 (p. 82)
2. Reading #1-2 (pp. 76-77) 6. Individual Solo Repertoire
3. Etude (p. 80)
o Lesson Plan 1. Review Playing Major and Minor Five-Finger Patterns (p. 73).
> 2. Complete Written Exercise (p. 74).
< 3. Introduce Playing Major and Minor Five-Finger Patterns (p. 74).
4. Introduce Minor Chords (p. 75).
N 5. Introduce Playing Minor Five-Finger Patterns and Chords #1-2 (p. 75).
6. Introduce Reading #3 (p. 77).
7. Review Etude (p. 80).
8. Review Technique #1-2 (p. 81).
9. Introduce Technique #3—4 (p. 81).
10. Introduce Harmonization #2 (p. 82).
11. Introduce Erie Canal (p. 83).
Assign ment 1. Playing Major and Minor Five-Finger 5. Etude (p. 80)
Patterns (p. 73) 6. Technique #1-4 (p. 81)
2. Playing Major and Minor Five-Finger 7. Harmonization #2 (p. 82)
Patterns (p. 74) 8. Erie Canal (p. 83)—Each student
3. Playing Minor Five-Finger Patterns should be assigned an individual part
and Chords #1-2 (p. 75) to perfect.
4. Reading #3 (p. 77) 9. Individual Solo Repertoire
o Lesson Plan 1. Review Playing Major and Minor Five-Finger Patterns (p. 74).
> 2. Review Playing Minor Five-Finger Patterns and Chords #1-2 (p. 75).
< 3. Introduce Playing Minor Five-Finger Patterns and Chords #1-2 (p. 76).
4. Introduce Reading #4-5 (p. 78).
w 5. Review Etude (p. 80).
6. Review Technique #1—4 (p. 81).
7. Introduce Harmonization #3 (p. 82).
8. Review Erie Canal (p. 83).
9. Spend any additional class time helping students with individual solo repertoire.
Assi gn ment 1. Playing Major and Minor Five-Finger 4. Reading #4-5 (p. 78)
Patterns (p. 74) 5. Etude (p. 80)
2. Playing Minor Five-Finger Patterns 6. Technique #1-4 (p. 81)
and Chords #1-2 (p. 75) 7. Harmonization #3 (p. 82)
3. Playing Minor Five-Finger Patterns 8. Erie Canal (p. 83)
9.

and Chords #1-2 (p. 76) Individual Solo Repertoire
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‘%ach i n Ti S Harmonization Harmonize each of the melodies by playing tonic (i) or dominant (V)
g p on the first beat of every measure.
*Use tonic when most of the melody notes are 1, 3 and 5.
*Use dominant when most of the melody notes are 2, 4 and 5.
*Begin and end each harmonization using tonic.
1 Students IIluSt be able tO find IIliIlOI‘ five' w)3-17 Dominant almost always precedes tonic at the end of the piece.
' Maestoso
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finger patterns very quickly. They should be IR . p = — | ;
able to place their fingers on the patterns \ \& e T
. . . : o o
touching the correct keys without having to [ e o
hear the sound of each pattern. In class, i v
drill blocking each pattern. EO T = 1
2. There may not be time to cover all the \, o1 ==
. . o
Reading examples (pp. 76—78) in class. (’ SR = w
Remaining examples can be uSBd fO]T P Transpose to A minor.
practice outside of class. e ey
3. Review Relative Minor Keys (p. 79) by S e ===
laying on the keyboard the tonic of each 2 AT ‘ - -
playing y ) f " -
major key and the tonic of its relative minor. ((ohgop ‘ = ‘
4. The Technique exercises (p. 81) are 5 ! v
. . . . /_\
designed to aid the student in moving freely e = e ——
: 6 T . for s J
around the keyboard. Transposing them to S SR = —
the suggested keys will assist with this. (EEEr j j z
Students should memorize them so that they w0315 > Transpose to D minor.
can focus on technical aspects, rather than | Spirted -
reading the examples. \’:og e Vv
o . o . I f ¥ l— —~ - I =
5. When combining the parts on the Ensemble 3. 2 n . g . g mp
Repertoire (p. 83), work for effective balance = ===s = ! :
1
between parts. )
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6. Use the CD or GM disk with all examples in \,“_ e T T TR
. . . DT i f f i I I 1 [ I 1 i f i ¥
this unit to promote steadiness of tempo and } e = e T = g — ,
to add musical interest. = : : ‘ ?
» Transpose to C minor.
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Yfeading Focus

Page 76 #1—A minor five-finger pattern, hands
together in parallel motion

Page 77 #2—D minor five-finger pattern, alter-
nating hands, note against note, con moto

Page 77 #3—B minor five-finger pattern; alter-
nating hands; intervals of 3rd, 4th and 5th

Page 78 #4—C minor five-finger pattern, note
against note, sixteenth notes, g time

Page 78 #5—E minor five-finger pattern, note
against note, harmonic intervals in LH,
syncopation, tied notes, animato
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