| SOUND

INNOVATIONS

for GUITAR

BROCHURE & SAMPLER

wzm INNOVATIONS
for GUITAR




SI for GUITAR QAL aiia )]
SOUND

INNOVATIONS

A Revolutionary Method for Classroom Guitar

e Sound Innovations for Guitar™ is a revolutionary method that utilizes solid
— ﬁ——% pedagogy and modern technology to provide students and teachers with the
i~ QUITAR skills needed to play modern guitar—with a focus on real-world guitar skills.
S et o Kl Ot The method follows state and national music education standards and was
- 5 built with feedback from guitar teachers across the country.
i | =
Method Features
SOUND ; :
e EVATIONG No matter Wh{it level you're working through, the .
- GUITAR Sound Innovations for Guitar™ method features the following:

» Musically satisfying lessons that focus on core guitar skills like strumming
and fingerpicking chords, playing pivotal rock and blues riffs, improvising,
reading music, and applying music theory

» Emphasis on group and ensemble performance as students simultaneously
learn rhythm and melody parts

» Innovative pedagogy that develops proper technique for both hands, and
allows students to play chords and perform essential guitar parts early on

» Clear, focused goals and benchmarks

» Clean page layout for quick identification of concepts

»Video lessons on DVD to explain and demonstrate all concepts and techniques

» MP3 recordings that demonstrate every example in the book, and include
specialized instructional tracks

» Software that allows tracks to be slowed down and sections to be

i,} looped for continuous practice

Authors

The Sound Innovations authors bring years of extensive teaching and performing experience.

Aaron Stang : Bill Purse
Aaron Stang is a GRAMMY® Award-winning guitarist, the author Bill Purse is the chair of the guitar and music technology
of numerous guitar methods, and a recipient of Duquesne departments at Duquesne University (Pittsburgh). He also
University's Lifetime Achievement Award for guitar education. heads the Guitar and Accessories Marketing Association Guitar
He also oversees the arranging and production of guitar Education Team, which has trained more than 3,200 teachers,
songbooks for Carlos Santana, Pantera, Jackson Browne, who in turn have taught more than 680,000 young guitarists.
Green Day, Led Zeppelin, Rush, Dream Theater, The Rolling He has written many music texts and has produced and
Stones, and many others. recorded numerous albums ranging from classical to jazz genres.
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Book 1 Features

H souND -
== INMNOVATIONS . o .
eimihre Sound Innovations for Guitar engages your interest and harnesses your
; intuition, various senses, and different modes of learning, as well as
the latest digital technology, to get you playing things that you will be

eager to practice and proud to show off.

Jimmy Brown
Guitar World Senior Editor

DVD

The DVD features more than 40 chapters that guide
you through new concepts and techniques. Plus,
virtually all songs and music examples from the
book are demonstrated and performed on the DVD.
The DVD Includes:
» Hours of full-video demonstrations and explanations

of all concepts, techniques, and songs
» Live performances of full songs and ensemble pieces

by the authors and an actual student
» Up-close examples of playing techniques

Scan here to .
watch the trailer

alfred.com/SiGuitarTrailer

Recorded MP3 Tracks

The DVD also includes an MP3 folder that contains recorded accompaniments and demonstrations
to correspond with music from the book. These professionally recorded examples range in style from
classical to rock, blues, jazz, and traditional music.

The MP3 Tracks Include: Bonus Features Include:

» Recordings for every line of music in the book » Guitar types, setup, tuning, and warm-ups

» Tracks in both full demonstration and play-along (without guitar) versions » Right- and left-hand technique for pick and fingerstyle
» Explanations of notes, chords, concepts, and techniques » Software that allows students to slow tracks down and

loop examples for continuous practice

Track Numbers
DVD and MP3 track numbers are clearly notated with their corresponding exercises.

SWING EXAMPLE NO. 1—You will hear this example played with straight eighth notes [even) and then with swing eighth notes
(uneven, long-short), Play along with the CD until you are comfortable playing the swing eighth notes. They are written exactly
like straight eighth notes, but interpreted as a long-short rhythm, like a gallop. Use the syllable “ub” instead of “and” as indicated
below for counting swing eikghths.

