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Choosing a Piano Method

From Professional Piano Teaching, Book 1, 2nd Edition, by Jeanine M. Jacobson (44565)

ety e 2 on

PROFESSIONAL ° The function of a method bogk is to provide a logical progression for learning concepts and
PIANO TEACHING skills, and music for the practice of these elements.

A Comprehensive Piano Pedagogy Textbook
Jeanine M. Jacobson

* Choosing the appropriate method will help students move through the beginning stages with
relative ease, while laying a strong foundation for future study.

* The student’s learning style, experience with music, understanding of the keyboard, aural and
physical development, reading capabilities, and rhythmic maturity are all factors to be considered
when choosing a beginning method.
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Music for Little Mozarts (Ages 4-6)

A Piano Course to Bring Out the Music in Every Young Child
Christine H. Barden, Gayle Kowalchyk, and E. L. Lancaster

About the Core Books

Musc

Music for Little M

Music Lesson Books
Introduces students to new
musical concepts as they
follow the story of Beethoven
Bear, Mozart Mouse, and
their Music Friends.

Music Discovery Books

Features songs that allow students
to experience music through
singing, movement, and response
to rhythm patterns.

(Additional materials are available
for the course.)

Music Workbooks Compact Discs

Contains coloring pages Includes all of the music in the
that reinforce the musical Music Lesson Books and Music
concepts introduced in the Discovery Books as well as the
Music Lesson Books. narration for the story.

2 Music for Little Mozarts
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What Teachers Like About Music for Little Mozarts

* Three comprehensive books at each of the four levels guide the

* Beethoven Bear, Mozart Mouse, and their Music Friends plush toys

children through a well-paced approach to music learning.

stimulate the student’s imagination.

About the Authors

Christine H. Barden is an
internationally recognized
authority on early childhood
music, and holds a degree

in piano performance from

San Francisco State University.
She currently teaches Music for
Little Mozarts classes as well as
piano and composition students
in Reno, Nevada.

Dr. Gayle Kowalchyk and her
husband, Dr. E. L. Lancaster,
have authored more than 400
educational piano books based
on their years of experience on
college faculties and in their
private piano studio.
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Music for Little Mozarts " the Keyp,
x A Bar Lines © Place Beethoven Bear on o8 S Crzmms
i . 2 black keys. B
SRR % ) :
@ Clap (or ap) Left Hand Walking Wi o
B and count aloud evenly. o insisteq, Wake yp» Mosar
Afier reading about bar lines in the © Point o the quarter notes “Rem, Mouse
Magical Music Book, Beethoven Bear below and count aloud evenly. Then e g2 when we g
e e e © say the finger numbers aloud iscovereq cpe' >t eamed apy 1),
“walking in place" on 2 black keys. He while playing themin the ar i Moyge o,
thought about how bar lines would help © Play one key ata time and 0k we have o 5T Contingeq
him keep his place in the music, and began e g K 10 the Ry e Ekeyy el 1
im keep his p 3 8 say the finger numbers. 1GHT of the g - 15 the whige
i o
10 hum a tune to himself. . © Pl and o he words. ack keyg »
w O rindeyy
Eon
52 ,
R 4 coloricggp, "¢ Kevboard by, and
Left Hand Walking 1 @
i an
124 @16y

é 2
AR 2 2
s p 3
[Cs
/ Sing:  Left hand walk -
Count: 1 1 1

.

ing,
1

Level 1 Overview:

Concepts Introduced

How to Sit at the Piano

Hand Position

Low and High Sounds

Moving Up and Down the Keyboard
Loud Sounds (f°) and Soft Sounds (p)
Finger Numbers

2 Black Keys

Quarter Note (J)

Bar Lines and Double Bar

Student plays two times with duet part. T
Relaxed
- 2 £ £
Teacher (EFTP g F o ¢ F ¢ -+
or e
parent { | R | |
Duet (gt 4 4 :
Part. ( 3 y
& —— =
} B
)

3 Black Keys

Quarter Rest (3)

Repeat Sign

Keys on the Keyboard (D, C, E, B, A)
Half Note (J)

Half Rest (=)

Whole Notes (o)

Whole Rest (=)

Music for Little Mozarts 3
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Time Signature

Level 2 Overview:

( o, O Cmmiccnmnt ol e |
N GRTIRST=D), G - 4 called the TIME SIGNATURE. C d d
=t P oncepts Introduce
B2, count aloud evenly. 4 means 4 beats to cach measure.
Al that fun we had at the music © Say the finger numbers aloud 44 a quarter note J gets one beat.
lesson has made me very hungry!” while playing them in the air. L D Otted H a |f N ote ( . )
f:“h""e“ Bear whispered to Mozart @ Play and say the finger numbers.
jouse.
© Play and say the note names.
“Me, too!” Mozart Mouse agreed. N Y h b d ( G )
et o © Py andsing the words. Keys on the Keyboard (F,
Just then, they heard one of the children 4 3
ask, “May we stop at the ice cream shop? 23 H Si
T T e ice cream . [z * Time Signatures (%, %)
To pass the time, the two music friends o/ 7
began chanting, “1-2-3-4, 1-2-3-4," RH
B e Sracm \ * Mezzo Forte (mf’)

|§J A |JEJ §|| * Line Notes and Space Notes
J * Treble Clef

* Steps and Skips

* Treble Clef Notes fo——

* Bass Clef U" .

