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Choosing a Method

from Professional Piano Teaching, Book 1, 2nd Edition by Jeanine M. Jacobson (44565)

* The function of a method book is to provide a logical progression for PROFESSIONAL
learning concepts and skills, and music for the practice of these elements. PG L EALIHNG
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* Choosing the appropriate method will help students move through the
beginning stages with relative ease, while laying a strong foundation for
future study.

e The student’s learning style, experience with music, understanding of the
keyboard, aural and physical development, reading capabilities, and
rhythmic maturity are all factors to be considered when choosing a
beginning method.

e Alfred Music has methods for specific ages and types of students—
for pre-school, average age (seven to nine years old), older beginners, and adults.
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Early Piano Methods

* The first piano methods used in the United States came from Europe.

* Among these early methods was the Elementary Method for the Piano (Vorschule Im Klavierspiel),
Op. 101 by Ferdinand Beyer (1803-1863).

* When compared with piano methods written in the 20th and 21st centuries, it looks more like a
technique book than a piano method.

® Beyer includes a summary of theoretical elements, finger exercises, teacher-student duets,
original solo pieces, and appendices of major and minor scales.

* Still used today, Alfred Music’s edition has been edited to be useful for today’s piano students
either as a method (with lots of teacher guidance) or as a supplementary book.
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RIGHT HAND EXERCISES (for Touch)

* Raise each finger exactly at the moment the next finger touches the keys.

o First practice slowly with the fingers moving equally and firmly, but not too strong.
* Avoid tension in the hand and arm, which can produce an unpleasant sound.

* Repeat each example as directed by the teacher.

Memorize the exercises on pages 10-17 and pages 168-182.
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ELEMENTS OF MUSIC
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Music for Little Mozarts

A Piano Course to Bring Out the Music In Every Young Child Ages 4, 5, and 6
Christine H. Barden - Gayle Kowalchyk - E. L. Lancaster

Three comprehensive books at each of the four levels guide the children through a
comprehensive approach to music learning.
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Music Lesson Books introduce Music Workbooks contain pages Music Discovery Books
students to new musical concepts as to color that reinforce the musical feature songs that allow
they follow the story of Beethoven Bear, concepts introduced in the Music students to experience
Mozart Mouse, and their Music Friends. Lesson Books. music through singing,

movement, and response
CDs include all of the music in the Music Lesson Books and to rhythm patterns.

Music Discovery Books as well as the narration for the story.

Beethoven Bear, Mozart Mouse, and their Music Friends plush toys stimulate the students’ imagination.
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Beethoven Bear_(1 4654)
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Clara Schumann-Cat (19767) Elgar E. Elephant (21228) Nannerl Mouse (18791)
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\laa © Clap (or tap) The D Song and count RH
Atastt Our first white key!” Beethoven aloud evenly.
Bear shouted excited!
. © Pointto the quarter notes & rests below
“Look, Beethoven Bear, we can play a song and count aloud evenly.
DI Mozart Mouse added
using ozart Mouse adde @ Using RH finger 2, play and sing the words.
[Blas Doge
, ¥
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RH 2
S
Sing: D, o, play with ease, i be - tween the 2 black keys
Count: 1 Rest 1 Rest T 1 Ren [ N B T e
Student plays one octave higher with duet part
Stow blues tempo (49 74 )
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@74 © In Namnerl's Waltz, clap (or tap) each hand
Ciara schumann-Cat had been unusually quiet separately and count aloud evenly:
all morning listening and purring to the music. @ Point o the notes for each hand and count
Now she spoke. aloud evenly.
“Yes, I believe it would be good for you towork € Say the finger numbers aloud for each hand
alittle longer. Lets have Nannerl Mouse play next ° :‘I""" ":Y"'E;‘""f'" in the "‘; D
Iwrote a special piece just for her.” lay and say the finger numbers for each hand;
he . d s h s f h hand.
Nannerl stood tall by the piano and announced haibavhitnininatitehrging
the name of her piece. “I will play Nannerl’s Waliz, © rlay :‘e first beat of each measure hands
Fe o0 together.
by Clara Schumann-Cat.
© Tap the thythm of both hands together and
count aloud evenly.
@ Play hands together and count aloud evenly; "

Nannerl’s Waltz

C Position

then play hands together and sing the words. " .!1 ;_.
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Pachelbel Penguin (21230)

Book 3 (17180)

Puccini Pooch (17487)

Music

” o
Afier weels of hard work and lots of practice,
Mozart Mouse and Beethoven Bear had written
what they felt was the perfect piece.

