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2 About Premier Piano Course

About the Core Books

Lesson Book—introduces all new concepts.
Theory Book—promotes comprehensive musicianship.

Performance Book—contains outstanding music written in varied
styles to reinforce the new musical concepts.

(Additional materials are available for the course. See page 64.)

What Teachers Like About
Premier Piano Course

* The music of Dennis Alexander and Martha Mier is accessible and sounds great.
* The pacing and sound pedagogy produces strong sight-readers.
* Musical structure and concepts are presented in a fun and interactive way.

* The emphasis on performing rhythms in patterns helps with reading
and memorization.

*The CDs for Lesson and Performance books, beautifully performed on
acoustic piano, provide an excellent model.

» Creative orchestrations on the GM disks for the Lesson and Performance books
are appealing to students.

“Thank you so much for sending
the next level of Premier books
for Jacob. He is an excellent
student, and his mother is a hard-
working single mom. 1 give free
piano lessons to Jacob and you
give him free books! Both of us
together are making a difference
in his life. Thank you so much!”
-Kathy, Kentucky

Left: Premier Piano Course pedagogues
Gayle Kowalchyk, E. L. Lancaster, and
Victoria McArthur.

Right: Premier Piano Course composers
Martha Mier and Dennis Alexander.
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About the Authors

Dennis Alexander has earned an international reputation
as one of the most prolific and popular composers of piano
music for students at all levels. His pieces have been staples on
festival and syllabus lists for more than 20 years.

Martha Mier is the composer of the popular piano series Jazz, Rags &
Blues, the top-selling supplemental piano series in the world. Because she
taught piano for many years, her compositions reflect her keen sense of
what students want to play and how they learn.

Dr. Victoria McArthur is Program Director of Piano Pedagogy at
Florida State University, Tallahassee. She is a noted expert in the areas
of piano technique, sight-reading, and practice strategies.

Dr. Gayle Kowalchyk and her husband, Dr. E. L. Lancaster, have
authored more than 400 educational piano books based on their years
of experience on college faculties and in their private piano studio.

At Alfred, Gayle is Senior Editor of Supplemental Piano Publications and
E. L. is Senior Vice President and Keyboard Editor-in-Chief.

Join Our Community

Stay updated with Alfred Piano on L'ﬂ and

facebook.com/alfredmusicpiano  twitter.com/alfredpiano
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Notes Introduced

Overview of Materials in Lesson Book 1A
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Musical Terms and Symbols

Technique Principles

@ Firm fingertips

e Natural, rounded hand position
@ Strong hand arch

o Level wrists

e Good posture

@ Finger coordination
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@ Movement up and down the keyboard
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Rhythm Patterns Introduced

“dJid].

(Page 6)

(Page 8)

T

emier Piano Coyrye

(Page 12)

i

(Page 13)

(Page 14)

(Page 15)

(Page 28)

(Page 30)

T

¥emier Piano Cours

(Page 35)

o

P

(Page 48)

Pedagogical Focus
* Reading skills
e Steady, rhythmic pulse
* Basic technical foundation

Reading
* Landmark notes C, G, F
* Steps and skips up and down
from landmark notes
* Bass clef introduced before treble clef
* Varied fingerings to prevent
reading by finger numbers
* No fixed hand positions
* Short sight-reading examples
included in Lesson Book
Sight-reading examples (Now Play
This) included in Theory Book
Flash Cards include sight-reading
examples

Rhythm

* New notes immediately used in
short rhythm patterns

* Corresponding rest introduced
after each new note

* 10 multiple-note rhythm patterns
develop sight-reading skills

* Duet accompaniments promote
a steady pulse

Technique
* Developed equally in both hands
 Short, effective technical exercises
(Workouts) included in Lesson
Book
* Entire range of the keyboard is
explored through creative pieces

Creative Thinking and Musicality
* Duet accompaniments in a
variety of styles to encourage
stylistic performance
* Analysis (Closer Look) to
promote musical understanding
Suggestions (Premier Performer)
to enhance performance skills
Activities such as composition
and improvisation (Imagination
Station) to encourage creativity
beyond the music on the page in
both Lesson Book and Theory
Book
Ear-training activities (Now Hear
This) included in Theory Book

Classical Composers Introduced
* Johann Sebastian Bach
* Ludwig van Beethoven
* Franz Joseph Haydn
* Wolfgang Amadeus Mozart
* Guiseppe Verdi

Familiar Music Used in
Lesson Book (Arranged)

¢ Alouette

* Beethoven: Ode to Joy

* Big Ben

e Haydn: Theme from Surprise

Symphony

* Hush Little Baby

* Merrily We Roll Along

* Mozart: Eine Kleine Nachtmusik

* Old Joe Clark

* Old MacDonald

* The Wheels on the Bus

Familiar Music Used in
Performance Book (Arranged)
* Mulberry Bush
e Verdi: Anvil Chorus
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14 Level 1B Overview

lleve

1

Overview of New Materials in Lesson Book 1B

Notes Introduced

f) Pages: 11 24 22 24
>’ 4 ©
Z o O <
2y O ©
.Ju
O
)
7 ©
o O

©

Pages: 26 27

® tie

® legato
® slur

® staccato

of a 2nd, 3rd, 4th, 5th
® rit.
® phrase
® 8va
e fermata /2
e half step
® sharp #
® incomplete measure
o flat b

Technique Principles

® Legato
® Staccato

Musical Terms and Symbols

© melodic and harmonic intervals

® Playing hands together (pages 9, 11, 13, 39, 40)

Rhythm Patterns Introduced

S Jrdrldea |
5 BRI
o B RPR U

38 2

Pedagogical Focus

* Gradual expansion of reading
range

* Systematic development of
playing hands together

* Intervals

Reading

* New landmark notes, Treble C
and Low G

* 2nds, 3rds, 4ths and 5ths up and
down from landmark notes

* Sight-reading, Now Play This, and
flash card examples continue

Rhythm
* Review of rhythm patterns from
Level 1A
* 3 new rhythm patterns
* Continuation of duet accompani-
ments for rhythmic stability

Technique
* Hands-together coordination
developed through a sequence
of pieces and Workouts

Creative Thinking and Musicality
 Closer Look, Premier Performer,
and Imagination Station continue
* Activities in Theory Book (Musical
Detective) encourage analysis and
musicality

lBR®vVverview

Familiar Music Used in Lesson Book
(Arranged)

* Chopsticks

* My Pony

* Row, Row, Row Your Boat

Familiar Music Used in
Performance Book (Arranged)

* Mary Ann

* Mexican Clapping Song

(Chiapanecas)

* Our Team Will Play Tonight

e Scarborough Fair

* Snake Charmer

* When the Saints Go Marching In



Lesson Book & CD 1B ¢ 22352

Theory Book: pages 12-13

Rhythm Review

o= =

Count: 1-2 3 ==3

Tap and count the rhythm.

The Library

Gracefully
5
g | I I . .
T T T T T T T
y 2 Il Il Il T T T T T
/1 Py ] - r =i Il =i Il T
\!_)\I x r [ 1 =0
mf There's  a place where | like to be,
. — . e 1 .
DEE : 2 :
o =3 loe =
/— 2 i i
s 3 T T T T
I I I I
5
Duet: Student plays one octave higher.
Gracefully
Y — —
3
my ), )
w1314 G 2 = L T
7 L t = t
w3 1

Workout 3 Hands Together
g

0
p ) T
i) — T f T T
oy — T I T T
o - o — -
. P
N o o o
} o - = =
e > >
4 i i i
I I I I
5
Play 3 times each day.
7 T n
ya T i t T
{7y i i I i
) I z & I
oJ » - o
qui - et o
L — I
r 2 i 122
O 1= = =
7 122 2 122
i i i
o] I . . .
7 T + T + T n +
ya i i i i i t i
{zy r o i & i i ==
Dj “ —
are you  an bor - row  for free

P — e —

rax & =
! O =3 Lo
7 i =
f f
b A T
7 T T T T
| £an ) T Il T T
3 - e
the P, - brar .|y

N

'Pwmlar 'Pav.formar While playing The Library, count aloud *1-2-3"

LIL:

ILIL:
ILIL:

without pausing at the bar lines.

[
(for 1&2)

€D 29/30
aM1s

22
Theory Book: page 21
Performance Book: page 12
New Landmark Note
Landmark Notes
Treble C is written in the
3rd space of the treble staff.

[3
Space 3
Name two other C’s —
you know. © RH
H-©
C
o
¢ Bass Middle Treble
C C C
C, Over and Over |
\"4 2 0
March tempo
[0} 3 LHover 3 LH over
7%
AW 3 r ] r *
4 T T T T T T T 1 1 T <
S h e SERIRE
1 mf’ 3 3
oz —+
| DS 3 Il - Il Il - ]
A/ (7} - - <
s 3
3
March tempo Lift hand
L) 5 1
P A /]
AW 3 = n n r ] r ] n <
N4 T T T 1 1 T 0
VA 3 T T T T T T
P oJ f f 4 o L=}
m
| . o [
N X4 T T T T T T T
) Olk= 3 Il Il Il Il Il Il Il <
VA /) (7] T T & r T T s
x
5 1
Lift hand—don’t stretch
Tmagination Station
Using the 3 landmark C's, create your own piece.
March tempo Adapted from Tchaikovsky's 1812 Overture
o RN i o I |
y'ms r

for the G 5-finger pattern

Low G and the four notes
that step up from it are called

Sara’s Musette

Theory Book: page 28

Stepping Up—2nds Skipping Up—3rds
o) A
! O I OO
O
O o
H 5 4 3 2 1 LH 5 3 1
G A B C D G B D

Starting with Low G, point to each note as you say its name.

Play with the LH and say the note names.

= a8

[ T S S R
2nd 2nd 2nd 2nd 3rd  3rd

d

e
Name
notes.
= = G
T
T
ra brand-new  piece. It is called Mu - | sette.
|
— o o — 1
— e e~ —}
- —— i o
3 I I 3 %
bt 3
9 .
y i - | — o — 8
{7y | — S— P
D i T
oJ I !
s a - ter - piece like Bach's min - u - | et.
| |
T - 0 0 i i
T f i ¥ ¥ y ———
i T T P S —. S—— P S —
r ) i = i i = m—
: k1 I .
5 1
Lift hand—don't stretch 5
Adapted from J. 5. Bach’s
Duet: Student plays RH one octave lower. Musette in D
T ITRd TR flal jlan
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3

Lesson Book: pages 2-3

-FMM. ZOM.@

o

Musical Detective: Be a musical detective by answering
the questions about the music. Then play and count aloud.

4. Which hand plays the piece? d. The note F repeats in measure 2.

i 2
b. What finger plays the first note? What note repeats in measure 37

e. Find the skip and circle it.

¢. How many beats in each measure? .
Y What are the two notes that skip?

12

Lesson Book: pages 12-13

J Jdla-|

mint  choc-late  chip

4 Jldl

rock - road

JdJJ]

cof - fee al-mond  fudge

Jdd 1

pep-per-mint  stick

d 14

Fun Zone Rhythm Review

1. Ice Cream Cones Draw a line from each
flavor to its correct time signature on the cone.
Say the flavors in the correct rhythm.

)

T

Learning Link =

No one really knows when the first
cone was combined with ice cream.
Some say it can be traced back to
England in the 1700s. In the United
States, a patent was issued in 1904
for one type of cone. This ice cream
and cone combination first became
popular at the 1904 St. Louis World's
Fair. The Fair included about 50 ice |

2. Note-Name Match: Draw a line from each note to its letter name. cream stands and a large number of || .
waffle shops. It did not take long for choc - late
them to get together to produce a |
refreshing snack that is now popular J J | J J J ||
% A throughout the world.
Ne - a pol - i -tan
o -
B g 2. The Mystery of the Un-named Notes: Read the clue for each note.
- Then draw the note, write how many counts it gets in } and/or § time, and name it.
C Clues Draw the How many Circle its
note. counts? name.
o o This note s
—_— oval-shaped, whole note
D white inside, half note
and has a stem.
E e a black oval half note
and a stem. quarter note
@ This note is
> ovalhaped.
= ————— F white inside, dotted half note
and has a stem quarter note
b and a dot.
G oval-shaped half note
and white inside. whole note
19 47
Lesson Book: page 19 Lesson Book: pages 46-47
3rds Fun Zone Landmark Tour Bus .
1. Write the musical alphabet letter that is up a 3rd.
Name each landmark note you see 5.
a. E b. c. d. on your tour up through the big city.
c* B* F* A S
2. Write the musical alphabet letter that is down a 3rd. 2 (E
a g b. F ¢ B d. D 6 Tallest
X X x x Building Magic
Music
— Premier Theater

3. Write the names of the keys that are a 3rd up and a 3rd down from each labeled key.

Example

Down Up

4, Write a half note that is a melodic 3rd up or down. Then name and play each note.
Remember: Stems down if notehead is on line 3 or above.
Stems up if notehead is below line 3.

3rd Up 3rd Down 3rd Up

Qdﬁﬁ%ﬁw

3rd Up 3rd Down 3rd Down

%551%51@5@

Concert

Fabulous Fun
Amusement
Park =

\ H( e
Sunrise

Baseball

/ Begin

L W Here
iy K
2 Landmark Tours
E See famous landmarks!
Gorgeous

Gardens

17
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, TECHNIQUE 1B
Alfred's

Premier]PianolCourse

Dennis Alexander + Gayle Kowalchyk * E. L. Lancaster + Victoria McArthur « Martha Mier

Hands Together Workshops

Hold and Play

14

Lesson Book: pages 18-19

Artistic Etude 2

Expressive Legato and Staccato

Legato and staccato sounds paint pictures of different moods in music.
After you have played “Good Night Waltz” several times, write a word in
the two blank boxes to describe the mood of the music in those sections.
For example:

e Legato sounds can be sad or thoughtful.