« Bass Clef Notes JFt—f—r—p—

* Grand Staff

Sing:  four  new fla - vor treats! lce  cream,  oh, so sweetl
Count: 12 1 2 1 1 1 Rest 1 2 1 i .
o 1 2 3 4 1 2 3 12 03

Student plays one octave higher with duet part.
Moderato

| 1008
| HEN

Music for Little Mozarts ‘&

Level 3 Overview: s
eve e e ° Staccato @ Place Nannerl Mouse or Mozart Mouse on the
®2

“The bus is here!” the music friends
all cried together. The children carefully
carried them in their music bags to their
seats. Soon they were bouncing up and
down as the bus made its way to school

five keys of the C Position for RH; then place
Haydn Hippo or Beethoven Bear on the
five keys of the C Position for LH.
Clap (or tap) Bouncing on the Bus
and count aloud evenly.

Point to the notes & rests and
count aloud evenly.

Say the finger numbers aloud
while playing them in the air.
Play and say the finger numbers.

Concepts Introduced
* Bass Clef Notes %
 Staccato
¢ Intervals: 2nds, 3rds, 4ths, 5ths
* Legato, Slur

STACCATO  Indicated by dots

over or under
Short, separated e notes:

“I've never bounced like this before!”
Mozart Mouse said to his sister.
Play and say the note names.

Nannerl agreed, “Its just like playing Pl and s he wrds

staccato on the piano. Staccato is when
You play the notes short and detached.”

000 0 0 ©

CPOSITION for Both Hands
CDEFG CDEFG

Bouncing on the Bus

¢ Melodic and Harmonic Intervals ®us By

USic for Little Mozarts

* Play Hands Together
* J-p

Level 4 Overview:

30
Flat Sign
CCAGRTTPCTED), Do
®s,

Clap (or tap) Tire Trouble and
count aloud evenly.

Concepts Introduced
* Treble Clef Notes

Point to the notes and
O their way to the lobby, the music count aloud evenly.
friends asked Puccini Pooch where they
were going next.

(]
]
(]
“We still have a lot to do,” Puccini o
(5]
6]

Play the next key
to the left,

O

A . e

[ 1 { i
I

Say the finger numbers aloud

‘whether black
while playing them in the air. O While)

Play and say the finger numbers. Il Il

Bass Clef Notes %

Flat Sign (b)

e

Pooch replied. “We are going to the
Recital Hall now to hear the piano recital.
And I have a surprise for you. Wait until
you see how we are going to get there!”

‘They stepped outside the Civic Center
to find a big limousine waiting for them.
Just as they were about to get inside, J. §.
Bunny noticed something very unusual
about one of the front tires.

Play and say the note names.
Play and sing the words.

Tire Trouble ®s #:x»

G Position (with Bb)

b = * Sharp Sign (#)

(GE==E= TEEEESS .

O s | |t | 0 |wmondes | 0w |y | o ¢ Tied Notes

o 4L = Alfred's

= J R Little Mozarts e Crescendo (———)
H

*When a fla (5) appears before a note, it applies to that note for the rest of the measure.

e Diminuendo (——)

Upon completion of the fourth level of the Music for Little Mozarts series, students should continue piano study in

Alfred’s Basic Piano Library: Prep Course, Level C, or Alfred’s Premier Piano Course, Level 1B.

4 Music for Little Mozarts



Correlation of Materials

In all four levels, the Music Workbook and Music Discovery Book are correlated page by page with the Music Lesson
Book to provide well-balanced lessons. Ideally, pages should be assigned according to the instructions in the upper right

corner of each page. Materials can be used effectively in either group or private lessons.