Just to make sure, they sent it to their composer
riend Pachelbel Penguin. Afier making a few slight
alterations, he wrote back, “There, now you do
indeed have a masterpiece!”

Just for You s Swen

(canon in C)
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Place Mozart Mouse on the five keys of MIDDLE C POSITION for Both Hands
the Middle C Position for RH; then place GAB EFG
Beethoven Bear on the five keys of the
Middle C Pos n for LH.

Clap (or tap) Just for You and count
aloud evenly

Point to the notes and count
aloud evenly.

Say the finger numbers aloud
while playing them in the air.

Play and say the finger numbers.
Play and say the note names.

Play and sing the words.
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Nina Ballerina (21229)
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J. S. Bunny (17216)
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CandD

© Color the areas containing a C red.

© Color the areas containing a D blue.

18

Use with page 30

Rhythm Patterns in [[:Time

Your teacher will clap a thythm pattern,

© Circle the pattern that you hear.
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Music Workbook 1 (14580)
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Music Workbook 3 (17181)

Use with page 1.
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“After the first few lessons, you may begin the Hello Song here if so desired. s
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Do Re Mi Tapping Song*

Use with page 33

Sing the Do Re Mi Tapping Song as an echo song,
doing the motions suggested in the words.

Christine H. Barden

Teacher: You can substitute C for do, D for re and E for mi throughout the entire piece if so desired.

Music Discovery 1 (14579)
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C,D,and E y i

@ Color each C on the keyboard with a green crayon.
@ Color each D on the keyboard with a yellow crayon. *
© Color each E on the keyboard with a red crayon.

Sight-Play &L xx\x

Count: 1 1 1 1 rest rest

Play again using RH fingers 4, 3, and 2.

ajaw
J.J.J

Count. 1 1 1 rest rest

Notespeller & Sight-Play 1 (45268)

23

Use with page 45

Rhythm Writing

Draw a line connecting the dots to match the rhythm patterns to their counts.

Bosdlaadts dinnnfraay]

To ol ale frrvafaies

Fosidlo 10 Lranfran

Rhythm Reading ~2X ‘\ |

@ Using finger 3 of the RH, play the rhythm pattern on any E Count aloud.

ZJMJ-UJJHJ I

Count. 1-2 1-2 1-2 rest-2 1-2 rest-2

@ Using finger 3 of the LH, play the rhythm pattern on any E. Count aloud.

if fffff\f' |

Count: 1 1 1 1 -2 1 1 -2 -3

Rhythm Speller 2 (47169)

Music for Little Mozarts ms

C Position on the Grand Staff
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Sight-Play

Notespeller & Sight-Play 3 (45126)
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Use with page 33

Rhythm Writing

Clap the rhythm patterns. Then, draw a line to match each rhythm pattern

to the music friend whose name matches the rhythm.

Moz-art s |l"
Mouse f‘l

o diliinl 68
S

El-gar E.

..II‘ \ 1/ '\:; phant

Rhgthm Reading Puc-ci-ni Pooch

@ Clap and tap the thythm pattern. Tap notes with a down stem [r ) on your lap.

Clap notes with an up stem ( ). Count aloud.

Tap on lap Clap

frerle 2 Cfe |

Count: 1 3 1 -2 1 1 -2 -3

Dte

@ Using finger 2 of the LH, play the above rhythm pattern on
Then, play again with LH finger 3.

Rhythm Speller 4 (47171)




PIANO SCHOOL

New International Edition
Volumes 1-7

I”'

* These volumes are part of the worldwide Suzuki Method of teaching.

® The companion recordings should be used along with each volume. The newly recorded CD
is by Seizo Azuma, internationally renowned recording artist.

* To be an effective teacher, ongoing study and education are essential. Each Regional Suzuki
Association provides Teacher Training and Teacher Development for its members.

* To obtain more information about your Regional Suzuki Association, contact the International

Suzuki Association: www.internationalsuzuki.org.

* These revised editions of the Suzuki Piano School were produced through the cooperative effort

of the International Suzuki Piano Committee.

* The revisions include new pieces from all style periods, new engravings, and French, German,

and Spanish translations of titles.