@ Staccato sounds can be happy or excited. —_— |
A \
| |

4 G

Good Night Waltz

. Mod I
Contrary Motion e
Parallel Motion ﬁv — — = ] ]
D) m \X/:lz - ing in the mfo'n - l\‘wght oan a
DS S S
1
Technique Tools
Duet: Student plays one octave higher.
Smooth Legato i AT g O W
Crisp Staccatos )5 = 3 e =] |
Rising Wrist "mp ‘ r ‘ ‘ 3 !
Amazing Phrasing TN { L e
St e
mf rp
(1] s bl 7 5 T~
Artistic Etudes Cayd e oy o) agdd d s ]
ni = i3 == - = .
Singing Melody
Expressive Legato and Staccato ] Add Al o
Legato Connection T 7 O r I
Tempo and Expression R pocoTi
28 32 Lesson Book: pages 46-47
Hauds-Together Workshop 3 Parallel Motion Lesion Book: page 39

When the fingers of each hand move in the same direction at the same time, they move in parallel motion.
@ On the closed keyboard cover, tap the following rhythm with the correct hands.

@ On the closed keyboard cover, play the rhythm of each hand separately with the correct fingers.

o Then play hands together.

Repeat 3 times each day.

g d 4 .
a bR
Side by Side

With energy p_iie0n

o )
=)

1
e
TOR=
B R

]

" 3 2, 1 Move 3, | 1 Move
7% == ———
4 * — -
oJ 1
1 f
i i 2 i .
X4 T T T T T T Il =
¥ 1 I Il T T T T T
7 "i T I T T I T
1 2 3 1 3
[0} 3, . 1
p’ A T T T T
Z T T T T T T
12y & = Il Il Il Il
U\I - r =l =i (71
r ] 7]
A Il Il = [7] (7] = O
! O Il Il Il T - T Il
7 T T T } } T
1 3
Moderately p.yiern
n n . 2 3l Move 1 ) 3, Move
b’ A % n n T Il T T Il Il
Z s 3 T T T T T T T Il
N4 T T Il =i Il T > (7]
bﬂl = 3 ’ = r r
2
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Techunique Tools Review

Circle the Technique Tool needed to play each example.
Then play, using that Technique Tool.

. Arm Weight #ﬁ 1
: A I

4

T

or I

Gentle Hand Rock iV — r 2

T
T
(circle one) J ‘¥‘/
r

Rising Wrist

ra VI /- T |
2. . y—% E ]

Finger Independence x i I } i |
(circle one) "lf : 1
Gentle Hand Rock 9 1 3‘ ——— ]
= - T e e e s s s . s |
Amazing Phrasing !)V + o5 ‘\ o o i |
(circle one)
mf —— -
Finger Independence on —s -
or - - i |
Arm Weight i ]
(circle one) f !
5 e A
i Qe o /S ——— —— 3 i |
Smooth Legato %u_“_d_‘_c_t—u
(circle one) pr :

Crisp Staccato

6 ) Z ) i |
Smooth Legato =x I I T T i |
0 5 | T
(circle one) "ff
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Por AND MovVIE HiTs 1B
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Contents

(Meet) The Flintstones .........ccceevveeeenenn. 2
Great Balls of Fire .....ccevvvevevneeennnnnn.... 8
Inspector Gadget......cccceevevuuueenneeeeennn. 22
Over the Rainbow ............................... 16
Puff (The Magic Dragonj............ .18
Supercalifragilisticexpialidocious .. ..6
Theme from “lce Castles™........... ..10
Theme from “Superman™.....................12
We’re Off to See the Wizard................14
What a Wonderful World....................20
Yo Ho (A Pirate’s Life for Me) ...............4

8 Lesson Book: page 29

Jerry Lee Lewis is best known for his riveting on-
stage performance of Great Balls of Fire. After
its release in 1957, it reached No. 1 on the
country hit list and No. 2 on the Billboard pop
chart. Rolling Stone magazine named it as one
of 100 greatest songs ever written.

Great Balls of Fire

Words and Music by

Fast rock Otis Blackwell and Jack Hammer
h 3
p —— T —T —T T T
 4W = I 2 T T T T T T T T T T T
(%< — I — - I
bv s 3 r_—_— = [ _— S —— 23
f You shake my [nerves and you rat - tle my brain.

| ] | .
X% 24 .

) O 3 I ™y y 2
77 © © - 4 3
i 3 T i
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Duet: Student plays one octave higher.

Fast rock
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© 1957 (Renewed) UNICHAPPELL MUSIC INC., MIJAC MUSIC, CHAPPELL & CO., INC. and MYSTICAL LIGHT MUSIC
All Rights on behalf of itself and MIJAC MUSIC Administered by UNICHAPPELL MUSIC INC.
All Rights on behalf of itself and MYSTICAL LIGHT MUSIC Administered by CHAPPELL & CO., INC.
All Rights Reserved

16 Lesson Book pages 40-41

The classic song Over the Rainbow was sung by
Judy Garland in the popular film The Wizard of Oz.
It eventually became Garland’s “signature song,”
. meaning it was the most requested song during her
Over the Rainbow live performances. The song was originally deleted
(from the M-G-M Motion by the executive producers of the film since they

A ’ thought it “slowed down” the movie. The composer
Picture The Wizard of Oz) successfully argued that the song was an asset and it

was put back into the movie.

Music by Harold Arlen

Flowing Lyric by E. Y. Harburg
5 4
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Duet: Student plays one octave higher.

Flowing f
R 2 S
X | e
7 i 7 |
4 i |
4 Iz ]
" F ‘ E
P°
.
i J
' m
_— s
s F
2 2 i

IR

=l
=Y

—a

}::% J J 1% l J 1J
i.- P = t =

© 1938 (Renewed) METRO-GOLDWYN-MAYER INC.
© 1939 (Renewed) EMI FEIST CATALOG INC.
All Rights controlled and Administered by EMI FEIST CATALOG INC. (Publishing) and
ALFRED MUSIC PUBLISHING CO., INC. (Print)
All Rights Reserved
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Christmas Book 1B ¢ 30879

CHRISTMAS 1B
Alfred’s

PremierjPianolCourse

Dennis Alexander * Gayle Kowalchyk * E. L. Lancaster * Victoria McArthur « Martha Mier

The title, Jingle Bells, probably refers to the
bells on the collars of horses who were pulling
sleighs through the winter snow. It has
become one of the most popular songs sung
during the Christmas season, even though the
words do not mention the Christmas holiday.

James Pierpont

ALy o
Contents CE S ===
Angels We Have Heard on High .........22 !

Coventry Carol....coceevveeveevvrenrecviennennnnn 14 T — S E— —
Dance of the Sugar-Plum Fairy S.? S N o g
(from The Nutcracker) ......................12 Z:,\ == o o = ——

Deck the Halls ‘ 2 i g

God Rest Ye Merry, Gentlemen............. 4 P dn o nc o i
It’s the Most Wonderful Time of the Year..19 Ll el lad]
Jingle Bells ..ccceeeiiiiiiieaeieiiiiiiiceeeeeeeeeenn. 6
Russian Dance (Trépak)

(from The Nutcracker) ....................... 8
Silent Night......ccccvvvvvvrrirrrirninnnnnnnneee... 10
Toyland ....oeveevierieiiiieniiiiieriereiereeeiien 16

17
Toyland is from the operetta Babes in Toyland which
was first performed in Chicago in 1903. The music was N
written by Irish-American composer Victor Herbert 9 — t T -
with words by Glen MacDonough from Brooklyn, New o =! ! ! vz - -
York. The piece speaks of the happiness that toys bring :\)’ L] = L] &
to children without ever mentioning Christmas. Dear  lit - tle girl and boy land
) f - 71
Music by Victor Herbert ," = 5 5 L } }
Words by Glen MacDonough n ‘4 I
| Name
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= = (2] N
0 1 . . .
J mp Toy - land! Toy - land! A -— - n f f T !
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Overview of New Materials in Lesson Book 2A

Notes Introduced

A Page 6 . o
4 O ©

Musical Terms and Symbols
_

® diminuendo —————

e tempo, a tempo, allegro, moderato

® crescendo

® accent sign >

e tonic (I) and dominant (V)

e I and V7 chords

® block chord and broken chord
° mp

. % time signature

¢ 8va lower Technique Principles
® natural sign h

® pedal sign L | e LH 2 overl

® Cross LH over RH and back
@ Moving the hand

® Legato and staccato

® Moving 6ths

e whole steps and half steps

e transposition

® major 5-finger patterns (C, G, D, A)

© melodic and harmonic intervals of a 6th

Rhythm Patterns Introduced

"1 4 Jdd T
A S R AV
i SPIP IR P R
1) 4 T

© Playing hands together (pages 6, 8, 35, 4

Pedagogical Focus
* Expansion of reading range
in treble clef
* Eighth notes
* Tonic and Dominant
* Pedal
* Major Five-Finger Patterns

Reading
* Treble notes E, F, G added

* Melodic and harmonic 6ths used
to aid in moving freely around

the keyboard

e Sight-reading, Now Play This, and
flash card examples continue

Rhythm

* Eighth notes introduced for the
first time allowing for greater

rhythmic security

* Eighth-note rhythm patterns

added to other rhythms of

Technique
* Workouts continue developing
skills for playing hands together,
hand-over-hand crossings, and
finger crossings

Creative Thinking and Musicality

* Closer Look, Premier Performer,
and Imagination Station continue

e Activities in Theory Book (Under the
Microscope) encourage analysis
and musicality

* Artistic Interpretation
(Telling a Story with Music)

* Harmonization with Tonic and
Dominant

Classical Composers Introduced
* Béla Bartok
* Jeremiah Clarke
* Alexander Reinagle
* Daniel Gottlob Tiirk

gradually increasing complexity

Familiar Music Used in Lesson Book
(Arranged)

* Au clair de la lune

* Clarke: Trumpet Voluntary

Familiar Music Used in
Performance Book (Arranged)
* Boom, Boom!
(Ain’t It Great to Be Crazy?)
* Yankee Doodle Dazzle

Classical Piano Repertoire
in Lesson Book
e Bartok: Study
(First Term at the Piano)
* Reinagle: Minuet

Classical Piano Repertoire in
Performance Book

* Reinagle: Allegro

e Tirk: March 1

e Turk: March 2
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Theory Book: page 14

Theory Book: page 13

The V7 Chord
in the C 5-finger Pattern

New Dynamic Sign

My New
Skate Shoes

01718 GM 9

‘mp (mezzo piano)
| means moderately (medium) soft |
L (softer than ’mfand louder than p)

The V7 (5-7) chord is built on the 5th note
(dominant) of the 5-finger pattern. Only 2 notes of the chord (F and G played as a 2nd)
will be used to play the V7 sound in this book.

The V7 chord in C has 4 notes: G-B-D-F.

5 g
4
: Al
— R egro
v7 v7 v7 v7 i
S
D i i =i
oJ 3 < C_ [ ©
1. Play I and V7, saying the chord names aloud. got some |brand - new shoes!
O Z—Q (03 o o = m—
J Ol 6 ) (0] - e =T =T
0 = i) — —
5k :
Xt 2
i

J V7

— TR —ewen

% C_<;>k> [E

T —r T n T T T T f T T
 ——S I f I T T I I I T
P — o T = T T & r_— T
~— < LA z
They have a ‘wheel in each  heel that | can  use.
2. Using these rhythms, play I and V7 in C by reading the chord symbols. P=Ce ]
Starting Chord
> rao ) 1. I
1 < 5,
v ! A
7 eo—7e——7( =
b. RH J J J J > > ? k4 o | o
; f 1 love my new skate shoes!
1 1 v 1 > > . .
L o i . T ——— L 8
c-LHﬁngrg\rrfu 71— == — 8
1
I 1

21
Theory Book: page 17

New Rhythwm

20 Theory Book: page 16

Performance Book: pages 12-13 E &
Eighth Notes

Two eighth notes are played in the Four eighth notes are played in the same L . = —
same time as one quarter note. time as one half note. g J j :I
s
n = J J]]] =J QWERI' Count:1 + 2 + 3 + 4 +
5 X Tap and count aloud 3 times each day.
Count: 1 4 o Cont 1 ko2 4 o+ 2 4 [ p Y.
Tap and count aloud (or say the words) these rhythm patterns. [\}‘“T
B 30 R R BN R
Count: 1 + 2 + 3 + 4 +
Say: dog dog pup - py  dog*
B 0 P P
Count: 1 + 2 + 3 + 4 +
Say: dog pup - py  dog dog
R S P AP A |
l But there's one thing that th e word that makes
g ey typ d thatm e e
Count: 1 + 2 + 3 + 4 + o > oo i
Say: pup - py  dog dog dog 7—% i = i —

Name That Tune!

Ezv"ry time that | try, don’t know how, don't know why, lcan'tfind X or I B or JI
Play these familiar Christmas melodies that use eighth notes. Can you name them? T T T t
T o e I i e —
oy 11—+ 1 i s B B
s D s s B B E R
Fe=___=—==— — » e =t
Ot TS e S L Jede —
o) o) o
T
mf t
I 3
ZQJV*“i“i“‘ : i |
mf 72 — oo —— —
oy ——=< s > B T i i f
D - = r i i
DEE 2 i T 4 =
< —
\\‘\\\“ Could you teach mehow to | type to - day? Then my wo;dswill!.)e A g - K
1
?mmlw 'Parformev Playl the Name That Tune..examples r— — - L —
again one octave lower with the LH. L S— — T T

* Cat lovers may say:
“Cat, cat, kit-ty cat.” etc.

* QWERTY is the name for the layout of typewriter or computer keys: the first six keys of the top row of letters.
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. Theory Book: page 26
Performance Book: pages 20-21

Theory Book: page 24

Tonic (1) and Dominant (V) [ : —~=
of the G 5-finger Pattern \

. The dominant tone can be written

wov‘kOMf 7 Legato and Staccato

" New Tempo Marking

P ‘5;:“.‘ | higher or lower than the tonic tone: ! - o T D P o: | P 4 ) )
iR il | Y a tempo = return to previous tempo; { 4 | ———

often follows ritardando (rit.)

o o o /

(03 T
! f
! |

L1 v
Tonic Dominant ] ckey ower |

.
Mlnuet Alexander Reinagle

CD31/32 GM 16 (1756-1809)
Moderato
5

Tilt-a-Whirl

€D 33/34 GM17

o
i
!

el

L
pL 1RE
N 188
SIS
-
g HE
e

Moderato

P~S— -
—
T

|
T
T
%

- * -
1 !

