
Clavichords and Harpsichords

The first keyboard instrument that used strings to produce sound can be 
traced to 1360. By the beginning of the Renaissance period in the 1400s, 
both clavichords and harpsichords were in existence. Clavichords were 
often used in homes and played by young women. Known as the “poor 
man’s instrument,” the clavichord operated using a simple, metal T-shaped 
blade on the end of each key, called a tangent. Moving the keys created 
vibrating sounds. Church organists often practiced on clavichords.

Musicians eventually wanted a keyboard instrument 
that was louder than the clavichord. Harpsichords 
had strings plucked by small quills (made from 
feathers). Large harpsichords were built with two 
or three keyboards, controlling three or four sets 
of strings with varied tone quality and pitches. 
The different strings and keyboards could be 
sounded separately or together. Performers made 
these adjustments with controls called hand stops 
or coupling levers. Because of the plucking 
mechanism, hand pressure had no effect on the 
instrument’s volume. Harpsichords were used for 
palace concerts, as a part of instrumental ensembles, 
to accompany vocalists, and as a solo instrument. 
It was the most popular keyboard instrument until 
around 1800.

Early harpsichord notation
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English Virginal Music

English composers in the 16th century 
were the first to develop a distinct 
style for playing the harpsichord, 
known in England as the virginal. 
They composed music well suited for 
the instrument, often including fast 
scales and broken chords that fit easily 
under the hands. Queen Elizabeth I 
(1533–1603) played the harpsichord and 
employed many musicians at her court, 
including composer William Byrd  
(ca. 1540–1623). Byrd’s keyboard works 
are considered among the greatest of 
the time. My Ladye Neville’s Book is 
a famous collection of 42 keyboard 
pieces by Byrd, probably written for 
one of his students.

Byrd

The Great Hall of  
Westminster Abbey

Books for the Virginal

The first published keyboard collection, 
Parthenia, was published in London in 1612. 
It has 21 pieces by William Byrd, Orlando 
Gibbons (1583–1625), and John Bull 
(1562–1628). 

Another important keyboard collection 
from the late Renaissance is The Fitzwilliam 
Virginal Book. It contains 297 pieces by 
various composers. Included are variations 
and dances, such as the slow, dignified 
pavane and the fast galliard.

Gibbons

Page from the 
Fitzwilliam 

Virginal Book

Bull
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Merulo

Piazza San Marco,  
Venice, Italy (ca. 1709)  

by Luca Carlevarijs  
(1663–1730), showing  

St. Mark’s Basilica

Italian Keyboard Composers

The Republic of Venice in northern Italy was  
an important commercial center and tourist 
destination in the late Renaissance. It was famous 
for its canals, opera houses, and carnivals. The 
renowned music at St. Mark’s Basilica in Venice 
attracted many musicians. They came to study 
with the cathedral’s resident composer, organist, 
and teacher Andrea Gabrieli (ca. 1532–1585). His 
nephew Giovanni Gabrieli (ca. 1557–1612) and 
student Claudio Merulo (1533–1604) followed 
as organists at St. Mark’s. These three composers 
are best known for their impressive organ works 
and for developing the concertato style—a style 
with instrumentalists and choirs performing in 
alternation and together from two separate 
choir lofts. Keyboard works from this period 
include elaborate scale passages and are some of 
the first works to include dynamics. Merulo’s 
toccatas (virtuoso keyboard pieces) alternated 
imitative sections with free, florid sections. Giovanni  

Gabrieli (1594)  
by Annibale Carracci   

(1560–1609)

An illustration of concertato style 
(with two choir lofts) 

A keyboard piece called a 
“canzona” by Frescobaldi 

Girolamo Frescobaldi (1583–1643) 
composed pieces in a dramatic 
style. He focused primarily on 
writing keyboard works and was 
one of the first composers to notate 
changes of tempo. He influenced 
many important composers of the 
Baroque period.
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Summary: 
Early Keyboards and Composers

•	 Early keyboard instruments included 
organs, clavichords, and harpsichords.

•	 In England during the Renaissance 
period, the harpsichord was known as 
the virginal. The first published keyboard 
music was Parthenia.

•	 Early Italian composers wrote influential 
organ works.

•	 Concertato style involves instrumentalists 
and choirs performing in alternation and 
together from two separate choir lofts.

Listening Guide

  Track 1: Toccata del secondo tono  
by Giovanni Gabrieli (organ work)

This toccata begins with a few chords, followed by 
scale passages up and down the keyboard.