Straight eighth notes are played evenly: Swing eighth notes are pla

The DVD packaged with the written
text makes the lessons come alive.

m_ ¥V m v m vV m V m Vv.om

Douglas Harper, Ph.D.
Pittsburgh, PA
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Student Book Features

* Level 1: Notes on the 6th and 5th Strings

See appandix 8 for a complate ovardew of music nolation and tablaium
1 FERST NOTES: E; F, and G==Theoe notes are on ik Gth stning.
E

G
Cipen i1 Finget 3rd Finger

lﬂ ~ 151 Fret 3rd Frei

Note Introduction

Sequential introduction
of notes from low to high

| TIME SIONATURE |

A = Four counts par maasurs

A = A quaror Nl TeCRRS ona ol

QUARTER NOTE , = | courl {1 + ]
HALF NOTE . = 2 cownis (1 + 2 + )

TECHNIQUE
* Right hand: Pray 2l notes with & DOWNSTROKE cf tha  + Le#t hand: To produce the bast tona with tha lesst
peck M, Striks the sinng with a daownwand attack, lowards  amouwrd of prossuts, place your ingerip denctly
the floce, comeng o nest an the Bth string. The ferm behind the fret, but nof on top o it
Goals SIMILE maans 10 contrmee playing i the Sams manmer,

Every exercise includes
: FIRST NOTES—Listen & your teacher coumits amd pliv E, F, and G noes, then scha back sach meaiuss,
a brief statement 9“ At 1 s a3 and el

identifying what the s S === e Shudents
oL ey schi oLl arha UL Py ] .
student should learn. mmmm Mo m ek Counting
= } : E Divided counting
5434 55 2 aids rhythmic
.-1.,;..2 s3eds 1sds understanding
and prepares for
ﬂ introduction of
b — LB Bt L e L e e e 3 eighth notes.
3 STAY DOWN=—Play F with your 131 finges, and hold it down a3 you play G. Don't refease the F untd it's sbsolutely necesary
o playy ther opan E.
5 = E =F i
S 3 % 3 3 3% 3 33 3 93 3
I x e doa

FLAMENCO MOOD—Fflamenco is & type of Spaniah folk music. Guitsr i central to the Flamenco style, which has influenced
sy other styles of guiter from dadaical 1o ook

$:—={-§ﬂ?-'i a:ﬁii A

"] . - =
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Notes are taught beginning on the low E string:

» Encourages solid left- and right-hand technique » Provides immediate introduction of guitar chords
» Promotes fretboard understanding through sequential from the root tone
introduction of notes from low to high > Allows students to begin playing fundamental

bass-line type rock and blues patterns right away

Assessment
SOUND CHECK
Sound Check 2 o
. ) Cherck off each Mem you can perform well Check off cach Rerm you'd like to explore fusther.
The Sound Check sections PTOVIde _ Alternating thumb-pluck pattem . Three-chard rock and roll patterns
assessment rubrics at the end of each Shisffle rhiythm Foli and traditional bues music like “Corinna, Corinna™

level for teacher, self, or peer evaluation. The moveable F barre chord farm Shruffle blues like the A Blues Shuffle®
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Comprehensive Musicianship

| ACHORD i thies or mees nabes pliyoed At the same tine, Gutarsts olten pliy combinations of choeds and snghe nobis.

Real-World Skills
FERST CHORD: E—To play the E chaed, prlace yous Brgerd sa shovn in the dlagram, and it thicagh all 1 sirngs SSBowing the A
E. Enstruction below. {See sppéendin & for how to resd chosd diagrama) ChOI‘dS, Str.ummmg' and
m accompaniment concepts

and techniques are taught
Notioe that the lowes! note of tha E chord (the opan Bih P
string] i E, which is also the nama of the chond from the begmnmg-

nale or letier name ol any chord is called the ROOT

RHYTHM SLASHES () indicaln ih:,!hm vt

To STRUM (i E chord, positicn your pick on the kw E séring,
showing pach, Thq.- ase ofen used in conjuncion

helding & with a very relaxed Grip, and allow your hand 1o

tha all s siregs, slop| afte it passen. through the it chard diagrams 1o indicate the rhythmio strem Ear Trainin
fire siring [closest 1o tha eri. Thaen rabum o astrum agan, patlam for the chords: v i 9 .
Dion't pursfy yout hand through; just allow # 16 drop through the i Students will be guided
5t 1o croat an sound, Not S sopambe nolos. 1 .
S 1 CTOKER BSG, n - g0 Ve T3 e on choosing correct chords
“by ear.”