13 13
. . . Use with page 13,
Right Hand Right Hand Finger Numbers
Finger Numbers
AR TD), Do ‘Trace the numbers above each finger with a black crayon.
B © Colorfinger 1 (Thumbkin) green. © Colorfinger 4 (Ring Man) purple.
Learning the right-hand finger numbers @ Color finger 2 (Pointer) red. © Color finger 5 (Pinky) pink.
should be easy now,” said Mozart Mouse.
© Color finger 3 (Tall Man) blue.
“Yes,” said Beethoven Bear. “Just
remember that the thumb is the first finger
of the right hand, too.” ~
@15 3
© Hold up your RIGHT HAND and show 2
Mozart Mouse how to:
« Wiggle finger 1 (Thumbkin)
« Wiggle finger 2 (Pointer)
* Wiggle finger 3 (Tall Man)
« Wiggle finger 4 (Ring Man)
@ Nomme some righthand fingersfor the stuent to wiggle * Wiggle finger 5 (Pinky)
@  Help the student craw an outlneof hisher RGHT HAND @ Draw an outline of your RIGHT HAND RIGHT HAND
®Hhinthe space bove, in the space above. (RH)
©  Help the student number ach finger of the cutine © Number each finger of the outline.
14 15
R e it g 13 . . e it e 1.
Finger Play Song Finger Play Song
®s 8o arr. Christine H. Barden
Practice your finger numbers with Becthoven Bear and Mozart Mouse. Livly =09 N s p— Je
1. Sing the Finger Play Song. Hold both hands up with fingers open wide; = — e t
wiggle each finger as you sing about it. P+ ¥ T
2. Keeping your hands open wide, tap each finger on the picture below
as you sing the song again. =
k4
ber 1, g - ber 1
R
T
=
fin - ger m - ber 21
=
=
§ ~
f f
R
1l
B
O c
o X
o
d sy good-bye.
O —
(& =S
O K Ed
wit em " s 5
10 show fingers in a random order. 2= = — =

Music Discovery Book 1

Suggested lesson plans in the Teacher’s Handbook
coordinate the use of all materials.

Music for Little Mozarts 5



Premier Piano Course (A ges /-9)

Dennis Alexander, Gayle Kowalchyk, E. L. Lancaster, Victoria McArthur, and Martha Mier

About the Core Books

Lesson Book—introduces all new concepts.
Theory Book—promotes comprehensive musicianship.

Performance Book—contains outstanding music written
in varied styles to reinforce new musical concepts.

Technique Book—introduces easy-to-understand technique
tools and applies them to artistic performance.

Premier Piano Express

] : e :
s | series is designed for students

e who need a fast-paced approach to
piano study. Based on the concepts
and music from Premier Piano
Course, each level of these All-In-
One Accelerated Courses integrates
pages from the Lesson, Theory,
Technique, and Performance Books.

(Additional materials are available for the course.)

What Teachers Like About Premier Piano Course

* The music of Dennis Alexander and Martha Mier is appealing and accessible.

* The pacing and sound pedagogy produce strong sight readers.

* The musical structure and concepts are presented in a fun and interactive way.

* The empbhasis on performing rhythms in patterns helps with reading and memorization.

* The CDs for Lesson and Performance books, beautifully performed on acoustic piano, provide an excellent model.

* The creative orchestrations on the GM disks for the Lesson and Performance books are motivating to students.

About the Authors

Dennis Alexander has
earned an international
reputation as one of the
most prolific and popular
composers of piano music
for students at all levels.
His pieces have been
staples on festival and
syllabus lists for more
than 20 years.

6 Premier Piano Course

Dr. Victoria McArthur
was Program Director

of Piano Pedagogy at
Florida State University,
Tallahassee prior to her
recent retirement. She is
a noted expert in several
areas, including piano
technique, sightreading,
and practice strategies.

Martha Mier is the
composer of the popular
piano series Jazz, Rags

& Blues, the top-selling
supplemental piano series
in the world. Because she
taught piano for many
years, her compositions
reflect her keen sense of
what students want to play
and how they learn.

Dr. Gayle Kowalchyk and
her husband, Dr. E. L.
Lancaster, have authored
more than 400 educational
piano books based on
their years of experience
on college faculties and in
their private piano studio.
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Level 1A Overview
Pedagogical Focus

* Reading skills

* Steady, rhythmic pulse

* Basic technical foundation
Reading

e Landmark notes C, G, F
* Steps and skips up and down from landmark notes
¢ Bass clef introduced before treble clef

* Varied fingerings to prevent reading by finger numbers

* No fixed hand positions

* Short sight-reading examples included in Theory Book

* Flash Cards include sight-reading examples

Rhythm

* New notes immediately used in short rhythm patterns
* Corresponding rest introduced after each new note

* Ten multiple-note rhythm patterns develop sight-reading skills

* Duet accompaniments promote a steady pulse

Technique

* Developed equally in both hands

¢ Short, effective technical exercises (Workouts) included in Lesson Book
* Entire range of the keyboard is explored through creative pieces