(The Roman numeral is not 4
1 (Tonic) repeated when notes V (Dominant)

Sev-en cars are |lined up in arow. | We don't know which | way that they will go.
mf m,

the . .
remain the same.) . &2 . &2
o 4L & T T 1 T T
L1 (] + + } } } + | O S T T v 2 T T T y 2 T
° ° i i i i i i 0 i — < - <
i i i o » & o =0 o
i i f . . . 5 1
I . . 2
]
- T I v7
0 = 7
I £ t 3
T T T o) . 4 |
I > 2 t O T t
yai 1 | — i i
i fan ) Py & = T 1 & = =
ANIV4 T l T T . T
o 1 = f f
Front-wards. back-wards, | spin - ning up and down. | Tilt-a-Whirl, twirl-ing a - | round. This .
o > £
S — i i
% % T y 2 - T - T y 2
T

A
{188

.
i

o
T =
avA T T T
Y] l 1 I ! T 1
way . . and | that— 2 we | go there, thenweare |turn - ing back! We

46 Theory Book: page 40
—' ~ . [ Performance Book: pages 30-31

Telling a Story with Music

| |
| Many things help pianists tell a story through music. | o) — .
| | T —%F T T T T T T
@ The sentence at the beginning of each section of | #‘v | 4 | *© | re ® | 2 | | |44 |
| King Arthur's Adventure will help you use your \ o @ o @ o 2 o oot &
;\ imagination as you play. \ o rit. -~
|| e Changes in tempo and dynamics create new e e i
/ feelings and emotions. J - +— - =
[ + —
# Pedal adds interest and color to the sound. 1 1
|
@ Playing staccato and legato helps create
different scenes and moods.
""*/7”' (The horses and riders gallop faster and faster to rescue the fair young maiden.)
N 9 ¥ a tempo (Moderato) radually faster .
King Arthur’s” Adventure [ remp s gradually f s
b4 — —
oy = e e e s = e = e
D 5152 GM 26 UV e = o o
Moderato mp N—° N
(King Arthur meets with his knights at the Round Table.) -~ — > ——®
3 2 T |
) —— —_— |
. V S———— - —r— S —— —— I T
| cn W/ R S S P B Y W =V W B Y W T I5 I
J%E- v -.l-v—/n/a P s ="
— ¢
mp R
e bo
3 3 3 3
e e
o I e o T
- =~ 1 T
| r o g r 2 \:/ - S
E
) —° "
— @ 3
1
i
(King Arthur and his knights return
to the castle, victorious.)
Moderato § H
I 3 3 o) 1 1 o)
i = o T ¥ | |
{2y 1 i i < o e
P S T 4 8
A 1 5 oJ it —¢ N f k4 g =
A ——r 1 e e e e e ~—— ~
| an Y 7 B —- B —_ | — — .
NS A — ] Y v I
o ©® ot @ o P) o oo Lo
LH
over
4 o I - |
=r—
3

Circle two tempo markings—allegro and moderato—

CIOS&V‘ LOOk in King Arthur’s Adventure. Observe them as you play.

* King Arthur was a mythical English king who led the famous Knights of the Round Table.




C 5-Finger Pattern in Treble Clef

1. Using whole notes, write the C 5-finger pattern
going up. Name each note.

N

e’ci"‘b

. Using a whole note, write one note that will make
a 3rd between each note. Name the notes.

>

NN

. Name each note. Then play on the keyboard.

"~ Learning Link

Lesson Book: page 6

e

The first skyscrapers were built in
Chicago and New York City in the
late 1800s. Skyscrapers have two
main parts—the foundation below
the ground and the superstructure
above the ground. Both parts
support the weight of the building
and the force of the wind blowing
against the sides. Some of the
largest skyscrapers in the world
are the Petronas Towers in Kuala
Lumpur, Malaysia; the Sears Tower
in Chicago; and the Jin Mao

Building in Shanghai, China.

{ Funw Zone Under the Microscope

Examine the music to answer the questions. Then play and count aloud.

o} 3 e o

p i f f ot

y i - i i i i e )

L oo WY/ T T T T T T

= l =+
mf< ——

Lo

a. b. c
0 2 0 1 o 0 2
§ i‘ i i ||I % i‘ i ||I i 3 —
! D
Draw a line from each example to the skyscraper
with the matching interval name.

5

a. What is the name of the first note in

the RH?

c. Do measures 1-2 get gradually louder

or softer?

note?

measure 3?7

94
Tmagination Station

0>
Using a dotted half note, write

a tonic or dominant note in the
last two measures. Then play
and count aloud.

Is the first note in the LH I or V?

Which LH measure has a dominant

‘What finger plays the LH note in

Tips for Choosing the Correct Note

—_
arning Link

Microscopes are used to make small objects
look larger. They are especially useful to
scientists. During the st century, the Romans
discovered that a lens that was thick in the
middle and thin on the edges made an object
look larger. The first useful microscope
was probably developed in the Netherlands
around the year 1600. Today, most
| microscopes are made in Germany, Japan and
| China and quality microscopes are affordable ||
| for almost everyone.

most of the melody notes
in the measure are:

when —9—

in the measure are:

most of the melody notes H

Lesson Book: page 38

The C Major and G Major 5-Finger Patterns

1. Circle the row of chocolates
that has the correct order of
whole (W) and half (H) steps
for a major 5-finger pattern.

2. Complete the major 5-finger patterns by drawing notes in the boxes. Circle each half step.

Then write I under each tonic note and V under each dominant note.

a. b. — —
o)
¥ o i # 1
il | | fan ) i |
il | U\I o — O i |
c. d.
o 0
=) i | yan A
i | | fan ) O i |
il § .)\I i |

© Half Step o

© Whole Step ®

38

{ Funw Zone The Sports Page

The Musical Times newspaper has a new
sports writer. You can read his article about
an exciting baseball game by naming the
intervals, filling in the blanks and completing
the rhythm addition.

batter made it to E base. The bases were loaded after the

Le

more complete.

arning Link

Newspapers were originally simple
handwritten notices posted in
public places as early as 59 B.C. in
ancient Rome. The first regularly
published newspaper began in
Germany in 1609. Today, most
newspapers use computers to lay
out and design the printed pages.
Some people even prefer to read
their daily newspaper on the
computer. Although news is also
available on television and radio,
written news is almost always

Last night’s baseball game between the All Stars and the Super Stars was an exciting one! The

All Stars were up to bat first. The first player made it to ﬁ base. The H
S

(name interval)

a ground ball and was safe at first base. The % batter hit a home run! By the bottom

inning, the score was tied

to

nQoal A0 0o

(add number of counts)

Lesson Book: page 12

Lesson Book: pages 44-45

batter hit



Tim-buk -

|

P reav - ing from old
To end this piece,

repeat the first page.

miles

|

hun - dred
Sva----—---------

Paint a sound picture of a desert caravan as you play.

Play the RH a little louder than the LH.

|

wind-swept | dunes,

|

Premier Performer

Yling  a - cross

|

trav -

End here
2nd time

Lesson Book: page 37
Lesson Book: pages 44-45

ireds

search - ing for des - ert
a - cross the sand.

|
mfun - d

way
T

Imagine a chase scene in an old western movie

as you play Runaway Stagecoach.

It was first found in the sand dunes

in the 12th century. Since then, camel caravans have traveled from Timbuktu
to the salt mines of Taudenni, a journey of 500 miles that takes two weeks.

Premier Performer

Moderately slow

Runaway Stagecoach

CD33/34 GM17

Desert Gold
*The “gold” of the Sahara desert was salt.

CD29/30 GM15
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Alfred’s

TECHNIQUE 2A
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Hauds Together Workshops

Parallel Motion
Contrary Motion
C and G 5-finger patterns

D and A 5-finger patterns

Techunique Tools
Dynamic Shading

Crossing Over the Thumb

Solid-Sounding Chords

Two-Note Slurs

Seamless Melodies

Balance Between Melody and Accompaniment

Damper Pedal Footwork

Artistic Etudes

Feeling Intensity and Relaxation
with Dynamics

Creating Moods in Music

Ringing Tone

Tools for Expressive Performance

D Major (Parallel Motion)

33
Lesson Book: page 39

Hands-Together Workshop 4 D and A Major 5-Finger Patterns

The D and A major 5-finger patterns are played with four white keys and one black key
in the middle (3rd finger). First practice slowly, then gradually increase the tempo.

Techuique Tool 2
Crossing over the Thumb
When playing the piano, fingers often cross over the thumb. On the closed keyboard cover:
@ Place the RH in a rounded hand position.

@ Keeping the thumb on its side tip, cross finger 2 over the thumb and tap the keyboard cover.

@ Bring finger 2 back to its starting position.

2

—

Cross-Overs

‘With energy

Pattern

Repeat 3 times each day with RH, then LH.

pivot and cross

— T

Lesson Book: page 13

Allegro

Pattern

Moderately fast 1
) Y 5o N1 s 2 1
b’ A % o o | T T o o | T T
y 4 = 3 - - B N T I 2 N N o § I 2 I 2
X4 ™ I Y - P | I P 3 e
ANV 3 1 e 1 il 577 Sl 1 < 1 T e -
oJ = S
" /_ = /‘ z
e e e e o I’g 4 o
o 4 W ¥ T T r T T
) DN S N I —F - - I - ¥ 1T F
Z y /- T - T T - -
S I I I

38

Arflstic Etude 4

Tools for Expressive Performance

Playing exp

d

ly is like

a

To play with expression, you must use:

@ Appropriate tempo (speed).
@ Steady or even meter (time signature).

‘® Dynamic contrasts.

@ Articulation (staccato and legato).
e Correct pedal, if needed.

@ Good balance between melody and accompaniment.

An expressive pianist doesn’t just play the correct notes and rhythms. All the
other musical “puzzle pieces™ also must be there!
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Play again using an A major 5-finger pattern.
A Major (Contrary Motion)
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Play again using a D major 5-finger pattern.
Parallel Motion Workout
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ing, fun puzzle with many pieces!

Lesson Book: pages 44-45

v Technique Tip: Keep your foot over

the damper pedal

your heel on the floor.

at all times, with
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Pop AND MoviE HiTs 2A

Alfred's
Premier]PianolCour:se

Dennis Alexander » Gayle Kowalchyk « E. L. Lancaster * Victoria McArthur » Martha Mier

Contents
Beauty and the Beast (from Walt

Disney’s Beauty and the Beast)...........14
Catch a Falling Star.........ccccceeennnneeennnl 16
The Chicken Dance ......cccccevuueeeeeeeeeennnn.. 6
Chim Chim Cher-ee.......cccceeevevvuuunnn.... 12
Happy Birthday to You.......................24
Heigh-Ho (from Snow White and

the Seven Dwarfs) ....ccceeeeevvveceenneeennn 4
It's My Party ccccoeeeeeeeieniiiiiiiiii . 8
James Bond Theme.............................20
The Lion Sleeps Tonight....................... 22
(We’re Gonna) Rock Around

the ClocK ..ccevviveiieeiiieiiiiiiieeeeeeeeeenll 10
Star Wars (Main Theme) ...................... 2
Wipe Out ....cooevvvveeiiiiicciiiiiiiiiennnnneeee.... 18

14

Lesson Book: pages 30-31

Beauty and the Beast
(from Walt Disney’s Beauty and the Beast)

Lyrics by Howard Ashman
Music by Alan Menken

Moderato
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Duet: Student plays one octave higher.

Moderato
RH 1

© 1991 WALT DISNEY MUSIC COMPANY and WONDERLAND MUSIC COMPANY. INC.
All Rights Reserved  Used by Permission
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The Chicken

(Dance Little Bird)

Lesson Book: page 13

Music by

Terry Rendall and Werner Thomas
English Lyrics by Paul Parnes

Allegro
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CHRISTMAS 2A

Alfred’
Premier]Piano]Course

Dennis Alexander » Gayle Kowalchyk « E. L. Lancaster « Victoria McArthur » Martha Mier

Contents
Arabian Dance

(from The Nutcracker) ......................16
Bring a Torch, Jeannette, lsabella........... 8
Ding, Dong, Merrily on High................12
It Came Upon the Midnight Clear..
Jingle Bells......
Little Drummer Boy, The...
O Come, All Ye Faithful...........cccccceeeeeei. 2
Over the River and Through the Wood.... 4
Ukranian Bell Carol (Carol of the Bells) ... 18
Up on the Housetop...........................20
We Wish You a Merry Christmas...........6

The Little
Drummer Boy

The Little Drummer Boy, written in 1941,

tells the story of a boy who was too poor to
bring a gift to the Baby Jesus. Instead, his gift
was to play on his drum. The original title of

. the piece was Carol of the Drum.

Words and Music by
Harry Simeone, Henry Onorati and Katherine Davis

Moderato
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/ Arabian Dance is one of the dances

performed when Clara and the Prince

) visit the Kingdom of Sweets in the
magical ballet, The Nutcracker. A

| mysterious-sounding melody is heard

| over a repeated pattern based on the
interval of a fifth in the bass.

Peter llyich Tchaikovsky

Moderately slow

%

© 1958 (Renewed) EMI MILLS MUSIC, INC. and INTERNATIONAL KORWIN CORP.
Worldwide Print Rights Administered by ALFRED PUBLISHING CO., INC.
All Rights Reserved

Ukrainian Bell Carol
(Carol of the Bells)

Carol of the Bells was originally a Ukrainian
folk song unrelated to Christmas. In 1916 it was
included in a composition by Ukrainian composer
Mykola Leontovych. The original folk tune

was often sung on New Year’s Eve. It was first
performed in the United States in 1921.
lyrics were added later.