  Track 2: Will Yow Walke the Woods soe Wylde 
from My Ladye Neville’s Book 
by William Byrd (virginal work)

This popular song was believed to be a favorite  
of King Henry VIII. The melody is found in several 
compositions from the period.

Additional Listening: “Pavan and Galliard of My Lord 
Lumley” from The Fitzwilliam Virginal Book by John Bull 
• Toccata quarta del sesto tono by Claudio Merulo • “The 
Woods so Wilde” from The Fitzwilliam Virginal Book by 
Orlando Gibbons

Matching

Match each term with its definition by 
writing the correct letters on the blank lines. 

A. T-shaped blade on the end  
of clavichord keys

B. small organ that can be carried

C. keyboards

D. plucking mechanism on a harpsichord

E. large, permanently installed organ

F. instrument with a soft, muted sound,  
usually found in homes

G. virtuoso keyboard pieces  
with contrasting sections

1. ___ portative organ

2. ___ positive organ

3. ___ manuals

4. ___ toccatas

5. ___ tangent

6. ___ clavichord

7. ___ quill
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A Baroque-style organ at Weingarten Abbey, 
Ravensburg near Baden-Württemberg, Germany.

Unit 2
Baroque Keyboard Composers

Heinrich Schütz (German, 1585–1672) 
was an organist and an influential 
composer of his time. After studying in 
Venice, Italy, with Giovanni Gabrieli, 
Schütz returned to Germany and 
combined the Italian style (alternating 
choirs and instrumentalists) with somber 
German traditions. 

Dieterich Buxtehude (Danish,  
ca. 1637–1707) is known primarily for  
his organ works and evening concerts of 
organ and vocal music. His 19 preludes 
and toccatas form the core of his works. 

Due to his popular Canon in D,  
Johann Pachelbel (German, 1653–1706) 
is well known today. In his lifetime, he 
was a prominent teacher, composer,  
and organist.

One of the most 
famous composers  
of his time, 
Georg Philipp 
Telemann 
(German, 1681–

1767) wrote over 4,000 compositions. 
Although he had no formal training, he 
could play several instruments and had 
even composed an opera by the age of 12. 
At the end of his life, he was employed by 
the city of Hamburg, the most prestigious 
music position in Germany. His best-known 
keyboard works are his Fantasias (pieces 
without a set form).

Schütz

Buxtehude

Pachelbel
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Handel is portrayed in  
A Rake’s Progress (1732–1733)  

by William Hogarth (1697–1764).

Westminster Bridge,  
with the Lord Mayor’s  

Procession on the Thames (1747)  
by Canaletto (1697–1768)

Domenico Scarlatti (Italian, 1685–1757) spent most of 
his life at the court in Madrid, Spain. There, he was music 
master for Queen Maria Barbara (1711–1758). Many of his 
over 500 keyboard sonatas (instrumental pieces) were 
composed for her. Their repeated notes, cross-hand playing, 
arpeggios, fast scales, and wide leaps influenced later 
keyboard works and keyboard playing. Scarlatti’s works 
are identified by the Kirkpatrick (K. or Kk.) catalogue 
numbers by Ralph Kirkpatrick (American, 1911–1984).

George Frideric Handel

George Frideric Handel (1685–1759) 
traveled internationally and won great 
renown throughout Europe. Born in 
Germany, he lived 50 years in London. 
Handel composed instrumental solo 
works, ensemble music, and operas. His 
famous Messiah is an oratorio, a large-
scale piece for singers and orchestra. 
Handel often performed on the organ 
or harpsichord during intermissions 
of his operas and oratorios, and he 
was famous for his improvisations. In 
a keyboard “duel” with Domenico 
Scarlatti, Handel was named the 
winning organist. His best-known 
keyboard work today is a theme and 
variations known as the “Harmonious 
Blacksmith.”

Handel (ca. 1720) by Sir John Thornhill 
(1675–1734)
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Perspective view of the Chateau, Gardens, 
and Park of Versailles (1668) by Pierre Patel 
(1605–1676)

French Clavecin Music

From a family of French musicians, 
François Couperin (1668–1733) was 
an organist, composer, and teacher at 
the courts of Louis XIV (1638–1715) 
and Louis XV (1710–1774). Influenced 
by English virginalists and French lute 
music, he composed 27 collections 
of clavecin (French harpsichord) 
music. These pieces were examples 
of the newer galant style (having 
charm, elegance, and good taste). 
Couperin’s book The Art of Playing the 
Harpsichord (1716) provides instruction 
on fingerings and ornaments. 