Overview of Materials in Lesson Book 1A Rhythm Patterns Introduced

-
Notes Introduced
p oo 4 8 45 49 3
A Z'J J J l (Page 8)
% o
o O
oo s
T o
): o
7 o
4.
Pages: 44 45 43 36 42 53 53 34 (Page 13)
s
Musical Terms and Symbols K
K 6.
r mf f ‘I P
SR Py
Technique Principles
2] S eew
o Level wrists 5
o Good posture - (Page 35)
 Finger coordination
& Movement up and down the keyboard 10. J J (Page )

Premier Piano Course

Premier Piano Course

Overview of New Materials in Lesson Book 1B

Notes Introduced y
A Poges 124 2 2
7

o

ra v
'
7

o

pages: 26 27 27 38

Musical Terms and Symbols Tl /4
o tie

o legato

- L=

« staccato

« melodic and harmonic intervals
of a 2nd. 3rd. 4th, 5th

o rit,

o phrase

*8ua

o fermata /N

o half step

® sharp §

« incomplete measure

o flat b

Technique Principles

o Playing hands together (pages 9. 11. 13, 39, 40)

o Legato

® Staccato

Rhythm Patterns Introduced

1 4 (bage 17)
y SEPIE SU R O I

2 8 J J ‘J (bage 21)
i ¢ LR

i SN IR PR
4

“" Lissox 1B =

Level 1B Overview
Pedagogical Focus
* Gradual expansion of reading range

* Systematic development of playing hands together
* Intervals

Reading

¢ New landmark notes, Treble C and Low G

* 2nds, 3rds, 4ths, and 5ths up and down from
landmark notes

* Sight-reading, Now Play This, and flash card
examples continue

Rhythm

* Review of rhythm patterns from Level 1A
* Three new rhythm patterns

* Continuation of duet accompaniments for
rhythmic stability

Technique

* Hands-together coordination developed through a
sequence of pieces and Workouts

Premier Piano Course



Level 2A Overview
Pedagogical Focus
* Expansion of reading range in treble clef
* Eighth notes
* Tonic and Dominant
e Pedal
* Major Five-Finger Patterns

Reading

¢ Treble notes E, F, G added

* Melodic and harmonic éths used to aid in moving
freely around the keyboard

* Sight-reading, Now Play This, and flash card examples

Rhythm
* Eighth notes introduced for the first time allowing for
greater rhythmic security

* Eighth-note rhythm patterns added to other rhythms
of gradually increasing complexity

Technique

* Workouts continue developing skills for playing
hands together, hand-over-hand crossings, and
finger crossings

Overview of New Materials in Lesson Book 2A

Notes Introduced
g Page 6 g

Musical Terms and Symbols
® crescendo —_—

o diminuendo ————

« tempo, a tempo, allegro, moderato
o accentsign >

« tonic (1) and dominant (V)

© Tand V7 chords

« block chord and broken chord

° mp

% time signature

 Bva lower

Technique Principles
© natural sign f  Playing hands together (pages 6, 8, 35, 40)
o pedalsign L1 o LH 2 over 1

@ whole steps and half steps ® Cross LH over RH and back

o transposition  Moving the hand

© major 5-finger patterns (C. G, D. A) © Legato and staccato

 melodic and harmonic intervals of a 6th  Moving 6ths

Rhythm Patterns Introduced

N RN
o IR WA
o R I e
o IV ]

ier/PianolCourse

“reosuscran
rPiano Course er/Piano Course

Overview of New Materials in Lesson Book 2B

Notes Introduced

Page s et g s
5 — ; ] % 1
s° °°
Musical Terms and Symbols \
© AB form =

L |

* andante

 minor 5-finger patterns (A, D, C, G)

 arpeggio

* melodic and harmonic intervals
of a 7th, 8th (octave)

* D.C. al Fine

o pedalsign LA

erp ff

® A-B-A form

 natural sign

Technique Principles

 Moving the hand

« Hand-over-hand arpeggios

« Legato pedaling

o Scale fingerings—
pass-under and cross-over

o Fingering—stretch

* major scales (C. G)
« three-note V7 chords (in C, G)
® key signatures (C, G)

Rhythm Patterns Introduced

ol SV IR ha
S B IP IS LI R
i P P
N A P R

Premier Piano Course

Level 2B Overview
Pedagogical Focus
* Continuing expansion of reading range using
ledger line notes
* Systematic development of legato pedaling
* Minor Five-Finger Patterns
* Major scales

Reading

* Ledger line notes between the staves, E, A, and B

¢ Melodic and harmonic 7ths and 8ths (octaves)
used to aid in moving freely over the keyboard

* Sight-reading, Now Play This, and flash card
examples continue

* Key signature for G major
Rhythm

* Dotted quarter-note and eighth-note patterns added
to other rhythms of gradually increasing complexity

Technique

» Workouts continue the development of skills,
including one-octave scales, chord patterns,
hand-over-hand arpeggios, and legato pedaling