Volume 1 (30030)

"Twinkle, Twinkle, Little Star” Variations
(Right Hand Only), Shinichi Suzuki

“Twinkle, Twinkle, Little Star” Variations
(Left Hand Only), Shinichi Suzuki

Lightly Row, German Folk Song

The Honeybee, Bohemian Folk Song
Cuckoo, German Folk Song

Lightly Row, German Folk Song

French Children’s Song, French Folk Song
London Bridge, English Folk Song

Mary Had a Little Lamb, American Nursery Song

Go Tell Aunt Rhody, Folk Song

Au Clair de la Lune, Jean-Baptiste Lully
Long, Long Ago, Thomas Haynes Bayly
Little Playmates, F. X. Chwatal

Chant Arabe, Anonymous

Allegretto 1, Carl Czerny

Goodbye to Winter, Folk Song
Allegretto 2, Carl Czerny
Christmas-Day Secrets, T. Dutton
Allegro, Shinichi Suzuki

Musette, Anonymous
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Volume 2 (30032)
Ecossaise, Johann Nepomuk Hummel
A Short Story, Heinrich Lichner

The Happy Farmer, from Album for the Young,
Op. 68, No. 10, Robert Schumann

Minuet in G Major, from Klavier Suite in G Minor,
BWYV 822, Johann Sebastian Bach

Minuet in G Major, from J. S. Bach’s Notebook for
Anna Magdalena Bach, Anonymous

Minuet in G Minor, from Klavier Suite in G Minor,
BWYV 822, Johann Sebastian Bach

Cradle Song, Op. 13, No. 2, Carl Maria von Weber
Arietta, Wolfgang Amadeus Mozart

Hungarian Folk Song, from For Children,
Sz. 42, Béla Bartok

Melody, from Album for the Young, Op. 68, No. 1,
Robert Schumann

Minuet in G Major, from J. S. Bach’s Notebook for
Anna Magdalena Bach, Christian Petzold

Sonatina in G Major, Anh. 5, Ludwig van Beethoven
Moderato
Romance

Children at Play, from For Children, Sz. 42,
Béla Bartok



Volume 3 (30034)

Sonatina in C Major, Op. 36, No. 1, Muzio Clementi

Minuet in G Minor, from J. S. Bach’s Notebook for
Anna Magdalena Bach, Christian Petzold

Sonatina in C Major, Op. 55, No. 1, Friedrich Kuhlau

Theme, from Symphony No. 3 (“Eroica”), Op. 55,
4th Movement, Ludwig van Beethoven, Arr. Unknown

The Wild Rider, from Album for the Young, Op. 68,
No. 8, Robert Schumann

Little Waltz, from Little Flowers, Op. 205, No. 10,
Cornelius Gurlitt

Ecossaise, K. WoO 23, Ludwig van Beethoven

Sonatina in C Major, Op. 36, No. 3, Muzio Clementi
Spiritoso

Teasing Song, from For Children, Sz. 42, Béla Bartok

Volume 4 (32632)

Rondo, from Divertimento in D Major, K. 334,
Wolfgang Amadeus Mozart

Minuet |, from 8 Minuets, K. 315g,
Wolfgang Amadeus Mozart

Arabesque, from 25 Progressive Pieces, Op. 100,
No. 2, Johann Friedrich Burgmdiller

By the Limpid Stream, from 25 Progressive Pieces,
Op. 100, No. 7, Johann Friedrich Burgmiiller

Musette in D Major, BWV Anh. Il 126, from J. S.
Bach’s Notebook for Anna Magdalena Bach,
Anonymous

Sonata in G Major, Op. 49, No. 2, Ludwig van Beethoven
Allegro, ma non troppo
Tempo di minuetto

Bagatelle, Op. 5, No. 9, Alexander Tcherepnin

Gavotte, from Suite in G Minor, BWV 822,
Johann Sebastian Bach

Minuets | and Il, from Partita in B-flat Major,
BWYV 825, Johann Sebastian Bach

Gigue, from Partita in B-flat Major, BWV 825,
Johann Sebastian Bach

-
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Volume 5 (32634)
Fur Elise, WoO 59, Ludwig van Beethoven

Old French Song, from Album for the Young, Op. 39,
No. 16, Peter llyich Tchaikovsky

Invention No. 1 in C Major, BWV 772, from 15 Two-
Part Inventions, Johann Sebastian Bach

Sonatina in F Major, Anh. 5, No. 2,
Ludwig van Beethoven

About Foreign Lands and People, from Scenes from
Childhood, Op. 15, No. 1, Robert Schumann

Sonata in C Major, Hob. XVI/35; L. 48,
Franz Joseph Haydn

Waltz in A Minor, Op. posthumous, Frédéric Chopin
The Cuckoo, Louis-Claude Daquin