Another French-court composer,  
Jean-Philippe Rameau (1683–1764), 
also composed keyboard works in 
galant style, but with greater emotion 
and technical brilliance. 

Élizabeth-Claude Jacquet  
de la Guerre (ca. 1665–1729)  
lived at the Court of Louis XIV,  
and she often performed and 
composed for the King.

Couperin

Rameau
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Johann Sebastian Bach

Known as one of the greatest composers  
of all time, Johann Sebastian Bach  
(German, 1685–1750) combined a variety  
of styles: German polyphony (many voices), 
French dances, and Italian concertos and 
sonatas. His compositions are seen as the  
high point of the Baroque period.

Bach was first taught by his father in  
Eisenach, Germany. Orphaned at age 10,  
he went to live with his older brother Johann 
Christoph, a pupil of Pachelbel. As a choirboy, 
young Bach learned about French dances, 
music, and customs.

Bach’s first official position was as a church 
organist. He then composed and directed  
music for German courts in Weimar and 
Cöthen. For his last 27 years, Bach was 
employed by the city of Leipzig. His many 
responsibilities included providing music for 
city events, four churches, and festivals at the 
university. He also trained the choirboys and 
other students at the St. Thomas School.

Newly discovered 
portrait of J. S. Bach 
mentioned in letters of 
his son C. P. E. Bach

 
Background: 
Engraving of Weimar, 
Germany, where Bach 
was court organist 
and began composing 
The Well-Tempered 
Clavier

Baroque Keyboard Instruments

The organ, harpsichord, and clavichord 
continued to be played into the Baroque 
Period (1600–1750). Harpsichord and 
clavichord keyboards had grown to four 
and a half octaves. Organ keyboards had 
less range since the pedal keyboard could 
play lower notes. 

Bach’s explanation of ornaments  
written in his own hand

A double  
manual harpsichord
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For seven years, Bach directed a Collegium Musicum group of amateur 
musicians that met at a coffee house. They performed many of his secular 
(nonreligious) works. His harpsichord concertos were written for them.

Background: St. Thomas School, 
Leipzig, Germany, where Bach 
taught for many years

Dance Suites and Concertos

Baroque instrumental music was often 
inspired by court dances, with pieces 
frequently grouped into suites. Within each 
suite, the dances shared the same key but 
were different in tempo, meter, and character. 
Most keyboard suites included specific 
dances: allemande, courante, sarabande, 
and gigue. One or more optional dances 
(minuet, gavotte, and polonaise) could 
also be included. Bach’s French Suites, English 
Suites, and Partitas follow this pattern.

Bach also wrote suites for solo violin, for 
solo cello, and for orchestra. His Brandenburg 
Concertos are written for orchestra with 
various solo instruments. His concertos 
for harpsichord (one, two, three, or four 
harpsichord soloists with orchestra) are the 
first concertos for solo keyboard(s).

The Well-Tempered Clavier and  
the Inventions and Sinfonias

Bach composed two collections 
titled The Well-Tempered Clavier. Each 
collection contains preludes (short 
introductory works) paired with fugues 
(pieces with independent voices). In each 
book of The Well-Tempered Clavier, there 
is a prelude and a fugue written for every 
major and minor key. 

Bach also wrote 15 Inventions and 
15 Sinfonias as teaching material for 
his students. At the beginning of the 
Inventions, Bach stated the purpose of 
these pieces: “to learn to play cleanly in 
two parts...then proceed...to three...to 
compose...to achieve a ‘singing’ style...
and to acquire a taste for the elements of 
composition.” Bach’s works are identified 
by the Bach-Werke-Verzeichnis 
(BWV) catalogue numbers by Wolfgang 
Schmieder (German, 1901–1990).

Manuscript from 
The Well-Tempered 
Clavier
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Summary:  
Baroque Keyboard Composers

•	 Italian, French, English, and German 
composers of the Baroque period 
developed their own distinct styles,  
but they also influenced each other.

•	 Johann Sebastian Bach was an important 
Baroque keyboard composer and  
virtuoso organist who held different 
positions in Germany. 

•	 Italian composer Domenico Scarlatti wrote 
many brilliant keyboard sonatas.