Level 3 Overview
Pedagogical Focus

* Reading with ledger lines
* Additional major scales
* Subdominant

Reading

* Ledger lines above and below the staff added

* Entire grand staff

* Sight-reading and Now Play This examples continue
* Key signatures for F and D major

Rhythm

e Patterns in g and g meter meter added to other rhythms
of gradually increasing complexity

* Syncopation

e Swing-style eighth notes

Technique

* Workouts continue the development of skills,
including one-octave scales, chord patterns in
new keys, waltz bass, and more complex
fingering principles

Overview of New Materials in Lesson Book 3

Notes Introduced
Page 26

Musical Terms and Symbols
@ IV chords (C. G, . D)

o primary chords (C. G F. D)
« Ist and 2nd endings

« syncopation

* common time ¢

« swing style (eighth notes)

 major scales (F. D)
© key signatures (F; D)
 waltz-bass accompaniment
* poco

Technique Principles
 molto

» Changing fingers on same note
 Chromatic scale fingering

 Scale fingering—
pass-under and cross-over

o chromatic scale
« adagio
D.C.al Coda

Rhythm Patterns Introduced

S PrrrPIVIN ikt ISR PR
se N D ST ey SIS I
W NUAN b I VI TN
R il R PR PR e

Overview of New Materials in Lesson Book 4

Musical Terms and Symbols
* Alberti bass accompaniment
« allegretto

« cantabile

o cadenza

* dolce

« leggiero

« minor scales (A. E—natural and harmonic)
« primary chords (A and E minor)

 relative minor

o risoluto

Technique Principles
 Arpeggios—one octave
* Blocking

o scherzando

« sforzando sf
o simile

» Changing fingers on same note
 Finger substitution

 Natural and harmonic
minor scale fingering

o tenuto mark J

o tranguillo

@ triads (root position, Ist inversion, 2nd inversion)
o triplet

Rhythm Patterns Introduced

% Wn p NP B (e SR D
3 Pl S B PR o
S P rrBar Bl Narl e
% W e B NP aw - DI e
O

Level 4 Overview
Pedagogical Focus

* Continued development of musical and technical skills
* Practice plans for longer pieces
* Relative Minor

* Chords in root position, first inversion, and
second inversion

Reading

* Sight-reading and Now Play This examples continue
* Key signatures for A and E minor

Rhythm

* Triplets and sixteenth-note patterns added to rhythms
of increasing complexity

Technique

* Workouts continue the development of skills, including
one-octave arpeggios, scales and chord patterns in
new keys, blocking, changing fingers on the same
note, finger substitution, and Alberti bass

Premier Piano Course



Pedagogical Focus

* Elements of style in Baroque and Classical periods
* Practice plans for longer pieces

* Augmented triads

* Major sharp key signatures

* Two-octave scales

Reading

* Sight-reading and Now Play This examples continue
* Key signatures for B-flat major, D and G minor

Rhythm

¢ Sixteenth notes in g and g meter

* Dotted eighth and sixteenth-note patterns added to
other rhythms of gradually increasing complexity

Technique

* Workouts continue the development of skills,
including two-octave scales beginning on white
keys, grace notes, off-beat accompaniment patterns,
note-against-note coordination, and more complex
fingering principles

Level 5 Overview

Overview of New Materials in Lesson Book 5

Musical Terms and Symbols
 accelerando (accel.)

© primary chords (A and B> major,
D and G minor)
 ritenuto (riten.)

« allegro ma non troppo

« arpeggiated chords

« augmented triads o sempre
i « sostenuto
 Baroque period

o Classical period o vivace X
© cut time or alla breve (¢ * wedge accent sign 4
e D5. al Coda

® D.S. al Fine Technique Principles
« grace note }

e o Even moves
o key signatures (major sharp keys) o Finger holds
o major scales (A, E. B. B5)  More complex hand and finger independence
« marcato il basso « Note-against-note coordination
o minor scales (D, G—natural and harmonic)
« ostinato

© poco moto

 Offbeat accompaniment patterns
« Singing tone
« Two-octave scale fingering

Rhythm Patterns Introduced

L FRITTERL I
3 W B P DI
sed 304
8y BT
sgs b AL
S N rrrrrBurnrill o
S W pE b R e

__Thronys

Overview of New Materials in Lesson Book 6 >/é@T\, =

Musical Terms and Symbols
 animato o presto
* calore « primary chords (s, Ab and D» major, C minor)
@ chords (root position V7) o rallentando
 chord progression (ii-V7-1) o robusto
« Contemporary period * Romantic period
o diatonic triads © subito
® diminished triads
* espressivo
Technique Principles
« Finger substitution
o LH cross-overs