Christmas ||

Mykola Leontovych
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30 Level 2B Overview

Level 2BiOverview.

Notes Introduced

Overview of New Materials in Lesson Book 2B

® D.C. al Fine

opp. ff
® A-B-A form
® natural sign

1 4
4
2. 4
4
R
R S

Page 5 Page 6 Page 8
| - | 18 |
- 1 1 Q)\I 1
T L4
v
4
.
- \
Musical Terms and Symbols
® A-B form
o Hl| \
® andante ' 4
e minor 5-finger patterns (A, D, C, G) /”
® arpeggio //// e
® melodic and harmonic intervals s
of a 7th, 8th (octave) {//

o pedalsign LA |

© major scales (C, G)
o three-note V7 chords (in C, G)
® key signatures (C, G)

Rhythm Patterns Introduced

Jd )
Jdhed
J

Technique Principles

® Moving the hand

® Hand-over-hand arpeggios

® Legato pedaling

e Scale fingerings—
pass-under and cross-over

e Fingering—stretch

(Page 40)

(Page 40)

(Page 42)

D
DI

(Page 43)

Pedagogical Focus
* Continuing expansion of reading
range using leger line notes
* Systematic development of legato
pedaling
* Minor Five-Finger Patterns
* Major scales

Reading

* Leger line notes between the
staves, E, A and B

* Melodic and harmonic 7ths and
8ths (octaves) used to aid in
moving freely over the keyboard

e Sight-reading, Now Play This, and
flash card examples continue

* Key signature for G major

Rhythm
* Dotted quarter and eighth-note

patterns added to other rhythms of
gradually increasing complexity.

Technique
* Workouts continue the
development of skills, including
one-octave scales, chord patterns,
hand-over-hand arpeggios, and
legato pedaling

Creative Thinking and Musicality

e Closer Look, Premier Performer,
and Imagination Station continue

¢ Activities in Theory Book (Music
Research Assistant) encourage analysis
and musicality

* Harmonization with Tonic and
Dominant

Classical Composers Introduced
* Louis Kéhler
* Ludvig Schytte
* Richard Strauss

Familiar Music Used in Lesson Book
(Arranged)

* The Erie Canal

* The Grand Old Duke of York

* Over the Rainbow

(The Wizard of Oz)
e Strauss: Also sprach Zarathustra
* Take Me Out to the Ball Game

Classical Piano Repertoire in
Performance Book
e van den Hove: Dutch Dance

Classical Piano Repertoire in
Performance Book
* Schytte: Short Story, Op. 108,
No. 13
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Theory Book: page 9
@ Performance Book: pages 10-11

(
‘\} worleouf 2 Major and Minor 5-Finger Patterns and Chords

To form a minor 5-finger pattern from a major 5-finger 4 = = \
pattern, lower the 3rd note one half step. = C major chord !
C€m = C minor chord |

Play 3 times each day. Then transpose to G, D and A.

o)

C major C minor C Cm
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Rhythm Mania
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Performance Book: pages 18-19
Science Fair Q New Dynamic Sign
D 23/24 cM12 S (fortissimo)
' means very loud
Moderato S
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Theory Book: page 15

Legato Pedaling

| When the damper pedal is pressed down, the
\ felt dampers lift off the strings, allowing the

sound to continue after the keys are released.

Follow the pedal signs to create smooth,
legato sounds.

-

pedal up

pedal down Reminder:

© Keep your heel on the floor.
@ Let your ankle be relaxed as your
foot gently pedals up and down. ‘
T TTT———— e
— — R —

hold hold

4
Pedal goes up, then down
to connect the sounds.

&)

Workout 3 Legato Pedal

1. Measure 1: Pedal down on Ist beat and hold.

2. Measures 2-5: Pedal up on 1st beat as you play the chord; pedal down on 2nd beat as you hold
the chord.

3. Count up-down in quarter-note rhythm as you play.

4. Move your hand up or down to the next chord on the 3rd beat.

p:
Q

2
=4
z
f

B

up-down, 3 4 up-down. 3 4 up-down, 3 4 up-down. 3 4

B

"~ Workout 4 More Legato Pedal

Workout 4 is the same as Workout 3 but now pedal more quickly.
Count up-down in eighth-note rhythm as you play.

Slowly

a7 2 % 2 z 1
5= B2 o ¢ 5 |
4 E H E £ 1
‘ ‘
JoJ)l onll) ol
Count: down, 2 3 4 up-down, 2 3 4 up-down, 2 3 4

Floating Down the River is in A-B-A form,
which has 3 sections: |
| @ The first section is labeled A.
@ The second section (which sounds different) / |
is labeled B. |
@ The third section is like the first section and
is also labeled A.

L m—— B

Floating Down the River

CD25/26 GM 13

Gently
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‘(Jﬂorkouf 7 Preparation for the G Major Scale

31

Theory Book: page 21

5
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T pass cross |
1under 3 3 overl

Play 3 times each day.

G Major Scale

the G 5-finger pattern + 3 notes.

|
b. SEJ—F—% T — T 3 = T
R o ™ e —rs f i —— —
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A = — = 1 —
1 3 T FE)
pass cross s
1 under 3

The G major scale contains 8 notes— \ / ‘

[ {
v
In the G major scale, there is one sharp—F§. }/ G|A|B|C|D(E G

Playing the G Major Scale—Hands Separately

Say the finger numbers as you practice slowly. Memorize the fingering.

5-Finger Pattern + 3 Notes
whole whole half whole whole whole half

| S

2)

o) 1

Right Hand 5 Repeat I octave higher.
N 12 3 1 2 3 .4 2 44 3 2 2
p A T—— T T — | — T —t
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o @ @ 1 11—+ 1 ® g
EG= === E===Et
pass cross
mf 1 under 3 3over 1
Left Hand
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4 3 2 3 2 1 2 3 2 3 4
mf s cross pass 5
3over 1 1under 3 Repeat I octave lower.

" Workout 8 intervals in the G scale

2nd 3rd

>

4th 5th 6th 7th 8th
(octave)

Play Workout 8 again two octaves lower

ler Perfor
Lo .Pa fO mer with the LH. Begin with finger 5.

43

Theory Book: poge 30
New Rhythm

+

2

4+

1

+

Count: =0

Tap and count aloud 3 times each day.

Joachim van den Hove
(1567-1620)

D.C. al Fin

Moderato
el .

Duet: Student plays RH one octave higher, LH twao octaves higher.

Alexander/Mier
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36 Theory Book: page 25
Performance Book: pages 24-25

Key Signature of G Major

KF“ 1. In the G major scale, every F is played sharp.
. Rather than place a sharp before every F.
the sharp appears at the beginning of each
staff. This is called the key signature.
. All F's are played sharp unless cancelled

% by a natural sign.
. A piece based on the G major scale

is in the key of G major.

~
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Scales My Way

€D 3132 GM 16

Key signature
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44 Theory Book: page 31
@ Performance Book: pages 28-29

_ Rhythm Workouts

On your lap, tap each rhythm 3 times daily as you count aloud.

wy '

H

wy .

H

Inspector Beauregard

€D 39/40 GM 20
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N Lesson Book: pages 12-13

@Tu&. Zone Major and Minor Rain Forest
&

13
Lesson Book: page 19

More About 7ths

Play each example as you follow the trail \Lo 1. Circle 6th or 7th to identify the interval.
through the rain forest. 7 n
Rain forests are beautiful, a. T T T
Begin Here lush forests existing in many e e e —e—
tropical parts of the world. = : —o ! ! i ,g‘
1. With your LH, play a G major The Amazon Rain Forest of 6th 6th 6th 6th

South America covers over 7th 7th 7th 7th

| a billion acres. More than
20% of the world’s oxygen is

| r\ produced there, and more than

| half of the 10 million known

l species of animals, insects and

plants live there. Many rain

forests in the world are in

danger, due to efforts to cut

and burn the trees.

5-finger pattern up and down.

2. Circle the melodic and harmonic 7ths in the music. Then play and count aloud.

fag .
S major
ﬁ minor

(circle one)

Andante

R:d

How many 7ths did you circle?

major
minor

(circle one)

4. With your RH, play a D minor
5-finger pattern up and down.

.S\

i
.W

5. Name, then play the block chord.

% . ) Circle the interval that you hear.
) 4 ' : a b.% . d. g
~ major
minor
or or

How many 7ths did you circle?

3. Now Hear This: Your teacher will play a 6th or 7th.*

Fpef o] o

*Note to Teacher: Play one interval from each exercise.

(circle one)

major
minor
(circle one)

21
Lesson Book: page 31

31

Lesson Book: pages 44-45

G Major Scale Fun Zowe Note Speller Speed Drill
&

5-Finger Pattern + 3 Notes
n T r u “‘ Quickly write each note name. Score 1 point for each correct answer.
7 o (o) & Score 10 bonus points for finishing in 60 seconds or less.*
% o
L 5L L S~ L 5L | ) " o
whole whole half whole whole whole half :
D
1. The G major scale contains notes. oJ

2. Half steps occur between notes - and -

3. The sharp in the G major scale is 8.

4. Using whole notes, write the G major scale going up.
Circle the notes that have a half step between them.

<)

=

Highest Score: 20 points

Your Score:

5. On the keyboard, write the letter names
for the notes in the G major scale.
Circle the keys that have a half step
between them.

Your Bonus Score:

Your Total Score:

6. On the blank lines above the notes, write the fingering for the RH G major scale.
Then play.

3

——— -
rﬁwmamumamcm

4 | Use I when most

5y |, of the melody notes
p}aamsﬂon Station ! in the measure are: (‘

AN

e
all
b ||

=
P
1

- Write 1 or V7 on the blank line for

the correct LH chord in each measure. \f Use V7 when most
Then play and count aloud. - of the melody notes
~in the measure are:

Andante
1




Lesson Book: page 23
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LH over

rit.

Andante

o}

ra

ter 'Parformer Play with a gentle, legato touch throughout Purple Twilight.

Prem

A

30

Lesson Book: pages 46-47

72

73

T

Lemon Drop Rag

3132 GM16

3

Moderato
%

-Premle,r 'Parformar Keep the tempo steady and relaxed.




Technique Book 2B * 32177 35

; TeEcHNIQUE 2B 5
Alfred's

- Masterwork Etude 1 R
m“] l l < Counterpoint y

Counterpoint refers to a style of music that includes two or more L | o ’ 3
Dennis Alexander « Gayle Kowalchyk « E. L. Lancaster « Victoria McArthur « Martha Mier melodies played together. In Dialogue, the LH melody begins a | - f‘“)J
2 measure later than the RH melody. = 1
Practice each hand separately before playing hands together.
Hauds Together Workshops . m
. . Dialogue
A and D Minor 5-Finger Patterns (First Term at the Piano) T
. . éla Bartol
C and G Minor 5-Finger Patterns Moderato (1881-1945)
Major and Minor 5-Finger Patterns #3 o — 1 —_—
H i ) A6 - ! — 1 —<—=
Major Scales in Contrary Motion o i i i ‘ ]
mp A R
H & oo c——
; = e ——
s 3 }5 1 I T T
(]
Technique Tools
Three-Note Slurs 9 } _
Preparing Quickly for Hand Crossings "ju\ z —F T
Feel the Downbeat » — T
Finger Stretches ) = ke ——
Legato Pedal ‘
Finger 1 under Finger 3 (]
. . A 3
Finger 3 over Finger 1  — . e — . . . =
D ] f ] ] —* 1 ]
J ‘ 1 \ ‘
mf —
iy Py r ] P, -
== === =
(] » T T
Artistic Etudes 5 —+
Playing with Continuity y : . = -
Playing with a Dramatic Sound S ] — * <
. ———
Rhythm and Musical Mood ~ 1 "
AT — w2 = —r—r
7 "} ! <

12 35

Lesson Book: page 15

Artistic Etude 1 )
J -’,r ) J J v Technique Tip: Keep your arm and hand
Playing with Continuity

relaxed when playing the finger stretches

Lesson Book: pages 40-41

Playing with continuity (no stops) requires special practice. in Hanon Goes Jazzy.
e In measures 17-24, circle the fingering where either hand moves to Hanon Goes Jazzy
@ new focatiopionitiiieyEoaic: - (Finger Stretches) Charles-Louis Hanon (1819-1900)
@ Now slowly play an outline version of these measures. To do this, play Op. 100, No. 10
only the first circled note(s) when the hand moves to a new position. With energy (adapted)
e Gradually play faster using outline practice. stretch
o Play the entire piece as written. A 15 4 3 2 3 2 3 [ 4,3 2
7 AR 7 i S — —— oo ——
/ £w 7T (o R R B P S G
25 - e Y o & L
\ .y + M . mf’ -
= o s r f o
)—f i i — — 12
A W N o
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A Quiet Lagoon v Technique Tip: Prepare quickly for = z3 1 3 1 3 =1 23 1
the left-hand crossings.
4
.
Andante e e — e —
. y s i— i I - i i i i i
= e ; | ; . | (o i = T - o r o
1 ! t i ! i I - = o 17
S T~ i T — — = oJ 4
D gt g @ i o fio
o T T n ha
o 4 b D e e e e S
2 £ 2 2 Z———— 1
ﬂ = = 7 7 3 1 3 T 1
1 : : >
1 1
5 5 5
.
H '~ | | 15
1 ~ ~ p —— ! ! s
P 24 e o — —  —— e e —
A—r i ¥ ¥ e e e e ¥ e e y—= P { { = ¥ { } { }
{2y o @ o1 rS T T g ® oJ r I I [ L I T I !
3 i i P i L
2 2
& (P oo . o (2 fo o |0 o o
[o . P — R
) f i f 71 L p—|  — —] - i i
) o — — - T i — - e —
Z—f—=—= == i 1 5 1
I L
T A 12 e
. r
- 3 2 1 2
7 i f i T f i T T 7 o —— e ——
yan T t i T T t T t t t t T o ™ —f o 1 ——
oo Y — i [ — - 7z P 1 i T D A w— — T T L p—| ——
D i o oo 7 Y = T T = T
© i / /1
- 4 ho £ e o |pop |[E Ere|Pes
o i 1= b o ya o 177 i T i T ™ ) i ——
ra o i i i f ) o i i — i e ——
)¢ z = : : 7=
} } } T 2 5 1 5 1