•	 François Couperin and Jean-Philippe 
Rameau were two important French 
composers from the Baroque period, who 
wrote keyboard music in galant style.

Listening Guide

   Track 3: “Gigue” from French Suite in G Major, 
BWV 816 
by Johann Sebastian Bach  
(Baroque dance suite)

This final dance of the suite is in the unusual meter 
of 1 2

1 6 but feels like it has four beats per measure. 
Listen for the recurring main theme as it is imitated 
in the different voices.

  Track 4: Sonata in D Minor (“Pastorale”), K. 9 
by Domenico Scarlatti 
(Baroque keyboard sonata)

This sonata has ornaments, scales, and wide leaps.  
It has two sections, each repeated.

Additional Listening: “Air and Variations” from Suite No. 5 
in E major (“The Harmonious Blacksmith”) by George Frideric 
Handel • Invention No. 8 in F Major, BWV 779, by Johann 
Sebastian Bach • Prelude and Fugue No. 2 in C Minor, BWV 
847, from The Well-Tempered Clavier, Book 1, by Johann 
Sebastian Bach

BACH

BUXTEHUDE 

COUPERIN

HANDEL 

PACHELBEL 

RAMEAU 

SCARLATTI

SCHÜTZ

Word Search

Find the words and circle them.

B P S C H Ü T Z R

S

H

U A P O D S K A A

C C X C F J Y M N

O Y A T H N D I E D

U C P R E E I E A E

P B D J L H L X U L

E N A F N A U B D X

R G S C M N T D E H

I X A R H T Ü T E L

N F O L L X O B I G

Ü
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Unit 3
Classical Keyboard Composers

The period after the death of Johann 
Sebastian Bach is sometimes called the 
Pre-Classical or Rococo Period. Several of 
Bach’s sons were prominent during this time. 

Wilhelm Friedemann (W. F.) Bach 
(German, 1710–1784) was given his Little 
Keyboard Book at age 10. It included 
preludes, fugues, and inventions by his 
father. Wilhelm would eventually compose 
keyboard sonatas with three movements 
(sections of a large musical composition).

Carl Philipp Emanuel (C. P. E.) Bach 
(German, 1714–1788) added deeper emotion 
to galant style influencing future composers. 
His music often has quick changes of 
dynamics and harmonies. His most famous 
work is “Solfeggietto.”  

Johann Christian (J. C.) Bach (German, 
1735–1782) played the first pianoforte solo 
concert in London. His sonatas and  
concertos for harpsichord or pianoforte 
influenced Classical-period composers.

J. C. Bach

Classical Style

Sonatas, concertos, symphonies, and 
chamber music (small instrumental groups 
with one player on each part) were the  
most commonly used forms by Classical-
period composers. Each of these forms had 
three or four movements with a variety of 
themes, keys, and emotional expression.

C. P. E. Bach

W. F. Bach

Background: Rococo design  
by Jean-Michel Moreau (1741–1814)

The First Pianos

Around 1700, Bartolomeo Cristofori 
(Italian, 1655–1731) invented a keyboard 
instrument in which hammers were 
thrown at the strings. The design 
allowed performers to play a wider 
dynamic range. This instrument was 
called “gravicembalo col piano e forte” 
(harpsichord with soft and loud). The 
name was later shortened to pianoforte 
and then piano. Modern replicas of 
early pianos are called fortepianos.

A Cristofori piano
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Wolfgang Amadeus Mozart

One of the greatest child prodigies, 
Wolfgang Amadeus Mozart (Austrian, 
1756–1791) began playing the keyboard at 
age three. He composed a symphony at 
age eight and an opera at age twelve. With 
his father, Leopold Mozart (German, 
1719–1787), and his older sister, Nannerl 
Mozart (Austrian, 1751–1829), he traveled 
from age six to fifteen, performing in 
public concerts as well as for European 
royalty. The Mozart children performed 
for King Louis XV at Versailles and the 
royal family in London. The Pope honored 
Wolfgang in Rome. A favorite trick was 
to cover the children’s hands with a cloth 
while they played. In London, Wolfgang 
performed for the King and Queen sitting 
on the knee of J. C. Bach. On these travels, 
young Mozart met leading musicians and 
absorbed the latest musical styles.

Background: Tea in the salon of the Prince de Conti in the 
Palais du Temple by Michel-Barthélemy Ollivier   
(1712–1784). A very young Mozart  
is at the keyboard.