Volume 6 (32636)
Sonata in C Major, K. 545, Wolfgang Amadeus Mozart

Venetian Gondola Song, from Songs Without Words,
Book 2, Op. 30, No. 6, Felix Mendelssohn

Invention No. 8 in F Major, BWV 779, from 15 Two-
Part Inventions, Johann Sebastian Bach

Notturno, Op. 54, No. 4, Edvard Grieg
Sonata in D Minor, K. 9; L. 413, Domenico Scarlatti
Sonata in C Major, K. 330, Wolfgang Amadeus Mozart

Spanish Dance No. 5 (Andaluza), from 12 Spanish
Dances, Enrique Granados

O Polichinelo, from A prole do bebé No. 1,
Heitor Villa-Lobos

Volume 7 (32638)

Sonata in A Major, K. 331 (300i),
Wolfgang Amadeus Mozart

Prelude & Fugue in D Major, BWV 850, from The Well-
Tempered Clavier, Book 1, Johann Sebastian Bach

Nocturne in C-sharp Minor, Op. posthumous,
Frédéric Chopin

The Harmonious Blacksmith, from Suite No. 5 in
E Major, George F. Handel

La fille aux cheveux de lin, from Préludes, Book 1,
L. 117:8, Claude Debussy

Romanian Folk Dances, Sz. 56, Béla Bartok
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COUR

e Traditional blend of melodic content and piano technique

ON
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* Middle C reading approach in six levels: Primer and Grades 1-5

e Correlating Theory, Technic, and Performance books by Belwin
keyboard editors

Rhythm Pattern for this page
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Coul 234 1234 1234 1234

Rhythm Pattern for this page
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Countl 2 34 1234 1234 12
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Clap hands for each note and count aloud. Clap hands for each note and count aloud.
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Dynamics Chart
Note Reading Tests Symbot Tom Definition
pianissimo soft

piano

mezzo piano  moderately soft

mezzo forte  moderately loud
forte loud

fortissimo very loud

Spel the words by writing the correct letter name of each note.
To complete each test play the correct notes on the piano.

Example Rhythm Pattern for “Hunting Song”™*
NAME OF WORD NAME OF WORD Dj". | J J J ‘ J J J J \ J ‘l
l:! a3ads la2adadas 1la2adada laZalda
4and land2and et
Clap hands for each note and count aloud.
Hunting Song
Alley Fast)
: B (Fash) P o5
—— 5r t o e e |
=% i i [
1
mj A/r way thro the woods, Where the horn  and hound are
Work out the following tests in the same way. . - i -
P t = = :
/5 = 1

NAME OF WORD NAME OF WORD NAME OF WORD NAME OF WORD 1 2 5

C_ ] ] . J L1 P = —
o — ¥ e o e s B 2 e
H e e — e o e
1
call ing A( way thry  the woods, In the |mom-ing fresh and
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) R— T i S 3 Ty T *Notice that the first measure of ihis song begins on the FOURTH
I i i BEAT and the last measure ends on the THIRD BEAT. These two

measures, although incomplete in themselves, equal one complete
measuse. The beginning note is called a “pick-up.”
o
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Lessons, Grade 1 (11001A)
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OHN W. SCHAUM

e A tradition of excellence by John W. Schaum and continued today by his son, Wesley Schaum,
and his grandson, Jeff Schaum

* Middle C reading approach in nine levels: Pre-A, A-H (Also known by their colors: The Green
Book, The Red Book, The Blue Book, The Purple Book, The Orange Book, The Violet Book,
The Brown Book, The Amber Book, and The Grey Book)

* Numerous supplementary books including the iconic Note Speller books in two levels
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BROKEN CHORDS

Notice how the melody of “The Sphinx’ is built on
broken chords. See if you can find other brokea

chords inthis piece and circle them. g un il bt o et s i i
s e Bat Ge il il sk ks
thas sewr wmndl b el Gesnme s o s e

Weich Chord
[ PR S5 - :
e e — . THE HARPSICHORD PLAYER
SRS S S =% .
mf [ have Tof - ten |looked at pic - tres | of the Sphinx. | G snna JT e

U have of - ten |won-dered what the |old girl thinks.