& FIRST STRUM —This gorrcise ingrodluces thir B chosd
E

Knoeing how to play a song based on how @ should sound & calied PLAYING BY EAR.

| Benng able to lenlify the sound of changing notes, chords, ard other musical elemants s o wery usohad skl

59 HE'SGOTTHE WHOLE WORLD IN HIS HANDS —This song uses jatt two chordh: the | chard (] and the V37 ched (GT1 Inthe

Hollowing arangerment, cnly the stariing chord b given. You will higure ot the rest of the chosdh using ore of these methods

1 Begén on the £ choed and sing the song to yorsell Sop when the chard seems to clash or sound bad with the melody. Do this
sveral thmass unail o can idetify the exact vweond or syllable whane thi chond began 1o clash, and chat b whene you changs 1o
7. Coetinuss (h peoces thicaghou T song, romemsbing that s coenmct i will Sy be sither C or G7, Write the chd
wymibols sl thee veands.

2. Your teackes will inam drd sing the tong, staying on judl The C chaed untl the clids identifes when Bo change chords Bided on
the clavh described above.

1, Farst, lisgen to the song on the 0 with the guitar socompaniment, then play along with the Jnd werson frack &0, minus guitar],
ard et youre sarquiste the changse frem © 100G and back sgain

qF.
EL
I am a band director teaching

guitar. | really like the way this book

is laid out, incorporating all aspects
HE'S GOT THE WHOLE WORLE IN HIS HANDS [minus Quitarl—Wiste in the chords absve the words. The fit eherd (0} s provided
i yin

of guitar playing from the first 60
Versex T and 32 Verse 20

couple of pages. pe

He's god the while word in His hanxds,

He's got the aity-helty baby in His hands,

Tony Polzien
Director of Bands & Orchestra He's god the whole wordd in His hands, He’s gat the iny-hiity bahy in His hands,
Overton, NV He'’s got the whole workd in His hands. He's got the itty-biiy baby in His hands,
He's god the whole woeld in His hancds He's gt the whioke world in His honds.
19 CRAME THEME MO, 2—This i in the style of the James Bond thems.
. « Gusitar 1: The melody contrasts a Bne on the Sth string (8-C -8 against the open low E. Use the indicated left-hand fingering,
Accidentals & BN wehich puts you in Ind pasition
« Guaitar 2: St an Em choed,

Eighth Notes

Early introduction of g B oOR AR ="—"H' ; . .
eighth notes and bt ==—== E=—==———_: H:‘r':ﬁ:ﬂ
accidentals allows 13'..1‘ I}ﬂ z iﬂ 1’: iﬂqz jﬂ - ﬂi' j? = ;1;;! FI} o
students to play Em
rock and blues bass-line E
figures right away. £

gures right away ot TETS o o e e i

«l

2B ACOUSTIC FANTASY —Hene it a song based entirely on the Am choed shape.
= Gailtmr 1 s thee relody and i wiitten in iandand rusis notatian, . P
A,
IEI = Guitar 2 is & hingerstyle part uiing Fingenpicking Pattern Mo, 1 with the Am, BridA, snd DA chondi, B written in TAB only, FIngerpICklng Patterns

= Ay alwiys, learm and pesficerm both parts. Bemember that you can

always e 3 tempo where you can play the exendises without

mistakes. I is olay if that is 2 very slow tempo—you can abways Increae the speed Later.
= Maobe: There are many examples of songs that we moveable shapes lilr this. One néce example is the opening of the Allman

Broahars somg Wsissa”

Acoustic Fantasy

Fingerpicking patterns applied to
chord fingerings are introduced early
on using tablature to emphasize the
simple intuitive nature of

guitar patterns.