« Two-octave arpeggios

© key signatures (major flat keys)
« lento maestoso

* loco

 major scales (Eb. Ab, s, Gh)

« melodic minor scales (A, E. B, D, G, C)

 minor scales (B, C—natural and harmonic)

© Two-octave scales

o misterioso
o mixed meter

* popular music

Rhythm Patterns Introduced

vt ) SRTTd)
2§ T ST RN

‘I (Page )

SBrrelrrrriPrreirrcrIPER
1 FT3D

I (Page 29)

‘I (Page 50)

10 Premier Piano Course

Level 6 Overview

Pedagogical Focus

Elements of style in Romantic and Contemporary periods

Section on popular music tracing its history
and development

Practice plans for longer pieces
Diminished triads

Major flat key signatures
Two-octave scales

Diatonic triads

ii-V7- chord progression

Reading

Sight-reading and Now Play This examples continue
Key signatures for E-flat major, C and B minor

Rhythm

Mixed meter

Syncopated eighth and sixteenth-note patterns added
to other rhythms of gradually increasing complexity

Technique

Workouts continue the development of skills, including
two-octave scales beginning on black keys, two-octave
arpeggios, note-against-note coordination, and more
complex fingering principles



Alfred’s Basic Piano Library (/. ges /-9)

Willard A. Palmer, Morton Manus, and Amanda Vick Lethoco

About the Core Books All-in-One Course
Lesson Book—introduces all new concepts. This series combines all the pages
from the Lesson Books 1A, 1B,
and 2, plus selected pages from
the corresponding Theory, Recital,
and Fun Solo Books, to create a
sequential five-book series.

Theory Book—contains enjoyable games and quizzes to
reinforce concepts and increase musical understanding.

Recital Book—provides correlated repertoire to Lesson
Books that are based on concepts already learned.

Technic Book—includes rhythm & reading drills to improve
musicianship and develop coordination of the hands.

(Additional materials are available for the course.)

What Teachers Like About Alfred’s Basic Piano Library

* Itis an easy step-by-step method that emphasizes * Alfred’s Basic Piano Library offers four complete
correct playing habits and note reading through beginning piano methods that use the same reading
interval recognition. approach and theory sequence. See bottom of

* It provides students a solid foundation in music theory. page 14.

* In the first book, entertaining pieces are included * At the discretion of the teacher, students may switch
along with clever lyrics that help the student play and from one of the courses to another to match the
understand the intervals of 2nds, 3rds, 4ths, and 5ths. student’s rate of progress.

* There are supplementary instructional and performance
publications that correlate page-by-page to the
Lesson Books.

About the Authors

Dr. Amanda Vick Lethco held a Morton Manus was president of Willard A. Palmer, a world-renowned
Bachelor of Music degree in Piano Alfred Music Publishing Co., Inc., musician, scholar, and music teacher,
Performance, a Master of Music founded in New York in 1922 by wrote 789 published works, including
degree in Piano Performance and a composer and musician Alfred this piano method. He was a child
Bachelor of Music Education degree. Piantodosi. A clarinetist and pianist prodigy; he played the piano on the
In addition to workshops on numerous ~ who received extensive musical radio at age 13 and studied piano and
college and university campuses, training in his youth, Morty felt accordion, which formed the basis of
Dr. Lethco played recitals and was inspired by the need for quality music  his musical endeavors.

a clinician at many conventions education products. Drawing upon

throughout the United States his musical experience, he oversaw

and abroad. the development of Alfred’s Basic

Piano Library.

Alfred’s Basic Piano Library 11



Level 1A Overview
Concepts Introduced

* Introduction to playing

* Keyboard orientation and finger numbers
e Dynamics (.f, p, mf, f-p)

e Time Signatures ([[:, :4;)

¢ Quarter, half, dotted half, and whole notes
e Treble and bass clefs

¢ Hand Positions (Middle C, G)

e Grand Staff

¢ Intervals (2nd, 3rd, 4th, 5th)

* Melodic and harmonic intervals

e Ties, slurs

¢ Quarter, whole, and half rests (3,#,1)

* Legato and Staccato

* Sharps and flats

e Crescendo and diminuendo

* Repeat, D. C. al Fine

(4, 0 0)

37

TIED NOTES
When notes on the SAME LINE or SPACE are joined by a curved line,
Balloon we call them TIED NOTES.
ons ‘The key is held down for the COMBINED VALUES OF BOTH NOTES.
R il s
COUNT: 1 - 2 - 3, A B o
slow
H
O
D
% %
=
S 1. Soar - ing o soft - Iy they |smooth - ly sail by,
2 Gid - ing  so gnt - Iy they | gim - mer on high,
, » =
s Ta)
) P r—— y— z
= T f T f —t T f
4— } I f 1 f T ¥ i f
I I
~ 2 (TIED NOTES)
17 T t T
T 1 T T T + T T
T t i o I T T T
%L i ) ) =) = =
P ——
Floal - ing ke | couds  as  thoy .
z B g b _sum_-_mer s
©):