Pop and Movie Hits 2B * 34416

Pop anp Movie Hrts 2B 9

Dennis Alexander + Gayle Kowalchyk » E. L. Lancaster * Victoria McArthur » Martha Mier

Alfred's

By Henry Mancini

Quickly
2 1 2 3‘ 2 1 2‘
R
o “tents Both hands 8va lower throughout
The Entertainer....cceeeevvevenvenvenninnennann 12 e]

P 9 3\ \4 } = T —}h\
Hedng sTheme...ccoveveeveeveeveneenennnn.. 20 e — P — Z
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Yellow Polka Dot Bikini....................22 " —
Part of Your World........cccccoeevniiiinnll 2 o + =
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The Pink Panther.....cccccoeveevinviniineennen. 9
— . ;

Pokémon Theme.....ccoeevevvevivvenveneenennn 4 7 % 2 b 2 == A

Raiders March.....cccceveevevveviivincieninnnnnn. 24

When You Wish Upon a Star................14 ) 2 . 2

A Whole New World...........................18 9 = e 7o
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18 24 Lesson Book: pages 46-47
Lesson Book: pages 40-41

A Whole New World Raiders March
(from Walt Disney’s Aladdin) (from Raiders of the Lost Ark)

Words by Tim Rice

By JOHN WILLIAMS
Music by Alan Menken
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Contents
Away in a Manger .........cccceeeeeeeennnn 14
Deck the Halls/Sing We Now

of Christmas (Medley) ..........cccceeuuee... 6
First Noel, The........cceeviiiiiiiiiiiiiiiinn 16
Frosty the Snowman ...........................20
Hark! the Herald Angels Sing ...............10
Holly and the lvy, The..
Jingle Bells..
Joy to the World .. .12
Pat-a-Pan.......cccccevvviiiiiiiiiiiiiiiiiiiiiiiennnn 4
Silent Night...cooooiiiiiiiiiiiiiiiiienneeee..ll 18

or France. It was first published in 1833, but most
likely dates back hundreds of years before that. The
word “noel” is derived from a Latin word meaning
“birth™ or “birthday.”

The First Noel

CHRISTMAS 2B

suggests a lyrical lullaby. The words focus on
the sleeping Baby in the manger without going
into the details of the Christmas story. In the
years since the words were published, they
have been used with many different melodies.

James R. Murray
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Traditional

Jack Rollins and Steve Nelson in 1950. It was
recorded in the same year by Gene Autry and was
later featured in an animated TV program. The
song is very popular during the Christmas season
even though the holiday is never mentioned.

‘Words and Music by
Steve Nelson and Jack Rollins
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Notes Introduced
Page 26

Overview of New Materials in Lesson Book 3

Ie
[1e

)
)

N

@ IV chords (C, G, F, D)

® Ist and 2nd endings
® syncopation

e common time C

® major scales (F, D)
® key signatures (F, D)

® poco

® molto

® chromatic scale
e adagio

e D. C.al Coda

 primary chords (C, G, F. D)

® swing style (eighth notes)

® waltz-bass accompaniment

Musical Terms and Symbols

Rhythm Patterns Introduced

Technique Principles
® Changing fingers on same note
e Chromatic scale fingering

® Scale fingering—
pass-under and cross-over

e PR s A R

2ze N N J N e g JTIITIIA

3§ ST ™ g ) M)A

S PN N I Kt P A A YR A K

I (Page 34,
I (Page 3¢

I (Page 3

Pedagogical Focus
* Reading with leger lines
* Additional major scales
* Subdominant

Reading
* Leger lines above and below
the staff added
* Entire grand staff
e Sight-reading and Now Play This
examples continue
* Key signatures for F and D major

Rhythm
* Patterns in 3/8 and 6/8 meter added
to other rhythms of gradually
increasing complexity
* Syncopation
* Swing-style eighth notes

Technique
e Workouts continue the
development of skills, including
one-octave scales, chord patterns
in new keys, waltz bass, and more
complex fingering principles

Creative Thinking and Musicality
¢ Closer Look, Premier Performer,
and Imagination Station continue
e Artistic Interpretation (Painting a
Picture with Music Colors)
* Harmonization with Tonic,
Dominant and Subdominant

Classical Composers Introduced
e Alexander Borodin
¢ Antonin Dvorék
* Jean-Joseph Mouret
* Leopold Mozart
e Peter llych Tchaikovsky

Familiar Music Used in Lesson Book
(Arranged)

* America, the Beautiful

¢ Borodin: Polovetsian Dance

(Prince Igor)

¢ Island Daydream

* New River Train

* Reveille Boogie

e Singin’ in the Rain

W 0 0
PremierPiang Course

Familiar Music Used in
Performance Book (Arranged)
¢ Dvorék: New World Symphony Theme
* Mouret: Rondeau
(Suite de Symphonies, No. 1)
* Simple Gifts
¢ Tchaikovsky: A Cool Caravan
(March Slav)

Classical Piano Repertoire in
Lesson Book
e Gurlitt: Morning Sunrise, Op. 117,
No. 13
* L. Mozart: Minuet in F Major
e Turk: The Scale Ladder

Classical Piano Repertoire in
Performance Book

¢ Haydn: German Dance in D Major

* Schytte: Balancing Act, Op. 108, No. 12



Theory Book: page 6
Performance Book: pages 4-5

New Rhythm

| 1st and 2nd Endings

I
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| Play Ist time only, Play 2nd time only, | L natieae o5 L mf‘ can'tcon - cen-trate, can - not cal - cu-late, will  not punc - tu-ate,
|/ then play again from || skipping 1st ending. [l I an feel the sand run - ning _through my hand, wa - ter _on my toes,
| the repeat sign. Tap and count aloud 3 times each day. > —F 3 3 7 b — =~

| o R e

L — - ) .v 1 18
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Island Daydream % e e o~ R
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won't co-op - er-ate. 1 just need the sun and to have  some fun.

CD 3/4 GM 2 wind through my hair blows. Then my teach - er's voice leaves me lit - tle choice.
Haitian Folk Song 3 3 7 >  — 3 3 7
e — e e —

2nd time RH 8va
3

(Move RH up for repeat.)

T
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my teach - er is here  to teach,
and pic-ture  what | wil L —

I
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AASE

i
neath skies

N

of bril - liant e
remier Performer

Transpose the LH of measures 11-19 to
G major while your teacher plays the RH.

) Theory Book: page 12

Py 4 Performance Book: pages 10-11
" Rhythm Workouts

On your lap, tap each rhythm and count aloud. First,
tap with even eighth notes; then tap in swing style
with long-short eighth notes.

an

| — |
4 N | :
e ey e . e — = |
Singin’ in the Rain M : ’
laugh - ing at |clouds so/ | dark up a - |bove, and
(from the M-G-M Motion Picture .. L. . . V. Y
Singin® in the Rain) Music by Nacio Herb Brown S Do T — - f y T —— - =
Lyric by Arthur Freed e e e ! ——— ; i

CD 1516 GM 8

Moderately, with swing (swing style) 3/\
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from hand to hand.
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28 Theory Book: page 19
Performance Book: pages 16-17

Name notes. DD I:‘
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New ltalian Term I

molto = much, very or big {
crescendo molto = big crescendo

huge
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38 Theory Book: page 27
Performance Book: pages 24-25

Theory Book: page 22
Performance Book: pages 18-19

|

Painting a Picture with Music Colors ‘ New Tempo Marking
1

Painters and pianists are similar. Artists paint colorful s Adagio = slowly i
pictures that can be seen; pianists create colorful sound | |
images that are heard. The piano is capable of many L
different colors when it is played high or low, loud or
soft, quickly or slowly, staccato or legato, and in

many other ways.

La Mia Tarantella*

CD37/38 GM19

Color is important in your playing! If all your sounds

are alike in color, the playing will not be interesting Allegro

or appealing to listeners. 0 3 !
ﬁ e —— T
e e —— =
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L4 L4
. " mp - - nf
The Painted Desert RO S P P ——
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* A tarantella is a fast, energetic folk dance from southern Italy.

*The Painted Desert, located in Arizona, gets its name from the multi-colored layers of rocks that cover the area.
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Lesson Book: page 13

Lesson Book: pages 10-11

{ e,
Tips for Choosing the Correct Chord |

Use I when most
{ of the melody notes
\\ in the measure are

1-3-5 of the scale:

\ Learning Link

MP3 players are devices used
to download music from the
Internet. The players are smaller
than a personal CD player so they
are very portable. A computer is
needed to download music, and |/
the technology involved allows |
users to store thousands of songs “"‘
onto the small MP3 player.

Use V7 when most

| of the melody notes
in the measure are
2-4-5 of the scale:

. | Use IV when most |

g | f the lod t >

o You are invited to play at Carnegie Hall! | ; ‘h: :::a(:u; :‘::s @ Ii
Get ready by writing I, IV or V7 on the | 1-4-6 of the scale: ‘\

blank line for the correct LH chord in \\
each measure. Then play and count .
aloud.

/('Fu‘v’t Zone

What’s Wrong with the MP3 Player?

The MP3 Player has downloaded the music incorrectly!
Check each example, decide what is wrong, then write .
it correctly. — o

J
J

<=

What's Wrong?

L1 know the way to Car - ne - g Hall.
Ay 2But thoe  who play in Car - ne - gie Hall

You can get  there on the  bus - es or sub - way.
know they must  prac - tice for ho - urs each

2. G major key signature

) J

Count: 1 2-3-4 5 1-2 3-4

G major key signature

1d)

Count:

RS
\/ Learning Link

Carnegie Hall in New York City is one of the

world’s most famous concert halls. Andrew
Eucoro 'Parform&nce Carnegie, a millionaire, secured the land and
the money for construction of the hall that
began in 1890. Since its opening in 1891,
countless numbers of performers, composers
1L IV or V7 on the blank line for the | and even presidents have graced the stages
correct LH chord in each measure. }\ of the Hall. Some of these performers are
Then play and count aloud. \\ named in the example below.

You've been invited back to Carnegie Hall! |
Join the list of great performers by writing \

M.
1. Gus-tav Mah-ler and Fats Wal-ler, Tos - ca - ni - ni and Man-ci - ni,
2. Pad - e - rew-ski, Pa - va - rot-ti— all  at-tract-ed pa-pa‘-raz-zi!

[ W) [
7

5. Allegro = slow Allegro =

13
Lesson Book: page 20

Lesson Book: pages 28-29
N

< Learning Link

Name and play each note as fast as you can. The sound barrier is a term that
Time yourself and see how quickly you can complete applies to flying through space. It
this page. Begin at the bottom of the page. refers to a plane’s transition of speed
from subsonic (slower than the speed
of sound) to supersonic (faster than
the speed of sound).

/('Fw’v. Zone Test Pilot

5-Finger Pattern + 3 Notes

)
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oJ L ;D ~—— o L 5L )
whole whole half whole whole whole half

The speed of sound varies depending
3. on atmospheric conditions, with
| temperature being the most
= | important. At sea level on a typical
| day, sound travels at speeds around
| ‘“ 761 mph. At a height of 36,000
| feet, a plane would have to fly faster
| than 660 mph to break through the
| | sound barrier. |

I

. Half steps occur between notes - and -

N

. The flat in the F major scale is b

w

| The speed of sound is referred to as |
| Mach 1, named after Ernest Mach, a y
|| 19th century Austrian physicist. |
e

X

. On the keyboard, write the letter names
for the notes in the F major scale.
Circle the keys that have a half step
between them. F

>

Using whole notes, write the F major scale going up.
Circle the notes that have a half step between them.

)

A -
5. On the blank lines above the notes, write the fingering for the RH F major scale. = %ﬁ!
Then play. »
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Rate Your Test Pilot Skills

minute(s)

seconds

6. On the blank lines below the notes, write the fingering for the LH F major scale.
Then play.

Supersonic (less than 1 minute)
Mach I (1 minute)
Subsonic (more than 1 minute)

N

Take off here.
Use any finger to play.

L
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dramatic effect.

Premier Performer Listen for clear pedal changes.

formar Exaggerate the accents to create a colorful,

Premier Per

>

f cresc. molto

Lesson Book: pages 32-33
Lesson Book: pages 38-39
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Name
note

Andante

Wig @ g Wy

Video Game Challenge
Moderately fast

17718 GM9

Starry Night

CD23/24 GM12




Pop AND MovVIE HiTs 3

Alfred's

Premier]PianolCourse

Dennis Alexander » Gayle Kowalchyk « E. L. Lancaster * Victoria McArthur » Martha Mier

Contents
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Breakaway.....ccceuuueeeeieeiiiiiiiieeneeeeeeennnn 17
Bridge Over Troubled Water .................6
California, Here | Come......ccccccuuenneeen. 2
Colors of the Wind ......ccceeeeeviiieeneeee. 26
Don’t Stop Believin'..........cccccceeeeeeeenn.. 23
Looking Back

(Love Theme from Glee)..................10
Raindrops Keep Fallin’ on My Head.
Someday My Prince Will Come......
Somewhere My Love (Lara’s Theme) ..20
Splish Splash......
Wipe Out ..

23

Lesson Book: pages 40-41

Don’t Stop Believin’

Words and Music by
Jonathan Cain, Neal Schon and Steve Perry
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We Three Kings
of Orient Are
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Three Kings of Orient Are for a Christmas
pageant at the General Theological Seminary
in New York City where he was a music )
instructor. It was first published in 1862 in his /\
book Carols, Hymns and Songs. Although i
Hopkins wrote many pieces, this is the only [
one that remains popular today.

CHRISTMAS 3

Traditionally, We Wish You a Merry
Christmas is the last song carolers sing
before moving to the next house. Although
the origin of this music is uncertain, this
English carol was most likely sung by
minstrels in medieval times. Minstrels were

. musicians who played and sang for public
we W|Sh You a \ entertainment, much like today’s carolers.