A
Sl = —= : = —= I | )
I ¥ . ) E] d - - F '_,i Students learn the melodic and
Am Davia B Am rhythmic functions of the guitar as
g [ E they perform two- and three-part
. - ensembles throughout the book.
NN N [ 1! ) 1l 111}
T4 " P S -
oy g F— 2 7 7- 4 + T 2
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Exploring Genres

Students perform diverse music
selections from classical to rock.

Odetodoy vy Vo Bt
B &8 & 88 98

Y = ——=i————c====r——— =

T T L ¥ T T T
1+2s B ada

Performance Opportunities

Ensemble Arrangements

Students will play two- and three-part
ensemble arrangements suitable for

concert and recital performances,

including “Minuet in G,” “Agaudo Study,”
“One Finger Blues,” “Romanza,” and more.

a2
A7  OME FINGER BLUES—This song ks a shuffle blues c g thees classic paty
-« » Gigitar 1 plarys the classic bluses iigthm riff taught in line 53, This parm is weithen in notation and TAB 1o help you visualioe
]|| | | ||| | | H| I [E30] and ko ate e chond fingerings for the DT and E7 patterns.
— 33 S et ] P e « Gattar 3 is the A Bloe Shule” line that you played in line T2 R i shown in standand notation onky.
o — . Y . - — = « Gualtar 3 plays the “One Grip Bhses Pattern” from Bne 52 on the repeat (don't play the frst time throughi. This part is
@3 5 g - o o - written in standaed mushc rotaticn cnly,
3

Medium blues shullle

A7 ﬁm

One Finger Blues

i B8

Rather than isolate skills and techniques

into dry exercises, the authors present
everything in the form of usable musical

PR

el
e

vocabulary—riffs and commonly used

rarar
Gy
R
G

E
e ﬁ
i

patterns, chords and rhythm playing

techniques—all within the context of

exciting repertoire.

Jimmy Brown
Guitar World Senior Editor

Appendices

Left Arm: The Neck Wrap

Meck
-
The Importance of Warming Up £

playing a big concert
1. Gentle Finger Pull-Back and Tug

Appendix & ards.

Reading Music and TAB Notation

A gond wary o establish 1he cormect left hand position b

Acoutic Guitsr o wrap your beft hand completely around the beg of the
e ‘\I quitar reck, as in the phole on the fght, This natural grasp
tead _| alyrns e krckles with thee sering s, which is necessary for
[heatsiogh)

good guitar lechnique. Now noll your left hand toward the
flosor, sliding your aeched Bngertips down 1o the st sting
inesest the floor], with your thumb remaining centered
behind the neck. By keeping your knuckles aligned with
the strings, especlally while playing chords, vou will get
the best sound with the least amount of effort.

Playing the guitar is an athietic workout for the wrist and Ingers. Just as a smart rumner stretches and warms up
befone training for a big race, a smart guitaniat stretches his or her finger and hand mwscles before practicing or

Gantly tag and strench your hands,

Theere ane seven natural notes. They are named for the first seven betters of the alphabet: A B C D E F G, After G, we
begin again with A. Music ks written on a staff, The stalf consists of frve lines with four spaces between the lines

%ah Line
Aty Limay

30d Line i Ao Bpace
> . acr
2nd Ling |

4h Space

— st L

At the beginning of the 18 is a treble clef, alio called G clef. (The treble clef is known as the G clef because it
encircles the 2nd line G The clef determines the lecation of notes on the stafl All guitar music is writben on a treble
chef, The motes are written on the staff in alphabetical order, The first line is E.