The Mozart 
Family on Tour 
(ca. 1763) 
by Louis Carrogis 
Carmontelle 
(1717–1806)
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Stage set for Mozart’s opera  
The Magic Flute

Mozart’s Works for Piano

Mozart’s solo keyboard works include 
sonatas, variations, and fantasias. One of 
his most popular works is the “Rondo Alla 
Turca” from his Sonata, K. 331. He also 
composed 12 Variations on “Ah, vous dirai- 
je, maman,” K. 265 (known by many as  
the “Twinkle, Twinkle, Little Star” variations). 

In his early 20s, Mozart transitioned from 
performing on harpsichords to pianos. He 
especially liked those built by Johann Andreas 
Stein (German, 1728–1792) and Anton Walter 
(German, 1752–1826). Inspired by these 
instruments, he composed and performed 
piano concertos and improvised the cadenzas 
(free sections that show off the technical skills 
of the soloist). These works elevated the solo 
piano concerto to new heights. 

Other Works

Mozart’s symphonies, piano concertos, and operas are considered 
to be some of the greatest works of his more than 600 
compositions. He transformed opera by adding more serious 
sections to emphasize each character’s humanity, making the 
dramatic impact of the stories greater. The melodies in his operas 
are singable, memorable, and popular with the public to this day. 

Mozart’s works are identified by the Köchel (K.) catalogue 
numbers by Ludwig Ritter von Köchel (Austrian, 1800–1877). 

In his final years, Mozart 
was always short of money. 
He borrowed from friends 
and rented out his home. 

When the Emperor awarded 
him a small salary to compose 

dances for court balls, he said it was 
“too much for what I do, but too 
little for what I could do!” Although 
ill in his final months, he completed 
the opera The Magic Flute and nearly 
completed a Requiem Mass (a Mass 
for the dead). He died in poverty and 
was buried in an unmarked grave.

Mozart Portrait (1789)  
by Dora Stock (1759–1832)

Portrait of a young Mozart by Empress 
Maria Theresa’s court painter  

Martin van Meytens (1695–1770)Stage design for Mozart’s opera The Magic Flute, K. 620 
by Karl Friedrich Schinkel (1781–1841)
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Franz Joseph Haydn

At age five, Franz Joseph Haydn 
(Austrian, 1732–1809) left home to 
become a choirboy. When his voice 
changed, he was dismissed from the choir 
school. As a young man in Vienna, he 
had difficulty earning a living, but he was 
eventually hired by Hungarian prince 
Nikolaus I of the Esterházy family. 

For over 30 years, Haydn was Director 
of Court Music for the wealthy Esterházy 
family, who owned 25 palaces and over 
a half million acres of land. Haydn was 
required to wear a uniform, care for 
instruments, and compose and rehearse 
all music requested by the Prince. Because 
ambassadors and royalty often visited 
the estates, Haydn became well known 
throughout Europe.

Two-page background: The Esterházy Estate (1812)  
by Albert Christoph Dies (1755–1822) 

A performance of 
Haydn’s oratorio  
The Creation (1808), 
painting by  
Balthasar Wigand 
(1771–1846)
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Franz Joseph Haydn (1794)  
by William Daniell (1769–1837)
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Haydn’s Keyboard Works

Haydn was a close friend of Mozart, 
and the two composers influenced each 
other’s work. Haydn’s optimistic and 
witty style can be heard in his many 
symphonies and piano sonatas. His final 
three piano sonatas were influenced by 
the virtuoso pianists and rich-sounding 
Broadwood pianos he heard during 
visits to London. Variations in F Minor, 
Hob. XVII:6, is considered a keyboard 
masterpiece, and the Concerto in D Major, 
Hob. XVIII:11, is a popular piano concerto. 

Haydn’s works are identified by the 
Hoboken (Hob.) catalogue numbers by 
Anthony van Hoboken (Dutch, 1887–1983).

Franz Joseph Haydn

Broadwood 
piano (1796)
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Summary:  
Classical Keyboard Composers

•	 Bach’s sons Wilhelm Friedemann, Carl 
Philipp Emanuel, and Johann Christian 
composed music that set the stage for  
the Classical period.

•	 Bartolomeo Cristofori invented the piano, 
which was the first keyboard instrument 
capable of a wide range of dynamics.

•	 Sonatas, concertos, symphonies, and 
chamber music were common musical 
forms during the Classical period.