Merry Christmas o

Traditional English Carol
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ing in 1957, almost 100
years later than the song Jingle Bells,
upon which it was based. It was one
of the first Christmas songs to use rock
music, but many today feel that it

has a “country” flavor. The original |
recording was sung by Bobby Helms, ||
but it has been recorded by numerous !
artists since that time. A

John Henry Hopkins, Jr.
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Jingle Bell Rock

Words and Music by
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Happily, in swing rhythm (n -] )‘) Joe Beal and Jim Boothe
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Overview of New Materials in Lesson Book 4

Alfred's

?@fhier Pia
Musical Terms and Symbols @ ‘
® Alberti bass accompaniment

e allegretto

® cantabile

® cadenza

® dolce

® leggiero

e minor scales (A, E—natural and harmonic)
® primary chords (A and E minor)

® relative minor

e risoluto

o scherzando Technique Principles
e sforzando sf°

® simile J

® Arpeggios—one octave
® Blocking

o tenut K e Changing fingers on same notq
enuto mark @
. i ® Finger substitution
e tranquillo
e Natural and harmonic

® triads (root position, 1st inversion, 2nd inversion) minor scale fingering

® triplet

Rhythm Patterns Introduced

3 3 3 n =
S WP p PN S S gy - o=
e panoCenes
SV Nepl LCRPS N IINN Ll © O

S W rrBar Ml rr Basil G
% W B el Py - DI G
AT e

dagogical Focus
Continued development of

Technique Familiar Music Used in
* Workouts continue the development Lesson Book (Arranged)

musical and technical skills
* Practice plans for longer pieces
* Relative Minor
e Chords in root position, first
inversion, and second inversion

Reading

e Sight-reading and Now Play This
examples continue

* Key signatures for A and E minor

Rhythm

 Triplets and sixteenth-note patterns
added to rhythms of increasing
complexity

of skills, including one-octave
arpeggios, scales and chord patterns
in new keys, blocking, changing
fingers on the same note, finger
substitution, and Alberti bass

Creative Thinking and Musicality
e Closer Look, Premier Performer, and

Imagination Station continue

e Artistic Interpretation (cadenza)
* Harmonization with Tonic, Dominant

and Subdominant in minor

Classical Composers Introduced
* Johann Burgmiiller
e Antonio Vivaldi

* Amazing Grace
* The Ballad of Gilligan’s Isle
* Greensleeves

Familiar Music Used in
Performance Book (Arranged)

* House of the Rising Sun

* Vivaldi: Spring

(from The Four Seasons)

Classical Piano Repertoire in
Lesson Book

e Burgmiiller: Arabesque

* Gurlitt: Peaceful Night

* L. Mozart: Burleske

¢ Schytte: Waterfall

Classical Piano Repertoire in
Performance Book
* Bach: Musette in D Major
¢ Duncombe: Sonatina in C Major
* Mozart: Minuet in F Major



4 Theory Book: page 3
Performance Book: pages 2-3

Rhythm Review

7
Theory Book: page 5

P —_ A Harmonic Minor Scale
z p r P r The A harmonic minor scale contains 8 notes.
Tt L7 STl iF It is the same as the A natural minor scale, but | ]
(and) with the 7th (G) raised a half step.

Tap with the LH and count aloud 3 times each day. In the A harmonic minor scale, there are no \ / |

sharps or flats in the key signature. The G§ is If
written as an accidental (a sharped or flatted If
note not indicated in the key sig

New Orleans Jazz

@12 M1

Relaxed moderate tempo (swing style) R R )
Playing the A Harmonic Minor Scale—Hands Separately

Say the finger numbers as you practice slowly. Memorize the fingering.

7th 74
Right Hand raised 5 raised Repeat 1 octave higher.
n 12 3 1 2 3 4 @ H#e 3 2 1 s 2 1
# i
" ——— I —— . — —— I —— :
e 3 — - 1 — e
mff
7th 7th
Left Hand raised raised
" "

The Primary Chords in A Harmonic Minor

In minor keys, the i and iv chords are minor chords,
indicated by lowercase Roman numerals.

Play i, iv and V7, saying the chord names aloud.

5
3 H i
0 1 1
i o— — = 1
% 7—F o—c z :
4 o— o Z :
%" — — f
mf i v v i i v iV |
2 &2 g |8
S Z——F o 2
Y P f |
e — — | 3
4 |
1 1
2 2
5

5
2nd time LH 8va

| New ltalian Terms

\ Theory Book: page 7
) Performance Book: pages 6-7

\ ~ Workout 2 LH stretch
| Cantabile = in a singing style .

Simile = in a similar manner Play the LH of measures 9-14 of Greensleeves
- — ] 3 times each day.

Greensleeves
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s ' * Premier Performer Let the RH melody sing out above the LH.

* In this piece, simile means to continue changing the pedal on beat 1 of each measure.
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Moderato cantabile

Theory Book: page 21
Performance Book: pages 20-21
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Cadenza

Many famous pieces of music have a cadenza—
a virtuosic (showy) passage usually near theend
of the music. During a cadenza, the rhythm / ‘
becomes very free. It often starts slowly, speeds

up, then slows down again. The cadenza in 14
Scenes of Granada imitates a lyrical singer or a
classical guitar.
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* Granada is a beautiful city in southern Spain.

| Sixteenth Notes

" Count: 1 e + a
| (and)

Sixteenth notes are often grouped
in pairs or in groups of 4:

4 sixteenth notes equal 2 eighth notes or 1 quarter note.

e R

1-e +-a

.75

Tap and count aloud (or say the words) these rhythm patterns.

Theory Book: page 26

d=@=y=a |

S S e

Count: 1 e + a 2-e
Say: Cal - i - for - nia sun -

2 W

Count: 1 - e + a 2 - e
Say: Straw -

T

Say: Tan - ge - rine

(see Par forrae

ber - ry  straw -

Sar Ry

Count: 1 e + - a 2 e
tan - ge - rine

J

+ -
shine

+

ber -

+

7. ) J

a 1 e + a 2-e +-a
Cal - i - for - nia sun - shine

)

a 1 - e + El 2-e-+-a
ry straw - ber - ry grape

- a 1 e

Siawf-?eadiua Play theerdo de fr omlola m&ba tianBadi s Musette in D Major

Book 4, mgs  B-2). Coutd oud

Cadelnza
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Did you start the cadenza slowly, speed up,

;'Pmmler 'Performzr and then slow down again?

44 Theory Book: pages 31-32
Performance Book: pages 30-31

Practice Plan

For longer pieces such as The Great Smoky Mountains,
it is important to have a practice plan to make learning easier.
Follow the suggestions to learn this piece:

Section A and Coda

1. Slowly block each of the triplet figures in the A sections and coda.

2. Silently “play” both A sections of the piece to practice where to
move your hands.

3. Then play the A sections slowly, as written.

Section B

4. In measures 17-22, silently “play” the notes on the first beat of
each measure, making sure you are comfortable with each move.
Then slowly play these measures as written.

5. Slowly play the 1st inversion chords in the RH of measures 23-27.

The Great Smoky Mountains

CD 39/40 GM 20 .
David Carr Glover

Moderato (1925-1988)

Section A

o

>
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Lesson Book: page 12

4 8

Lesson Book: page 6

Relative Minor Scales

Triads
1

Each major scale has a relative minor scale that uses the same notes and key signature.

Draw a line to connect each triad name in the center column to the matching bass-clef triad
in the left column and the matching treble-clef triad in the right column.

There are two ways to find the relative minor of a major scale.

g ] ° A major ] [}

[ The first way to find the relative minor key is to count up to the 6th note 1
| of the major scale. That note is the name of the relative minor key.

I )

A st

7 x ) —— f

€ MAJOR SCALE % rroror 1

4
S
. G minor

{ A MINOR SCALE % £
|
T ‘

Eb major

[l

Name the major key for each scale below. Circle the 6th note of the scale
to find the name of the relative minor key. Name the relative minor key.

Minor

Major Relative Minor:

D minor

. Now Play This: Play and count aloud.

major =

The block chords in example a above are o
minor

(circle one)

S ——== o
L //_ (  Msjor \\ Moderato

2. Place an X on the key

;/f The second way to find the | that is 3 half steps . — i i | ]
I\ relative minor key is to count 3 2 / down from the labeled mf 5 5 o 5
half steps down from the tonic. key to find the relative ma}or—

minor. Write the name The block chords in example b above are

" . minor
of the relative minor

i A Minor ( ke the blank li (circle one)
- ] ey on the blank line.
G Major D Major [ F Major 3. Now Hear This: Your teacher will play a major or minor root position triad.

Circle major or minor.*

a. b. [ d.
major major major major

minor minor minor minor

G

Relative Minor:

D

Relative Minor:

F

Relative Minor:

*Note to Teacher: Play any major or minor root position triad.

Minor Minor Minor

14 Lesson Book: pages 20-21

28

=\
" Fun Zone

Lesson Book: page 40
Alberti Bass Accompaniment

 Learuing Link

1. In an Alberti bass accompaniment pattern, the notes Sl 'ltahar,v W‘:d il cal
of a chord are played in a specific order. Circle the | means any piece played by a musica

example with the correct order of the notes in an ‘ l?;:)rgme’r:t and "°:7‘”"9< By the late
Alberti bass. ‘ s, the sonata became a more

| formal composition, often with 3

1. School Days Tap and count aloud each rhythm pattern.
Then tap and say the words.

i Wrrr P IR IS

|| contrasting movements (parts). A
r r r short sonata is called a sonatina. i wait-ing for theteach - er chem-is - try lab
r r | Some of history’s most famous ‘H
middle top bottom middle bottom top middle top composers wrote sonatinas, including b. 2 ’jﬁ ’1 . I d. i m m . |
home - com-ing ban - quet re -gion-al sci- ence fair

2. Draw an X through each Alberti bass that is written
incorrectly in the examples below.
2. Draw a line to connect each ltalian term to its meaning.

i — > ————————
allegretto ° o slowly
i — e
allegro ] @ moderately quick
i — e
adagio ° ¢ walking tempo
3. Using eighth notes, write each block chord as an Alberti bass in the second measure.
Write the Roman numeral on the blank line. Then play. 7 - e
andante ° o fast, quickly
a.
3. Now Play This: Play and count aloud.
Allegretto .
A 1 - 1 1 . Lo
va -

*Note to Teacher: Play one pattern from each exercise.




Lesson Book: pages 20-21
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Moderate and flowing

0

As the melody flows between the hands in measures 1-8, smoothly
connect the notes as if they were being played by one hand.

Premier Performer
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Lesson Book: pages 4447

On your lap, tap the rhythm 3 times daily

as you count aloud.

kg

/pprPESEP PR

Count:

Premier Toccatina*

e+ a2e+ a3 e+ adqeta

1

T

Qb

Observe all dynamics and articulations (staccatos, slurs

Premier Performer

and accents) to create an exciting mood and character.
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* A toccatina is a short toccata (display piece).
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Lesson Book: pages 36-37

Words and Music by
Yael Naim and David Donatien
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Be Our Guest
(from Walt Disney’s Beauty and the Beast)
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: pages 30-31

Words by Howard Ashman

Withsspirit Music by Alan Menken
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Lesson Book: pages 44-47

The Pink Panther

By Henry Mancini
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Contents
Away in a Manger ......cccceeeeeenneeeneeeeenn 12
Deck the Halls.....ccceeevevvvrenennnnnnneeen.. . 10
First Noel, The....ccceevveevvviicennneeeeeenn. 16
Hark! the Herald Angels Sing ................6
Joy to the World ..
O Come, O Come, Emmanuel ...
Rise Up, Shepherd, and Follow ..
Russian Dance (Trépak)

(from The Nutcracker) ............ ...20
Santa Claus Is Comin’ to Town............ 22
Silent Night.....ccooeviiiiiiriiirirriiineiiiiinnnnnn 4
Ukrainian Bell Carol (Carol of the Bells).... 2

e 8

... 18

20

Russian Dance (Trépak) is one of several dances
4 performed consecutively in Tchaikovsky's ballet The
y Nutcracker. Its origin is a traditional Ukrainian folk
| dance. The music is used in the Walt Disney film

ballet are replaced by flowers. Orchids represent the

H female dancers, and thistles represent the male dancers.
Russian Dance \

Fantasia, wherein Cossack dancers from the original /\ ) |

(Trépak) from The Nutcracker

Peter llyich Tchaikovsky

Silent Night was thought to be an anonymous folk
song. Franz Griiber confirmed in a signed statement
in 1854 that he composed the melody for the
original performance. One of the most beloved of
all Christmas carols, it has been used as the basis of ‘\‘ )

Silent Night many books and stories. /)

" Music by Franz Griiber
Andante tra;ulmllo Words by Joseph Mohr

}
== ==

si - lent night! ho - ly night!
|

N

3
e
L
e

|
o

radio show in 1934. Later the same year, the piece
was used during the Macy’s Thanksgiving Day Parade
to introduce Santa Claus when he reached the Macy's
store in Herald Square. Since that time, the piece has

santa claus ls remained popular with both children and adults. /)
Comin’ to Town

Words by Haven Gillespie
Music by J. Fred Coots
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Level 5 Overview

Overview of New Materials in Lesson Book 5

Alfrerts 8 4 I
Premier Piano Co t'se
Musical Terms and Symbols o " e

® accelerando (accel.) © primary chords (A and Bb major, @
D and G minor)

e ritenuto (riten.)