-

P
ﬁ I ——k
- Y B -
Lt}
%E I

Appendices

The Appendices contain all of the basic
information about playing guitar, including
guitar body types, holding the guitar,
technique, picking, warm-ups, reading music
and TAB notation, a chord chart, and more.
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Teacher Book Features

» Formal assessments and assessment tools provided at the
end of each level

» Each lesson lists the National Standards for Music Education
that are addressed

» Supplemental units, appendices, and teacher aids

» 36 complete lesson plans that directly correlate with
the student book and work hand-in-hand with the DVD and
MP3 components

» Review prompts and observational assessments provided
throughout each lesson

» Guidance on students’ expected outcomes

LESSON 1 | Notes on the 6th String and First Chords
l GOALS - Loarn bear . F, and G; ledger lnes; quarter notes and half notei: and réythm slinh netakion,

= May simpls baxi B exampled with eerrect rhythm and strum firit chaeda [E, F Flamenca, and G Flamancal,

R W m
lm MS2 (Flayingl MS5 [Readieg, 54 fLissering), NS [Making Conescrional, NS§ [Hameey & Cultuse) —
LESSON 1A {First Motes, Page 4) sound before they play, Demonatrate moving the £ s Are Pt

chond dhape up orse et 00 play F Flamenco and then brighter sound
LOVD chapher 2 iniraduces the firs! motes, Sudents releasing ol strings to play the G Famenco dhond i Fuapen wiedin-

i alevay wiew The TVD chagrters befone kaming demanstrated on DVD chapber 31 Sudents should with metal

riew madevial and then une them o a revies Esounce Tetnir the *F Grip” +0 Theey Can sady lind buack on F v 1eg ol the

LTI ¥ ol v iniing the Sound insiovations VD ina Flamenco. Ask students 1o perfom fine 7 Chiculate cunsian parts

corvignr ar DA player that b e cption of wakag fitle trwcaghout ehe clasy checking hand pediion snd natir Eingeenails. e

o chapers. mote s it is 2of o chaptes o follow e VD Tirgestivi, assrting with anwy dlfacultie, ¥

eyt murvibaeh i the Soaed Infivabon guiir metasd i ky 5 _

& Ling B "Flamenoo Mood.” This i the students” Tirst

# Demonstrate and describe the low E.F and G opgreetunity b3 perfoem & real dust, Wivich CVD Wbernet. Find
nokes, Call out the noses and have siudents play o chagiter d first (or Bsten o MED trock 51 Ask students et frmnand e
regquisted, Sthachents should play and Ly the notes 1 break Into groups and begin practicing kne &, o pespanch and
1ogether out loud. Clrculate theoughout the clas “Flamenco Mood” Important; Al sudents should lesen ricanen.
chacking hand position and lingesing. aaiiting with and perform both the guitar 1 and quitas 2 pasts,
mrry cRTicuilties,

b Describn and expdain iedger ines. (Ses Worksheet 11, OBSTRAVATIONAL ASSESSMENTS Infiythm
avallabie oy & free, reproducibie dotument onbne 3t .\when plinies the E chard, frgers thauld be cutved and ot B
wwvw, alfred comSound innovations S IG wtar interfering with, or muting, sdjscent strings. Ask studenss i it