= === J ettt 1 | —
9

g : . i pritere i PE SIS B
o | »
y : ! I'l:vﬂi'.r-""ﬁ i 7 oy I e | Aoy
i 3
She can't k. She can't walk. s e it ==
o e =—=————
= ar l "
N LH, | r#*ll‘ for | i |
g 1
< T e = " : e — §
j So 1 guess she |sim - ply smiles and |sly - lay winks. {,é-tf e faadl= J.l,,-!.‘?’,_l' — .!.,, —
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A: The Red Book (ELO0166A) B: The Blue Book (EL0O0167A)
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Dhovid Core Glhwer

PIANO LIBRARY

 Written in conjunction with Louise Garrow and Mary Elizabeth Clark

* Middle C reading approach in seven levels: Primer and Levels 1-6

* Correlating Notespelling Lessons, Chord and Keys, Christmas Music, Piano Duets,
Piano Repertoire, Piano Technic, and Sacred Music by Glover and contributing authors
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Left Hand Accompaniment C Major”

following left hand notes are played together and accompany the melody played by the right

&) s Roniisid

au e —

B H

This accompaniment will be used over and over again. You will use it for songs in many keys.
Play it at Jeast five times each day.
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(2 Note Phrases)

FOLK SONG
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Sing  amé  flan, sing  and  flear, s ewr 1t te beay,

v = . —

= ] ¥

TEACHER: Toe |, 1. V7 chords wing thres rutes st o rosana i Lol 1 of “Ths Pano Sudane” of th Dvid Care
(over Piano Library. However, for the student who is ready to play 2 three nots chard it is recommended i be
piirpi e o e 2. Much ieretcan b vt b s sk 1o dscom the “mystony” mising

note and then #gi it to the printed musi

FDL31s

Piano Student, Level 1 (FDL00315)
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= POST - Test
(Primer Level)

1. Write the names of the white keys under the keys marked X.

x

2. A music stafi h lines and spaces.

Docs this musie move up or down?

e

4. This é lsa___clefsim this Fisa clef sign.
This & 52 note This J sa_ note
This oJ. is & note . This © is 2 — note.

Explatn this meter signature:
4 -
-

This ¥ fsa_ rest This m isa__ rest.
This mr i5 8 rest

- Under these notes and rests write how many beats each receives in § meter

T
i d e dt o dd o

8. Write the beats to the following measures of music
9. Write the letter names under these notes.

5

-

_ o a . o

0. This ¥ isa__ sign. This b isa__.sign.

FOL34

Piano Theory, Primer (FDL00314)

28

Post Test , Page 2 - Level |

6. Mark T for tie and S for slurs under these pairs of notes.

P P n +
2 o i3 T e e s
G e
= L —t

7. Match these columns by plmng the number of the second column names in the proper blanks of
the flrst column meaning

ey gradually sover 1. Allegro
play smoothly and connected 2. Moderato
play with a soft tone 3. Rt
lively, fairly fast 4. Legato
a medium rate of speed §5. Plano
8. Thisf isa__—sign. The § tsa . . olgn.

9. Write the aumber names of these latervals.

4 Tx
o 75 8 e |
£ T Tx |
@ S |
10. Add the necessary sharps or flats to complete these key signatures.
[ KevotG ( Kevorc Key of F
s
2z
{ LS5 ( L} )
J { o o4
E‘ ( =0 Q
11. Transpese the following tune into the Key of F.
B o e s
4+ — 7 e —
3 e e s e S i S S ™ S e —
ESE == —-======c——ccc=c|
v e <
" T T T 3
T 2 t I 1 |
; o= + t T 3
4+ ! ! t

12. This J‘mm noteand thts ¥ tman__ . rest.

When a quarter note receives one beat, an eighth note recelves

FoLa

Piano Theory, Level 1 (FDL0O0317)



e A gradual multi-key approach in five levels: Primer and Levels 1-4

* Lessons, Performance, and Technic Books written by David Carr Glover and Jay Stewart

e Theory Books written by David Carr Glover, Martha Mier, and June C. Montgomery

e Sight Reading and Ear Training Books written by David Carr Glover, Gayle Kowalchyk, and E. L. Lancaster

G POSITION

Middle C Position I II l

: amn
II III II III sascpe ‘C ‘
- T

A|B|C|D|E

320 (f&
1 - LEFT HAND [R1GHT HAND {!J
;\ "r Place both thumbs on Middle C ( 3
. AN — v aazh
. . s — —
Stepping
DIRECTIONS: See page 11 £ Moderately
3 vr
: | d fGxs
PRI s | d
J J | & ¢ 1 ¢ & B C D D D D C B A G 6 G
o o 2. Curve your fin - gers nat - ur') - ly, When you play po - si- tiom G
) T
1. C D C D E D C D c I 3 T T b } — — t t I T t t
2. Fin - gers  step - ping uwp and down the keys, A e g T
I I i

|
b ||
HER
==

IHE r ‘r [

fl |
1 o > Y
P, J Vv rrrr—rro.
. B C D D D D c B A G G G.
Arms and shoul - ders locse and free, Wow! that sure feels good  to me.