® allegro ma non troppo
e arpeggiated chords

@ augmented triads © sempre

. @ sostenuto
e Baroque period

. : ® vivace
e Classical period

LA
® cut time or alla breve ¢ © wedge accent sign r
® D.S. al Coda

® D.S. al Fine

Technique Principles
@ grace note j‘

e Even moves

@ key signatures (major sharp keys) e Finger holds

© major scales (A, E. B, Bb) © More complex hand and finger independence
e marcato il basso ® Note-against-note coordination

® minor scales (D, G—natural and harmonic) ® Off-beat accompaniment patterns

® ostinato @ Singing tone

@ poco moto ® Two-octave scale fingering

Rhythm Patterns Introduced

I rribarrrriD

BB B B DI (e

T o I Pretir Piano Comme
S BT

Sy Bl

T 1

T T

1

€ A @W

*S WS oS o®

._AN-o, 1 (First Movement)
Song of the Cello, Op. 82,
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Theory Book: page 5

Rhythm Workouts

Tap and count aloud 3 times daily.

i RN Ip-Ipl
Jazz Miniature

2401 210

Moderato

NS -

e

e N e

2
=
i

f
T
i

it. 1
moltorit. 3,

P
——f
b

¥
P

12 Theory Book: page 8

Musical Style Periods: The Baroque Period (1600-1750)

Baroque means “irregularly shaped pearl.” The word Baroque was first used to describe the
ornate architecture of the period, which had many swirls and other decorations. Much of

the music from the same period had ornate sounds created by embellishments or ornaments
such as trills (see Theory Book, page 8).

During the Baroque Period:
¢ Much music was composed for popular dances of the time,
such as minuets and gavottes.
¢ The main keyboard instruments were the harpsichord with its plucked
strings, the clavichord with its delicately struck strings, and the organ.
 Three important keyboard composers were Johann Sebastian Bach
(1685-1750), George Frideric Handel (1685-1759) and Domenico
Scarlatti (1685-1757). All three composers were born in the same year.

The British settled in North America
in Jamestown, Virginia.

1638  King Louis XIV (14th) of France was born.
He ruled for over 70 years and had a great
impact on music and dance of the period.

1725 Johann Sebastian Bach compiled the
Notebook for Anna Magdalena Bach,
dedicated to his wife.

1741  George Frideric Handel composed
Slahf—‘kgad[na the Messiah for chorus and orchestra.
Even today it is performed
Play these melodies from the Baroque period. frequently, especially at Christmas.

Count aloud.

1. Hallelujah Chorus (from Messiah)
George Frideric Handel

Allegro
1 1.3

fH 4
i |

i
=
5

CIOS&V‘ Look Name the interval the LH plays in measures 2 and 8.

Theory Book: page 11

Grace Note
) . Workout 1 Grace Notes
A small note with a slash is an

ornament called a grace note. Play 3 times each day.
It is a decorative note. Play it
quickly, before the

beat of the note )J
that follows. @

CD13/14 GM 7

Moderato
3

2nd time
to Coda €}

* Buenos Aires is the capital of Argentina. It hosts an annual camival
where people dress in colorful costumes.

2. Minuet (from Sonata in C Major) Domenico Scarlatti
Moderato K. 73b: L. 217

D.C. al Coda ©

i

V-ouel |

I

af

wV-el
V-ell




27 28 Theory Book: page 20
- ) Performance Book: pages 16-17

D.S. al Coda \ Workout 3 Finger Hold

= 3 D.S. al Coda is an abbreviation for | While holding finger 5, lightly play the
Dal Segno al Coda. remaining notes of each measure.

Dotted Eighth Note ‘

An eighth note tied to a 'h ﬁ - The dotted eighth note is P 4 { \
| sixteenth note equals a — almost always followed / It rgealns g ;adfr:’ thi_ngn %h(Da’cSEgnO) |
dotted eighth note. 12 + 1/4 = 3/ by a sixteenth note. \ and play to ©. Then skip to the ) Coda
count count count \ . (ending, concluding passage).

The dot increases the length of a note by half its value. Practice measures 9-21 and 35-42 of
. 7 Greek Festival in this way.
Greek Festival :
L [
CD 23/24 GM 12 R » £
Fast, with energy o ‘Q
5

L

Clap and count each pattern 3 times each day.

R SRITINTTRS N i IR ITRD

Count: 1e+a 2e+a tet+az2eta Count: 1te+a2e+a te+azeta

23 ITRNTRI N 37013

Count: 1e+a 2e+a fte+az2e+ta Count: te+a2e+a te+az2eta

Siah'r—'keacﬂua Play these familiar melodies that use dotted eighth
and sixteenth notes. Count aloud.

Bridal March (from the opera Lohengrin) Richard Wagner m % nd time RH $va
2

3

\
e = .
¥/

The Star-Spangled Banner John Stafford Smith

Georges Bizet

46 Theory Book: pages 31-32
Performance Book: pages 30-31

s

Arpeggiated Chord Dotted Eighth and
;F An arpeggiated chord has a wavy Sixteenth Notes in g Time

line beside it. Roll (or break) the
chord quickly from the lowest note g m m ‘I
to the highest note. The lowest notes . .
sometimes are played before the beat. | Count: 1+2+ 3 + 4+5+ 6 +
¥

P A dotted eighth note in g time
\/‘ = gets 11/2 counts.

A sixteenth note in g time

Barcarolle” gets 1/2 count. y

€D 39/40 GM 20

T ~tos

Andante cantabile

2nd time

3
1

'Pram[ar 'Performar Perform Barcarolle with expression and flexibility of tempo.

* A barcarolle is a boat song.
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Lesson Book: page 12
Baroque Ornaments: The Trill

Baroque music often has ornate sounds created by
embellishments called ornaments. One common

H n
Baroque ornament is the trill. The most frequently % or %
used symbols for a trill are #r or .
@ A trill consists of the rapid alternation of the
written note and the note a 2nd above it.

. . H o)
o Trills in the Baroque period generally started _
on the note above the written note.
@ Trills do not always have to have any exact number of notes, ep
but they do need to fit into the time value of the written note.

@ Trills in Alfred’s Premier Piano Course are written out (realized) on a small
staff above the music. This suggested written example is called a realization.

1. Circle the correct realization for each trill.
@ @
or or
§ E 0

2. Now Play This: Play and count aloud.

Moderato
n 3

16 Lesson Book: page 23
Key of A Major
The key of A major has 3 sharps—F#, C# and Gf.

1. Write the A major key signature on each grand staff.

2. Now Play This: Play and count aloud.

Moderato

. Using these rhythms, play I, IV and V7 chords in A major by reading the chord symbols.

Starting Chord

. JTI )

v

=S8 NI

v7

«w FHEE= g opleer(reeer|r |

v

15

Lesson Book: page 22

Sharp Key Signatures

Sharps in key signatures are always written in the
same order on the staff F C G D A E B

1. Memorize the order of sharps. Write the order 3 times.

F

2. Write all 7 sharps in the correct order (as shown at left) on each grand staff.

3. Name the following major keys by circling the last sharp
and then going up one half step.

] n
3 ya 2 a
)& [ -7 —
7 71
1t b4 Tt

D)

Key of major Key of major Key of major Key of major

e Fbgti=

D
A\

Key of major Key of major Key of major Key of major

4. Name the major key with no sharps or flats.

29

Lesson Book: pages 42-43

Fun Z
gy cone Learning Link

Norway is a Scandinavian country
in Northern Europe. Many centuries
ago, the Vikings of ancient Norway
sailed the seas in their distinctively-
shaped ships. Norway’s coastline
features magnificent fjords, which
are deep grooves cut into the
i m n ‘ m J ‘I mountainsides by the sea. Norway
. . is often called the “Land of the
Midnight Sun” because it has
daylight for 24 hours in the summer
in parts of the country. During the
cold winter, the sun never truly rises.

Cruise through Norway

Follow the directions as you sail on the cruise ship
$S Edvard Grieg. Begin at the bottom of the page.

6. Your cruise ends in Oslo, the capital of Norway.
Tap and count the rhythm pattern.

5. Answer the true-false question and true
then have some fun in the ship’s
game room. An ostinato is a short
musical pattern that never repeats. (circle one)

false

4. Circle the word that means always. riten.

Take a quick break to glimpse the sempre
magnificent fjords. sostenuto

3. Complete the primary chords in Bb major as you see wisps of
smoke curl from a cottage chimney on a distant mountaintop.

2. Using whole notes, write a G augmented triad.

;(A Then watch the sea birds lazily circle overhead.
AL == N

1. Complete the notes and fingering for the G natural minor scale
as you watch a snow-white polar bear catching a fish.

Dock—Begin Here




I, humorous manner.

even 8th notes

'Prem[er 'Performer Play in a relaxed and improvisatory style.

Premier Performer  Pperform Caprice in a playfu

\

Lesson Book 5. pages 4-5
Lesson Book: pages 46-47

Use with Alfred’s Premier Piano Course,

1 e+ az2e+ a
L4
5

4
Count:

On your lap, tap the thythm 3 times daily

as you count aloud.

Rhythm Workout

o~

Moderately, with swing (J 3

with sudden and impulsive changes in the music.

N
* Caprice is a French word that describes pieces in a light-hearted mood.

Downtown

Jazz

€D 29/30 GM 15




Level 6 Overview 57

Overview of New Materials in Lesson Book 6

Musical Terms and Symbols

® animato ® presto

® calore ® primary chords (Eb, Ab and Db major, C minor)
@ chords (root position V7) e rallentando

e chord progression (ii-V7-I) ® robusto

e Contemporary period ® Romantic period

e diatonic triads @ subito

® diminished triads

® espressivo
Technique Principles

® Finger substitution

® LH cross-overs

® Two-octave arpeggios
® major scales (Eb, Ab, Db, Gb) ® Two-octave scales

e melodic minor scales (A, E, B, D, G, C)

® key signatures (major flat keys)
® lento maestoso

® Joco

e minor scales (B, C—natural and harmonic)
® misterioso
® mixed meter

® popular music

Rhythm Patterns Introduced

v8 4 JORITI3) 01T

2 S I R e S s I
5 5
37 799794941904 4994041d ¥ ™7
3 FT 370 1
Pedagogical Focus Technique Classical Piano Repertoire in
* Elements of style in Romantic and * Workouts continue the development Lesson Book
Contemporary Periods of skills, including two-octave scales e Bartdk: Braul, Sz. 56, No. 2
X .Secti.on on popular music tracing beginning on black keys, two-octave (Romanian Folk Dances)
its history and development arpeggios, note-against-note * Beethoven: Ecossaise
: E:‘?:}?:;E(lja;?afj: longer pieces coordination, and more complex e Burgmiiller: Ballade
Mai . fingering principles * Diabelli: Bagatelle, Op. 125, No. 10
* Major flat key signatures . S
5 TorcarEvE aalles Creative Thinking and Musicality * Ellmenreich: Spinning Song, Op. 14,
¢ Diatonic triads * Closer Look, Premier Performer, and No. 4
* 1iV7-1 chord progression Imagination Stations continue * Heller: Tolling Bells, Op. 125, No. 8
q e Artistic Interpretation (Playing with * von Weber - Scherzo
Reading Expressive Tone) . . P
e Sight-reading and Now Play This « Harmonization with ii. V7. and | Classical Piano Repertoire in
examples continue el Performance Book
* Key signatures for E-flat major, Classical Composers Introduced * Bach, CPE: Solfeggio in C Minor
C and B minor * Nadia Boulanger e Barték: In the Village (For Children,
Rhythm e Frédéric Chopin Volume 1)
e Mixed meter Familiar Music Used in e Beethoven: Sonatina in G Major,
* Syncopated eighth and sixteenth-note ~ Lesson Book (Arranged) (First Movement)
patterns added to other rhythms of * Bach: Sicilienne (Sonata No. 2 for * Beethoven: Sonatina in G Major,
gradually increasing complexity Flute and Harpsichord) (Second Movement)
* Black Is the Color (of My e Gurlitt: Waltz in B Minor, Op. 205,
True Love’s Hair) No. 10
* Chattanooga Choo Choo * Heller: The Avalanche, Op. 45, No. 2
el e diiieiney * Schumann: The Wild Rider

Pachelbel: Canon in D (Album fOr the YOung)



Lesson Book 6 & CD ¢ 34643

6 Theory Book: page 4 22
Performance Book: pages 6-7

-R’nyﬂtm Workout Mixed Meter

Theory Book: page 15

Flat Key Signatures

The key signature (the sharps or flats at the beginning of the staff)

When 2 or more time signatures occur within a piece, identifies two things:

the piece is considered to be in mixed meter. On your

lap, tap the rhythm 3 times daily as you count aloud. © The key of the piece. .
Keep the cighth notes equal. © The sharps or flats to be played throughout the piece.
RH
]—é—U—D—h—%E—%—LH The flats that are used in Memorize the order of the flats.
Black lS the COIOI‘ LH i key signatures are always @ The order of flats in a key signature
(of My True Love’s Hair) Count: 1 + 2 + 3 + 1+ 2+ 3+ 4+ written in the same order BEADGCF is the reverse of the order of sharps.

D34 GM2 on the stafff BEADGCF To help you remember:
Appalachian Folk S Play the flats in order on % BEAD Goes Center Front.
ppalachian Folk song the keyboard.

Moderately slow, with freedom S
0 3 P @13 / \_‘
) — - .
e H—w——r e A g
24— === Hff—+o a7 4
oJ LU ! ! ¢ —a !
MP espressivo (with expression) . . . .
H | [ | | . . § Finding a Flat Key Signature’s Name Loy
et 4 N (for keys with more than one flat) Ky
2 4
g 1
Find the next to last flat. % Next to the last flat: B>
m 3 — T This is the name of the major key. Key of B> Major
p 3 ) e opPPef o
7 —— » i e e s S
S% e e —= %
t —F t —+
' ' — |mf —
P te it
o ° o ° 1t = >
e e o e o == = —da— You h: i i X
o = o = 5 = >t /ou have already learned the following flat key signatures:
= = Pl — I 1 5 ) . .
5 | . g, .\ © F major—1 flat © Bb major—2 flats © Eb major—S3 flats
5 E E
a8 ) 2 s 2 L L S
>/ T o1 =t %
b T S — - —
: = = s =
- &
> I e e (2=
I e =1 ==
B o e e 3 et f %
e e = ——
e 1 i e e = 1%
—_— 53 3 T
Circle the next to the last flat, then name the key.
7
3 % @ %
%
S - -
] - F— Fo— —
4

Keyof  major Keyof  major Keyof  major

24 Theory Book: page 17 26

Theory Book: page 18
Performance Book: pages 20-21 y pag

Rhythm Workout

On your lap, tap the rhythm 3 times daily as you count
aloud. Keep the eighth notes equal throughout.