i - 2 Pl e E chaid and pli one (e a8 @ e, AT i s1ings
2. Line 2; "Firsk Nobes” Perform line 2 with studients. Mais
suure i zoe cividiod countiog th L 1hnuunnqdm1-jwd:m:|smlur|uth:tm. . =
& + A ibdgnh § ghe L shape Lkl s g borg-
¥ Lines 3-4: Studhenas should break inso small groaps. of F-ug:-u#:mdumempﬁlxnm Im?iwﬂ-:llrur::ﬂﬂ ndd Friassning
twao 1o four each to practice and periorm Enes 3 and 4. g the ek ek wee:
Seudierds Cam abeo play slong with MP3 iracks. 2-4, Go N faris fee
R o B e i B e A it il B i Yool et sl Bt
» s ki ain confidence lugoest they sdd wrety andiniesest | dis
OESERVATIOMNAL ASSESTMENTS by pilanyingg bomcier e il e, irgaian slcrwver s Fanbes B o, e {"ﬂ"';:‘fu-
=Left hand: Fingers curved, playing on fingertips. Fingery SOLIND ADWICE pegres of now
do pt, inderlnne with adiade wringi. Thumbs centenesd
bedhind mech. +To renforor sk Merscy and ledges lines, print snd ciibrbese A —
- Raght harst Pick i ek Brefveren B aned inchess finger, hancd m“:’"' e e i cular 1o Thie
e todamntd, and 6B Poae and Dl with 4 doven Snokie of the
P pick sirikey Bhe 1tring with o dovwrmaerd attack, formnds «Dhicunia and rrmearch Flassnco mudic o deicrised an the ik il
s TR, COTHRG 10 16 o thes Sth frring Tk . e guiitas, pick
= Ribvgifwms Motes shousd b plyed with o sinady beat. pger, al noiey
FLAMENCD MUSIC ik thould
LESSON 18 (First Chards, Page 5) it : oot
L] 5 Fage Flasnenca misic is 80 exciting and often vistuosk:
shawease for the guitarist. This style of guitar playing
. F
V. OV chapaer 3 imrodoes the E F Famsedo, and inaied I And . 8 regicn in Spin.F ik G Flaswnco
G Flamenco choeds. b s ¥ o mah ol the
seTually the nathee fofl muss of the Andalunis Gy brock. Thiy
2. Lirses 5 aned 6: Demansirate and describe the E chisd frcem southem Spsin, FIMEnCS Syl COMEREE NG ANd | et

Lisben fo MP3 track & then sk students 1o pesfom line diece arwd the Flamenca musicam oMen geow s 1500 |ady tythm

& Chroubate theoughout the cass chocking hand pastion  jpemarced in the tulture, coming rom generaticns al hariky withaut

anedd Tincgering and disisting with ary dificultie Flamenca dancers ard misucian Iunrabeiy,

3. Line 7. "Maoving Chords.” Play MP3 track 7 befors Flamenco guitarists uhe o rydon 1aring guitsr, smilar to Fing able
aaking studers 1o perfonm. Alwiin bet sudents e a classical guitar but urique 1o thes style of masic, The ¥thm ars

the comeyponding MPI tracks before they attempt o sAriesgd o B Flamanse guitas ane umially very dase 1o 1he ::rIJI:::l:

4 lay, Whe warit thim 10 knce how el sangi should fingerbosnd making it exier to play the lightning-gquick i
ez
AT IO, T GUALTRRTTN T W Ry B g
and that b hiver the guitars gains masieny
Eegugh repseiiton oy Bma
5

Teacher Help Line

The Sound Innovations for Guitar authors, Aaron Stang and Bill Purse,
are available to answer teachers’ questions about using the method
or implementing a guitar program. Email them at siguitar@alfred.com.
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Available on iBooks for iPad and Mac

The Sound Innovations for Guitar, Book 1 Student Book =
is now available as an interactive textbook for iPad®
and Mac®! For school districts on the cutting edge of
technology, or for students who prefer to use an iPad
for practice, this multi-touch format brings the pages
of Sound Innovations for Guitar to life.

This 3-volume, multi-touch textbook features:
» Easy and immediate one-touch access to audio . e e e e e e N
samples, play-along tracks, and video lessons S —- 1 -
throughout Y diii 3330 A0 s TR TN KT
» Instructional tracks with concise explanations and o T i M e I
demonstrations of new concepts and techniques E :
» Fill-in-the-blank review quizzes after each level l

» Ability to email quiz results to teachers

Apple’s Volume Purchase Program

Educational institutions can purchase Sound Innovations for Guitar, Book 1 in volume, receive p
redemption codes, and distribute them to teachers and students to download on iPad or Mac. ’ Do -
iBooks

* Apple and iPad are trademarks of Apple Inc., registered in the U.S. and other countries.

SmartMusic

Sound Innovations for Guitar, Book 1 Is the First Guitar Product Available in SmartMusic!

New to SmartMusic?

e movece | — SmartMusic transforms the way students practice and learn.
b e et A e As they play along with music onscreen, it gives students
e | meene iIMMediate feedback on their performance by showing

o mmmem s COIFECt pitches and rhythms in green and incorrect in red.
4 Plus, with new polyphonic technology created specifically
srmme=E= for the guitarist in mind, SmartMusic can now identify guitar
chords and provide instant feedback.
With SmartMusic, you also have the ability to create and
send assignments to each of your students. You can easily
follow, document, and grade their progress, allowing for
individualized instruction for each student.