•	 Wolfgang Amadeus Mozart, one 
of the most famous child prodigies, 
wrote numerous keyboard sonatas and 
piano concertos—many of which were 
influenced by his love of opera.

•	 Franz Joseph Haydn spent many years 
working as music director and composer 
for the royal Esterházy family. His 
keyboard sonatas display the  
refinement of Classical style.

Listening Guide

  Track 5: 12 Variations on “Ah, vous dirai-je, 
maman” (“Twinkle, Twinkle, Little Star” 
Variations), K. 265  
by Wolfgang Amadeus Mozart  
(Classical-period piano variations)

The variations showcase different keyboard 
techniques common to the Classical period: 
decorative scales and arpeggios, hand crossings,  
and brilliant ornaments.

  Track 6: “Allegro con brio” 
from Sonata in D Major, Hob. XVI:37  
by Franz Joseph Haydn  
(Classical-period sonata movement) 

This opening movement of one of Haydn’s most 
popular sonatas is cheerful and lighthearted.

Additional Listening: “Hungarian Rondo” (3rd movement) 
from Piano Concerto in D Major, Hob. XVIII:11, by Franz Joseph 
Haydn • “Rondo Alla Turca” from Sonata in A Major, K. 331,  
by Wolfgang Amadeus Mozart • Solfeggietto by C. P. E. Bach

Connect the Dots

Draw lines to connect each term with its matching definition.

• freely played sections in a concerto that show 
off the skills of the soloist

• numbering system for Haydn’s works

• Wolfgang Amadeus Mozart’s sister

• royal family who employed Haydn

• divisions of large musical compositions

• period directly after the death of  
Johann Sebastian Bach

• small instrumental groups with one player on 
each part

• numbering system for Mozart’s works

chamber music •

Pre-Classical • 

cadenzas • 

Köchel • 

Esterházy •

Hoboken • 

Nannerl • 

movements •
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Unit 2 Page 12:

Unit 3 Page 18:

freely played sections in a concerto that show off the skills of the soloist

numbering system for Haydn’s works

Wolfgang Amadeus Mozart’s sister

royal family who employed Haydn

divisions of large musical compositions

period directly after the death of Johann Sebastian Bach

small instrumental groups with one player on each part

numbering system for Mozart’s works

chamber music 

Pre-Classical 

cadenzas

Köchel 

Esterházy 

Hoboken 

Nannerl 

movements 
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FUnit 4 Page 24:

Unit 5 Page 30:

4. ÉTUDE

 A. a story from the Romantic period

 B. a study

 C. the house where Chopin lived

5. REPERTOIRE

 A. an introduction     

 B. the library where Gurlitt studied

 C. a body of musical works regularly played

6. MAZURKA

    A. a Polish dance with unique rhythms

 B. the name for a music school 

 C. a Polish wedding dress

1. POLONAISE

 A. a school for musicians 

 B. a piece about nature

 C. a majestic Polish character piece

2. WALTZ

 A. a dance piece in triple meter

 B. a Baroque dance

 C. a piece in march style

3. PRELUDE

 A. a type of sonata

 B. an introductory work or  
    independent piece    

 C. a sacred piece

Unit 7 Page 42:

1. SAINT-SAËNS

2. RAVEL

3. SATIE

4. DEBUSSY

5. CHAMINADE

6. POULENC

7. FAURÉ

Unit 8 Page 48:

G R A N A D O S

R A C H M A N I N O F F

(Russian)

(Hungarian)

(Armenian)

(Russian)

(Spanish)

K A CH H A

B R TA Ó K

T U R I

P KR OO F I E V

A N

1. 

2. 

3. 

4. 

5. 

1. ___ George Gershwin

2. ___ ragtime

3. ___ stride piano

4. ___ minimalism

5. ___ pianola

6. ___ Alberto Ginastera

F 

D 

E 

C 

A 

B 

Unit 9 Page 54:

Unit 6 Page 36:

1.  T H E   T H R E E      B ’ S

2.  T C H A I K O V S K Y

3.  M U S S O R G S K Y

4.  F R A N Z   L I S Z T

5.  P R O G R A M M A T I C

6.  T R A N S C R I P T I O N

7.  M A C D O W E L L   

Unit 1 Page 6:

1. ___ portative organ

2. ___ positive organ

3. ___ manuals

4. ___ toccatas

5. ___ tangent

6. ___ clavichord

7. ___ quill

B 

A 

F 

C 

D 

E 

G 
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