Workout 2 LH Cross-Overs

A nocturne (night song) is a quiet, lyrical \\

romantic piece usually written for piano.

It often has an expressive melody over a
broken-chord accompaniment. John Field
(1782-1837), an Irishman, was the first
composer to write nocturnes. Frédéric
Chopin’s (1810-1849) 21 nocturnes are
considered masterpieces.

Play 3 times each day.

Toccata ritmico*

CD13/14 GM 7

With vigor
2nd time both hands 8va .
H (D=9 3

New Italian Term
Nocturne in * Major calore = with warmth
. P 1576 G 7
‘ Pa— " .
R e ; :
75T e e e o Andante calore
2 1 " A 1 v r 1 4
H ) 4
Dt
2nd time R — & | | T |
5 o Coua % |
i )
pr
P
e
Pk
L A
5 i P
H
i 3
=
L
2 — T —a
P G
= ;
i
3
[s]
H 1. . Py
A e
I Dy T T - T | a—
= = :
t T 4
!
E: erg P
N e A= Py -
~ e =
e o
i i =T 2 ] ERENESER
] 5 5 3 i

(

* Look at the key signature and name the key.
* Ritmico is an Italian term meaning rhythmic.
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Theory Book: page 27
Performance Book: pages 30-31

Musical Style Periods: Popular Music

Popular music is music that is not “serious™ or classical in style. It is considered different from classical
music since it has more immediate wide appeal but often for a shorter period of time. Popular music
had its beginnings in the later part of the 19th century and has evolved since that time.

Popular Music:

/s very diverse in style and includes ragtime, jazz, rock, country, folk,
rap, hip-hop, gospel, and Broadway.

¢ Can be music for casual singing or dancing. Huge stadiums sometimes
are filled for concerts by top popular music artists.

¢/ Is sometimes short-lived in popularity, meaning that a pop artist or
song can be a hit one day, then almost forgotten a few months later.

1895  Tin Pan Alley began when several music publishers set up offices A
in the same district of New York City. Leading Tin Pan Alley P
composers were Irving Berlin, George Gershwin, and Cole Porter.

1965 Over 55,000 fans packed New York City's Shea Stadium to
hear a concert by the British rock group The Beatles.

1974 The Academy award-winning movie The Sting re-established
the popularity of Scott Joplins (1867-1917) ragtime music.
The Entertainer is one of the biggest hits from the movie.

2002 The TV program American Idol made its
debut. Since that time, it has launched careers
for many recording stars and has entertained
millions of viewers.

Sight-Reading

Play this popular melody. Although it was written in 1941, President Barack Obama and First Lady
Michelle Obama used this song for their first dance at the Presidential Inaugural Balls in 2009.

At Last Music by Harry Warren
Lyrics by Mack Gordon

4 1 2
t T T vE T ]
i — ¢ e — —— f |
- T s e e ———! |
i i e l i
mfAt last my love has come a - long.
! 2 3
P— T T——T
—— f e Tr——
—— T = N
= i b i = e
id =
My lone-ly days are o - wver and life is like a  song.

© 1941 (Renewed) TWENTIETH CENTURY MUSIC CORPORATION
All Rights Controlled by EMI FEIST CATALOG INC. (Publishing) and ALFRED PUBLISHING CO., INC. (Print)
All Rights Reserved

Chattanooga
Choo Choo

€D 27/28 GM 14

i

Theory Book: page 28
!.‘

Chattanooga Choo Choo was one of the most popular
songs in the big-band Swing Era. In 1941, the Glenn
Miller recording became the first to be certified as a Gold
Record, with sales of 1.2 million copies. The inspiration |
for the song was said to be a small, wood-burning steam |
locomotive, now on exhibit at the former Terminal
Station in Chattanooga, Tennessee.

. Music by Harry Warren
Moderate swing rhythm (J7-J J)) Lyrics by Mack Gordon

e e e e ; ———
e e e e e e e e i e e e s
=" e e e e
ERRE AN R
5 s ] H
[4] 3
= 4
n Iy 12 3 1 et [T T
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s > = e |
o i P = =
—
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3
) : T e e ———
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e !
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[7] 3
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O -
s e e Y T
e o
o= v
S =
—— e ——— 7 =T
-+ ¢ T
s s e s e e e e
Fi ! Fi F - ERdd
[10] 1
[10] F
0 2 |
o r | |
A— ! s : :
s 2 e
Yy —¢
D) .
\:
) s e — T -
;. ———— —— ! .
5 - ! =

3

©1941 (Renewed) TWENTIETH CENTURY MUSIC CORPORATION
Al Rights Controlled by EMI FEIST CATALOG INC. (Publishing) and ALFRED MUSIC PUBLISHING CO., INC. (Print)
Al Rights Reserved

54 Theory Book: page 32
Performance Book: pages 38-39

Festival fantastico

€D 35/36 GM 18

Lento maestoso (slow and majestic)
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Exaggerate all dynamics and articulation in this

Premier Performer piece to achieve “sparkle” and excitement.

59



60 Theory Book 6 * 34668

2 Use with Alfred’s Premier Piano Course,
Lesson Book Level 6, pages 2-3.

Fun Zowne Snowboarding Learu[ua Link

Follow the directions as you go snowboarding Snowboarding is an exciting sport
at your favorite mountain resort. that involves going down a snow-
covered mountain slope on a specially
designed board that attaches to the
. Wax your board and get all of your gear together rider’s feet. Inspired by skiing, surfing,
as you complete the following key signatures. and skateboarding, snowboarding first
. . . developed in the United States in the
D major B major E major 1960s. Initially banned on most ski

slopes, it became a Winter Olympic
sport in 1998. Today, many ski
resorts have slopes for snowboarding

with jumps, rails, and half-pipes.

~

g

Ride the lift up the mountain by raising
the top note of each major triad to form
an augmented triad. Then play.

3. Begin your downhill run by circling the name
of each triad. Then play.

A major Eb major Bb major 7
A augmented Eb augmented Bb augmented

4

4. You've chosen a difficult run, and you are gradually going faster!
Circle the term that means “becoming gradually faster.”

a. sempre b. ritardando . accelerando

5. Whew! You made it to the end and have slowed down.
Circle the term that means “immediately slower.”

a. allegro b. ritenuto ¢. diminuendo

6. Enjoy a steaming cup of hot chocolate with whipped cream by playing the G minor scale.
First, add an accidental to change the scale from natural minor to harmonic minor. Next,
complete the RH fingering. Then play.

14 Lesson Book: pages 19-21

Learning Link \

Frédéric Chopin (1810-1849) lived most of his life 1\

outside his native Poland. However, he always
treasured his Polish heritage, composing some of

his greatest piano works in homage to his country.
Chopin is often called The Poet of the Piano, as he
expanded the lyrical and technical qualities of the
fully developed grand piano to its pinnacle. His
ballades, etudes, impromptus, nocturnes, polonaises,
preludes, scherzi, and waltzes are some of the
greatest pieces ever written for piano.

~

. Now Play This: Play and count aloud these melodies by Frédéric Chopin.

Nocturne in G Minor

Lento Op. 15, No. 3
H1 = ! 3 ] | 1 Py B e —
a.
= T = t 1 T H i |
P
Mazurka in F Major Op. 68, No. 3
Allegro ma non troppo . 51 t_ s

Prelude in B Minor

Lento assai Op. 28, No. 6
Cevio) 2@ et @ g —

St ! —— s —— 0

< b 3 I I 174 T i |

T 2 a1 " s

=
PS5 — T

2. Now Hear This: Circle the pattern that your teacher plays.*

p 1z s H )
[ E— — = “Note to Teacher: Play one pattern from each exercise.
20 Lesson Book: page 29 26 Lesson Book: pages 38-39
Fun Zowe Under the Microscope Playing ii-V7-I Chord Progressions Learning Link >
1. Play the chord progression. Bagatelle is the French
Examine the music to answer the questions. Circle the correct answer. word for trifle. Asa
Then play and count aloud. r o - X a T 1 musical composition, it is
o a— g i o i | usually a short piece of

Hungarian Melody (excerpt)

(For Children, Volume 1)
Béla Bartok (1881-1945)

Allegro Sz. 42
P 12 3 3 ‘ 1 3 2 1
7 t o s T o D
e — —— f = T p—— 5
% % o1 e — | % f —— %
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1. Allegro means fast (circle one)
moderately fast
2. Hungarian Melody is in the key of A Minor
C major
3. The arpeggio in the RH of measure 1 is C minor
C major
4. The chord in the LH of measure 3 is ];

C augmented
C diminished

5. The chord in the LH of measure 4 is

music in a lighthearted
style, written for the

piano. The first composer
to write a bagatelle was

the Frenchman Frangois
Couperin. Other composers

1 v7

ii 7
(Ist inversion) ~(3rd omitted)

2. Rewrite the progression above, using the given
accompaniment styles. Then play.

‘Waltz bass of bagatelles include
—g— Beethoven, the Bohemian
aZ e T I I i | composer Bedrich Smetana,

Finnish composer Jean

Sibelius, and Barték. Most
Broken chord bagatelles in the Romantic
and Contemporary periods

b. B f I |l also have descriptive titles.
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3. Now Play This: Play and count aloud.

Joyful Dance Ludvig Schytte (1848-1909)
Allegro moderato ~ ©Op-108.No.1
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Lesson Book: pages 36-37
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TODAY’S LESSON

NEXT LESSON

New

Premier Piano Course Books Pages

Review

Pages Practice Suggestions

Lesson Book

Performance Book

Theory Book

Other Books, Solos, Duets New
& Pages

Review

Pages Practice Suggestions

Daily Practice Time (in minutes)

[ sun. || mon. |[ Tues. |[ wep.

Ll

1
!

To: Prents From: Teacher

Please help your child:

1. Review Flashcards
Music Cards #
Sight-Reading Cards #

2. Listen to CD Tracks
Lesson Book #
Performance Book #

3. Other

|| 2. My child needs extra help with:

3. Other

Specific Practice Suggestions
for Level 2A

Practice suggestions follow for each page in
Lesson Book 2A to assist parents in helping the
child. Answers to questions are in parentheses
following each question. Follow these
guidelines:

1. Only do one or two of the practice
suggestions from each page on a given day.
Alternate the suggestions from day to day.

2. Use the Flash Cards daily. Cards to use with
each Lesson Book page are identified clearly
on the cards. In the practice suggestions that
follow, cards that are new for each page are
in bold print.

3. There are two types of Flash Cards—Music
Cards (MC) and Sight-Reading Cards (SR).
When using the Music Cards, ask your child
to answer the questions on the back of the
cards to demonstrate understanding of the
concepts. When using the Sight-Reading
Cards, your child should play the example
one time each day.

4. Allow your child to play along with the CD
or GM disk when he/she can play the piece
securely without stopping and starting.

5. When the child has trouble doing one of
the activities, use the “notepad” on the
assignment page to write a note to the
teacher asking for help in the lesson with
the activity.

Pages 4 and 5—Ask your child to:

1. Point to each sharp and flat in the piece:
then name and play the note on the
keyboard. (F-sharp—LH mm. 1, 3, 5,10, 14;
F-sharp—RH m. 2; D-sharp—RH mm. 6, 9,
13, 17; E-flat—RH m. 19)

2. Point to the notes of On with the Show!
on the page while listening to the practice
tempo on the CD (Track 2).

3. Tap the rhythm of On with the Show! using
the correct hands, while listening to the
practice tempo on the CD (Track 2).

4. Play On with the Show! with the practice
tempo on the CD (Track 2): then play with
the performance tempo (Track 1).

Flash Cards SR 1-2

Page 6—Ask your child to:
. Play Workout 1 while counting aloud.
2. Name the first five notes in the RH of
Twinkling Skyline. (C, D, E, F. G)

3. Say the note names aloud for the RH of
Twinkling Skyline with the practice tempo
on the CD (Track 4).

4. Sing (or say) the words of Twinkling
Skykline while listening to the performance
tempo on the CD (Track 3).

. Play Twinkling Skyline with the practice
tempo on the CD (Track 4); then play with
the performance tempo (Track 3).

I

«

o

. Explore the skyscrapers learning link in
the Theory Book, page 4, by looking for
additional information about the subject at
the library or on the Internet.

Flash Cards MC 1-5, SR 3

Page 7—Ask your child to:

. Tap the rhythm of Barték’s Study while
listening to the practice tempo on the CD
(Track 6).

. Say the note names aloud for Bart6k’s Study
with the practice tempo on the CD (Track 6).
(Note: Both hands play the same notes.)

N

N

[

. Tell you what happens in the music in
measure 11. (the tempo gets gradually
slower—rit.)

EN

. Play Bart6k’s Study with the practice tempo
on the CD (Track 6); then play with the
performance tempo (Track 5).

@

. Look for additional information about Béla
Bartok at the library or on the Internet.

Flash Cards MC 1-5, SR 3, SR 4

Chspter 2. Wolfgang Amadeus Mozart

“l beg your pardon?” Professor Harris asked. “I'm the one? Who are you
and what are you doing here?”

The strange man suddenly looked embarrassed. “Please excuse me. | have
come so far to find you, | have forgotten my manners.” He bowed and said, “I
am Wolfgang Amadeus Mozart.”

“Impossible!” the Professor exclaimed. “Wolfgang Amadeus Mozart is dead!
Tell us the truth! WHO ARE YOU?"

Music Card Lesson Book 2A: page 42

Name the interval. 6th
Are the notes played separately or together? together
Is the interval melodic or harmonic? harmonic
Name the notes. D B
Which hand plays them? left hand
Play them on the keyboard.

Teacher/Parent MC 48

Student MC 48
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