NOW AVAILABLE ON iPAD®!

L e
by P rwe b g

- =

Finale 2014: Own the Future

Now More Flexible and Easier to Use

From the same great creators of SmartMusic, Finale enhances your program by
offering easy, flexible tools that help produce personalized curriculum quickly.
Enjoy:

» 1,500 customizable worksheets, flashcards, and pieces of repertoire

» Ability to add and create fretboards and chord symbols

» Translating between standard notation and tablature

And don't forget:
Only Finale can create accompaniments to work seamlessly with SmartMusic!

alfred.com/finale




FEATURES 1LYy

Book 2 Features

a SOUND Expanding upon the concepts covered in Book 1, Book 2
¢ INNEvATIONS of this revolutionary method introduces new topics including:

- » Moving up the neck
s I L » Sixteenth notes
A ra ﬁ '. = » Speed picking
3 R » Playing power chords in higher positions
» Practical music theory to support the learning and command
of chords and rhythm playing
» Classic guitar riffs
» Barre chords (major, minor, and seventh) taught in context

DVD

The included DVD contains explanations and
demonstrations for all concepts and techniques.
The MP3 folder contains performances of every
example and song in the book, plus specialized
instructional tracks that explain and convey all
new concepts and techniques. The included
software also lets students slow tracks down and
loop sections for continuous practice.

Barre Chord Introduction
Begin exploring the 5th and 6th strings as a prelude to using moveable barre chord forms.

Level 1: Moving Up the Neck

It is very important to learn the notes on the low 6th and 5th strings. Most of our chord, scale, and arpeggio positions on the guitar
are based on either a 6th or 5th string root note.

The following diagram indicates the notes on string 6 from open E to the 12th fret E. Please note:
« Play and say the name of each natural note on the 6th and 5th strings. Memorize the location of these notes on strings 5 and 6.

« Fret markers: Most guitars have fret markers at the 3rd, 5th, 7th, 9th, and 12th frets. Use them as your signposts for locating notes.
Pay special attention to which notes fall at the fret markers and which fall in between.

« Sharp and flat notes can be located by raising or lowering the natural note by one fret.

« Starting at fret 12, the notes repeat again—one octave higher.

0
meo

Gi/A—A—A}/Br-—B #/Db-—D—D#/Eb

ATl

NOTES ON STRING 6—Play and say the notes in the example below. Use your index finger for every note. Repeat this until you can
do it easily and without making any mistakes. It may also help to watch the corresponding video on the provided DVD.

RSN

(235N
MY

/B E— | S S
S AR
0 1 1 1 1 0

= &L
i

o>

1

5——3

8——10—12 —12——10
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CHORD THEORY

Practical Theory The “F-type” barre chord used in the previous example is a major chord.

Practical music theory is taught to support
the Iearnlng’and command of chords and MAJOR CHORDS have three notes—the root, the 3rd, and the 5th. For example:
rhythm playing.

F Scale: F-G-A-B-C-D-E-F

1 2 3 4 5 6 7 8

F Chord: F A C

GScale: G-A-B-C-D-E-F-G
1 2 3 4 5 6 7 8

G Chord: G B D

CScae: C-D-E-F-G-A-B-C
1 2 3 4 5 6 7 8

CChord: C E G

THE ROOT 5 “HERE THERE” PROGRESSION (IN C)—Let’s play this progression again, except with the root 5 barre chord forms.
It's also now in the key of C, not G.
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MERCY ME—Here is a very common R&B chord progression, utilizing the root 5 dominant 7th chord and both versions of the root 6
dominant 7th chord. This pattern is similar to a riff from the middle of the jazz/blues classic “Mercy, Mercy, Mercy.”

G7 C7 G7 C7
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Contextual Learning
“Moveable” barre chord forms are
taught and used in authentic context.