DUET PART (Student plays 1 octave higher.)
e
L0 0 8 O B
9y : LE

iy f 8 i i

| NE——
DL HL T

1t D 7

Wy it Recital Book - Level 1A

Level 1A

Concert Time

Allegro moderato

=

.{/L.-!‘ e £

511

Fine
+
i
=
el
bhe » he
+ =
i + + 4
P& z
be £
5 T = x T
3 i Z
*8va applies only 10 the STAFF below it unless “Doth hands" is added. D.C.al Fine
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Level 1B Overview
Concepts Introduced

* Incomplete measure

* Accents, tempo markings, fermata
* Eighth notes & eighth rests (), %)
* Time signatures (%)

* New G Position

* Damper pedal

* 8va

* Middle D Position

* Half steps and whole steps

* Tetrachords & the major scale

* Mixed hand positions

* C and G Major (key signature & scale)

basic P,
Recital Book-Level 1B

Theory Book
Level 1B



Level 2 Overview
Concepts Introduced
* Dotted quarter notes

Intervals (6th, 7th, 8th) _
Malaguena
Crossmg 2 over 1 Malagueria, pronounced “mah-lah-GAIN-yah," s a file

given to certain types of Spanish dances and songs

composed or improvised in a style that originated in the

e Dynamics (mp, ff, pp) Soanon gon i ign

There are many malagueiias, just as there are many

* Major Scales (C, G & D) i
. . . . sections, are characteristic of the style.
. Pr|m ary tr|ads n maJor keys :nlhisp\eoe(;egu-zlbeginsinTREBLECLEF. PP SR
In measures 7-9, 27-29 and 31-33,
e The V7 chord e e N,
* Chord Progressions (I-IV-V7) Allegro moderato Spanioh Folk Meloies
K - A3 TS , 1 2
* Blocked and broken chords e s —————_=
. . PPuls = R T R A ——— - --
* D Major (key signature & scale) (o=
P
fffffffff v
5 S S
i =
" Lesson Book-Level 2 Theory Book-Level 2 Recital Book - Level 2 , s .
t ——F—F ==
(m{legg.,rf.rf-ef
5 3 '5 ; : -
Level 3 Overview
Concepts Introduced
* Extended hand positions
w * Passing 1 under 2 and 1 under 3
Scherzo* .
* Contrary motion
Respectfully dedicated to the world-renowned
concert pianist, Vladimir Horowitz. .
* Chromatic scale
* Minor Scales
Andante moderato
P * Intervals (Major, minor, perfect)
E“"' = M A . . .
% "!:'Much o my s;r-mw its Vl-ad»x»mw P;-L-a-wnz W-nnplays plr:n~o much ° MaJOI’ and minor trlads
== S oy .
i * Overlapping pedal
e * Primary triads in minor keys
}E TN ol NNk atiaiSieibic * F Major, D minor, A minor (key signature, scale,
S e e 7 7 primary chords)
- 3 6
Allegro * Time signatures (g, §)
Py 12 1 135 i ]
e e S S T/
I can't be-lieve how his fin - gers can / fiy! : 1 just h-u'd a mere
14 A 14 1 1
i i
-g e Lesson Book-Level 3 Theory Book-Level 3 Recital Book - Level 3
por-tion of Viad - i - mir Hof—orwl.lz‘ tal - ent, Id | prac- tice :H day!
— £t TS

“Scherzo  This word means “a musical jest or joke” It is applied to light and playful pieces.

‘Willd A Palmer  Mrton Marus « Amanda Vick Letheo

Alfred’s Basic Piano Library 13



' Basi P L

e BosicPaa Libay ] Basic Piano Libar
Lesson Book -Level 4 Lesson Book-Level 5 Lesson Book-Level 6

1
Theory Book 4 Theory Book p Theory Book - Level 6
Level 4 Level 5

i
=Y |

" Recital Book Level 6

Level 4 Overview Level 5 Overview Level 6 Overview
Concepts Introduced Concepts Introduced Concepts Introduced
* Eighth note triplets * Ornaments (long & short * Ostinato bass
* Chords (root position, 1st appoggiaturas, trill, mordent) * Symmetrical patterns
inversion, 2nd inversion) * Sonata form * Finger pedaling
* Arpeggiated chords e Cut time (Alla Breve or %) e Atonal music
(rolled ChO"C_iS) e A Mfajor, E-ﬂat_l\/lajor, B minor, * New time signature (2)
* Parallel motion C minor (key signature, scales, « Diminished triads & 7th chords
* Syncopation primary chords) .
) * Augmented triads
* Two-part writing (melody and * Arpeggios

