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Lesson Plan

Assignment

ModesWEEK 25 Unit 25

1. Discuss objectives for the week (p. 305).
2. Introduce Ionian Mode (p. 305).
3. Introduce Lydian Mode and Triads of the Key (p. 306).
4. Introduce Reading in Lydian Mode (p. 306).
5. Introduce Harmonization in Lydian Mode (p. 307).
6. Introduce Improvisation in Lydian Mode (p. 307).
7. Introduce Playing by Ear (p. 307).
8. Introduce Mixolydian Mode and Triads of the Key (p. 308).
9. Introduce Reading in Mixolydian Mode (p. 308).
10. Introduce Harmonization in Mixolydian Mode (p. 309).
11. Introduce Improvisation in Mixolydian Mode (p. 309).
12. Introduce Playing by Ear (p. 309).
13. Review Playing Harmonic Minor Scales and Arpeggios, Keys of B Minor and F Minor

(p. 223).
14. Work on the individual student’s solo repertoire from this unit, previous units or

Supplementary Solo Repertoire section.

1. Ionian Mode (p. 305)
2. Lydian Mode and Triads of the Key

(p. 306)
3. Reading in Lydian Mode (p. 306)
4. Harmonization in Lydian Mode

(p. 307)
5. Improvisation in Lydian Mode (p. 307)
6. Playing by Ear (p. 307).
7. Mixolydian Mode and Triads of the

Key (p. 308)

8. Reading in Mixolydian Mode (p. 308)
9. Harmonization in Mixolydian Mode

(p. 309)
10. Improvisation in Mixolydian Mode

(p. 309)
11. Playing by Ear (p. 309)
12. Playing Harmonic Minor Scales and

Arpeggios, Keys of B Minor and F
Minor (p. 223)

13. Individual Solo Repertoire
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1. Introduce Aeolian Mode (p. 310).
2. Introduce Dorian Mode and Triads of the Key (p. 310).
3. Introduce Reading in Dorian Mode (p. 311).
4. Introduce Harmonization in Dorian Mode (p. 312).
5. Introduce Improvisation in Dorian Mode (p. 312).
6. Introduce Playing by Ear (p. 312).
7. Introduce Phrygian Mode and Triads of the Key (p. 314).
8. Introduce Reading in Phrygian Mode (p. 314).
9. Introduce Harmonization in Phrygian Mode (p. 315).
10. Introduce Improvisation in Phrygian Mode (p. 315).
11. Introduce Playing by Ear (p. 315).
12. Review Playing Major Scales and Arpeggios, Keys of B� Major, E� Major and A� Major

(pp. 231–232).

1. Dorian Mode and Triads of the Key
(p. 310)

2. Reading in Dorian Mode (p. 311)
3. Harmonization in Dorian Mode

(p. 312)
4. Improvisation in Dorian Mode (p. 312)
5. Playing by Ear (p. 312)
6. Phrygian Mode and Triads of the Key

(p. 314)
7. Reading in Phrygian Mode (p. 314)

8. Harmonization in Phrygian Mode
(p. 315)

9. Improvisation in Phrygian Mode (p.
315)

10. Playing by Ear (p. 315)
11. Playing Major Scales and Arpeggios,

Keys of B� Major, E� Major and A� Major
(pp. 231–232)

12. Individual Solo Repertoire
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1. Review Lydian Mode and Triads of the Key (p. 306).
2. Review Reading in Mixolydian Mode (p. 308).
3. Review Harmonization in Dorian Mode (p. 312).
4. Review Improvisation in Phrygian Mode (p. 315).
5. Introduce Ensemble Repertoire (p. 313).
6. Review Playing Harmonic Minor Scales and Arpeggios, Keys of B Minor and F Minor

(p. 223).
7. Review Playing Major Scales and Arpeggios, Keys of B� Major, E� Major and A� Major

(pp. 231–232).
8. Spend any additional class time helping students with individual solo repertoire.

1. Lydian Mode and Triads of the Key
(p. 306)

2. Reading in Mixolydian Mode (p. 308)
3. Harmonization in Dorian Mode

(p. 312)
4. Improvisation in Phrygian Mode

(p. 315)
5. Ensemble Repertoire (p. 313)—Each

student should be assigned an indi-
vidual part to perfect.

6. Playing Harmonic Minor Scales and
Arpeggios, Keys of B Minor and F
Minor (p. 223)

7. Playing Major Scales and Arpeggios,
Keys of B� Major, E� Major and A� Major
(pp. 231–232)

8. Individual Solo Repertoire
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eading Focus

1. Students should continue to practice Playing
Harmonic Minor Scales and Arpeggios (pp.
199–201, 223, 273–275) and Playing Major
Scales and Arpeggios (pp. 231–232) systemati-
cally for the remainder of the term.

2. Some classes will be able to transpose modes
to more keys than recommended in the text.

3. Students who have difficulty with Playing by
Ear (pp. 307, 309, 312, 315) can read Yankee
Doodle (p. 305) and adapt the key signature to
play it in different modes.  Listening to the CD
or GM disk can also be an effective aid.

4. When combining the parts on Ensemble
Repertoire (p. 313), work for effective balance
between parts.

5. As students become comfortable with indi-
vidual solo performance repertoire, they
should play for other class members.

6. Use the CD or GM disk with all examples in
this unit to promote steadiness of tempo and
to add musical interest.

eaching TipsT R
Page 306—C Lydian, block chords in LH

Page 308—C Mixolydian, block chords in LH

Page 311—D Dorian, intervals of 5th in LH

Page 314—E Phrygian, interval of 3rds in RH,
interval of 5ths in LH