Palm mute throughout

T
A 3 3 2
B
. . THE “BAD” RIFF—Here is another popular variation on the previous pattern. This one is similar to the early blues classic “I'm a Man”
Chords and Flngermgs by Bo Diddley. The riff was revived later by George Thorogood in “Bad to the Bone.” Notice how similar the chord structure here
Pivotal rock and blues is to the one in the previous pattern. The second chord in the triplet figure on beat 4 of each measure is just the open 4th and 5th

i strings played together. That makes the transition from the D5 to the C5 pretty easy.
rhythm riffs are used to

teach chords and fingerings Blues shuffle (7 =9 b o as b o
and to practice transitions. ﬁ ﬁsr'ﬁ ﬁu ‘ﬁ @gm ﬁ ﬁsn
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Performance Opportunities

Adagio in E Minor

Original Compositions En SEH{% AS.
Original solo compositions use easy-to-play T, ., o,

guitar fingerings to create intriguing,
harmonically lntere§tlng pieces appropriate — ] =+ S
for concerts and recitals. pimipimipimiopimi

pimiopiopiopimiopimi

let ring throughout

Em7 Em

-

St. James Infirmary Blues
o Traditional New Orleans
Moderately slow shuffle (/3= J .")

Am E7 Am E7 Am E7 Am E7

Solo & Ensemble Arrangements

Students perform solos, duets, and
o e e on the trios throughout the book, encouraging
gﬁ 'QA individual and ensemble practice.
D gt oo 48— ot - ] ‘
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Star of the County Down
T Traditional Irish
A
B
Gtr. 1
Gtr. 2
Evening in the Meadow
(2nd Position)
Adagio % Viadimir Rebikov
Ay 3 2 4 — 4 2 1 2 4 [— 2 3 2
Gl e = I ="t < J r —r
%11‘#‘ ——r =ES —
A u 4 4 a4 2 4 4
G‘“@ K= i S H == H !
mp
A u 4 4 3 3
Gtr.3 7+ ) o — — |
o ok = = P Ea— j
" r r r
Spanish Metal
Exploring Genres Gtr.1
The songs throughout the book span
a wide variety of genres that include T S S S ———
Spanish, classical, new acoustic, folk, A—— ! : ! ! - |
pop, rock, R&B, jazz and swing, roots B Fflamenco Gflamenco
blues, and Texas Blues Rock. Various il B i
genres are also combined to create G2 %:3 ‘ 7 5 pa—— = —— = : : i
fun ensembles. I I I I I [ I I
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GUITAR

SOUND

INNOVATIONS

for GUITAR
WHICH LEVEL S RIGHT FOR YOU?
B sounD - Book1 B sounD ™ Book2
= INNOVATIOMS = INNOVATIONS A .
GuiTan This revolutionary new method - aurran Quickly reviews concepts taught
T combines solid pedagogy with a e in Book 1, then goes full-speed

ahead with topics like moving up
the neck, sixteenth notes, speed
picking, playing power chords

in higher positions, classic guitar
riffs, barre chords (major, minor,
@ i and seventh), and much more.

focus on real-world guitar skills such

as strumming and fingerpicking,
pivotal rock and blues riffs, improvising,
reading music, and music theory.

Both levels include a DVD with video lessons and MP3 tracks with instructional explanations,
demonstrations, and performances of all concepts and techniques. The included software lets
students slow tracks down and loop sections for continuous practice, and the video lessons on
the included DVD explain and demonstrate all the concepts and techniques.

ALSO AVAILABLE FOR
CONCERT BAND AND STRING ORCHESTRA

alfred.com/si

INTERESTED IN AN

In-Service with a Sound Innovations Author?
Check out Alfred Music’s Free Professional Development In-Service Program.

Band & Orchestra______ Guitar

Peter Bob Robert Aaron Bill
Boonshaft Phillips Sheldon Stang Purse

Learn how to incorporate Sound Innovations into your classroom and hear o 33402 /105329

educational insight and teaching tips from these internationally renowned educators. " |||||| ||||||||||"||| || |I|||
Visit alfred.com/professionaldevelopment for details. o 3808114143701 ¢