* F-sharp minor, C-sharp minor,

counter-melody) A-flat Major, E Major

e 7th chords and inversions (key signatures, scales,
* Sixteenth note and primary chords)
dotted eighth note (ﬁ, J}) * Polytonal and atonal music
* B-flat Major, E minor, G minor ¢ 32nd notes, dotted 16th notes
(key signature, scales,
primary chords)
*To switch between courses:
Young Beginner After Prep B, you may go to Basic 1B.
prep |Level||Level| [Level| [Level| |Level| (Level After Prep D. vou mav do to Basic 2
Course A B C D E F P D,y Yy g .
After Prep F, you may go to Basic 3.
A T
Beginner E . . .
P?Ifred's Level i__p|Level i p|Level i__p|Level| |Level Level Level || After Basic 1A, you may go to Prep C.
Basic 1A B | i > 2 3 4 5 6 | After Basic 1B, you may go to Prep E.
' ¥ =
Beginner . . .
AII-?n-On = |Book Book Book| | |Book Book| After All-in-One 3, you may go to Basic 2.
Course 1 2 3 : 4 5 After All-in-One 5, you may go to Basic 3.
Later Beginner
Alfred’s Complete Complete After Complete 1, you may go to Basic 2.
Basic Level 1 Level 2/3 After Complete 2/3, you may go to Basic 4.

14 Alfred’s Basic Piano Library



Popular Correlating Materials

Alfred’s Basic Piano Library

[ e Basic Parw Libear
Classic Themes Ear Training Book

Solo Book - Level 4 m

Hymn Book -Level 1A

Willed A, Plmer - Morton Manus - Amanda Vick Letheo

(8]

Classic Themes Books
Composition Books
Duet Books

Ear Training Books
Ensemble Books
Flash Cards

Fun Books

Hymn Books

Merry Christmas! Books

Merry Christmas! Ensemble Books
Notespeller Books

Patriotic Solo Books

Popular Hits Books

Praise Hits Books

evel 5 Level 6

Repertoire Books

Sight Reading Books

Top Hits! Christmas Books
Top Hits! Duet Books

Top Hits! Solo Books

Visit alfredsbasicpiano.com to see a

Premier Piano Course
At-Home Book

Christmas Books

Duet Books

Flash Cards

Jazz, Rags & Blues Books
Masterworks Books
Notespeller Books

Pop & Movie Hits Books
Sight-Reading Books

Visit premierpianocourse.com to see a
full listing of supplementary materials.

full listing of supplementary materials.

Music for Little Mozarts

Character Solos
Flash Cards
Halloween Fun!

Little Mozarts Go to Church .
Music for Little Mozarts
Littie M:zzarts 60 to Hollywood

Little Mozarts Go to Hollywood
Notespeller & Sight-Play Books
Sticker Book

Teacher’'s Handbooks

Visit musicforlittlemozarts.com to see a
full listing of supplementary materials.

" m Sl eve PopLeve T,
1B 2B Early Elementary (EE) LevelsAand B Level 1A Level 1A

2 3 Elementary (E) FF = 5 Finger (E/LE) Levels Cand D Level 1B Level 1B

3 4 Late Elementary (LE) BN = Big Note (LE/EI) Levels Eand F Level 2 Level 2Aand 2B
4 56 Early Intermediate (EI) Level 3 Level 3

5 Standard literature Intermediate (1) EP = Easy Piano (I/LI) Levels 4 and 5 Levels 4 and 5
6 Standard literature Late Intermediate (LI) Levels 5 and 6 Level 6

Compare Methods 15



Premier .Performgy

Play Rock Waly again ;s RH only,
Use fingers 1—2»3»4.

.Pr‘emier 'Perfon
'\"?\

bey Ch'mbing OWn ag,

U—‘eﬁngerx 1-2.3 4

lace Beethoven Bear on

lap (or tap) A Begr's So
int to the qu
y the fi

3 black keys.
g and coung
arter notes ang rests be
nger numberg aloud

¥

33

aloud evenly,

low and count

aloud evenly,

QO Place Mozart Mouse on 3 black keys,
fter hearing Beethoven Bear’s new >} Clap (or tap) A Mouse's Melody and coun¢ aloud
Song, Mozart Mouse wag inspired o
Ompose a peyy song for himgelf
lile playing them ip the ajr,
Y One key at a time and say //\
finger Numbers,

Point to the quarter notes an

d rests below and co
O Saythe finger num

bers aloud while playing them

o
Y and say the words, \

?

O Playone key at a i

me and say
the finger numbers

¢ Item # 106'83I|2|| || 6?
LI A
< A MOUSe’s MEIOdg 0 ”"38081 287961 6

D34 (£l (29)