(s} B [¢} B A B c B (® ¥
1 can  play  pos tion Mid dle (©

Lessons, Pre-Reading (FDL00999) mﬁ Lessons, Primer (FDLO1001)

| 1 I 51
50 " . " . éNO € Minor Position
Minor Chords and Minor Five Finger Patterns ra ok
Mo Five Finger Pasiern  Minor Five Finger Pavern ; € minor Chord Progression
I ird note of a major ¥ = o e "ﬁ-“.“i!}"(%
five finger pattern is lowered r = + = nonc .
one half step, the pattern is bird noe fowered Pe f |
changed to MINOR. one halfsep { Ao
2. When the first, third and fifth notes of the minor € Minor Fiv Finger Paern < Minor .
five finger pattern are played together, they form - T = .
aminori Minor chords arei o ¥
by asmall Roman numeral and letter names with 7 THE MINOR MYNAH FOLK SONG
small m. Moderato XS
Cm Cm a7 m
A [
D minor, G minor and F minor five finger patterns and chords T T ———
are formed by using steps | and 2 given above. @ o e - v
i [ # < [ # < ¥
D Minor Five Finger Pattern and i Chord mf When the | My < nah | bird sings a | tunethat I have | heard, I can
Step ) Sup? Dm
& S =
owed i i C i v i
G Minor Five Finger Pattern and i Chord F Minor Five Finger Pattera and i Chord
S Sep2 Gm Sept Sep2 Fm n Cm & Cm Cm e Cm
gemotoef 1 Feuteo® g iom— -
T 3 ~___° =7 7 hd | & —
Towered tird i overed thina i hum R | long  when the My - nah sings his | song. I am
b o o mri s F =i
Practice the following major and minor chords. LISTEN to the sounds of the chords as you play. Memorize J | T T T T
these chords, then play with your eyes closed. Listen to the distinct sounds of the minor chords. i 7 i i v7 i
o} t 1
o - —T
€ Major and C Minor Chords D Major and > Minor Chords % —— ==
R T—— S
D Dm sure there's noth-ing | fine-'al’ than to | hear me and the | My-neh sing our
|
1 i 1 (I — —
Cm 67 Cm Cm [ Cm
G Major and G Minor Chords ) ;
Gm G F Fm F - t T T f o —" 1 + t
. s =: =: === b +— =
Z___° 1
mel o | dy in @ | Jove - Ty mm - or key.
T8 1
[E—=E—= ! ] 4 ES
IMPORTANT: The V7 chord remains the same for MAJOR and MINOR keys. T ‘{” fi ‘i lr . yi
i

Teacher: Minor scales and key signatures will be presented in Level 3 of the David Carr Glover METHOD
for PIANO. EXPLORE: Transpose this piece to the key of C major.

Lessons, Level 2 (FDLO1011)
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so.THE MUSIC TREE

* A natural, child-oriented sequence of music learning based on the pedagogy of Frances Clark
¢ \Written by Frances Clark, Louise Goss, and Sam Holland

* An intervallic reading approach in six levels: Time to Begin, Parts 1, 2A, 2B, 3, 4

e Contributing authors including Steve Betts and Craig Sale

* Supplementary books including an Activities Book for each level

® The Frances Clark Library for Piano Students—graded series of literature books and other
correlating materials extending into the intermediate and early-advanced levels

* Comprehensive Handbook for Teachers available through level 2B

i Beattawnn | e,

o s Beethoven's Ninth kg ok st
Ty “
e L S T = - '
Pt Fa brgen you e ,dl - - ;.‘E S e —— ,,.t T u‘;p‘;"!lj J:ll' W \‘ri'l
s F t .: ..I. r. r S 3 - Sic,.uing % s e ey
il I_lj'l-'lr:' £l :::mwd m: ]
L W — — . — oy e
1] | J J T' — Ll _T\\. | | \ | -
o = — s = """'""'J“"'f — :J,F-_ -J_.P_ "'-IJ‘:_F" ‘. R i
iR i P 37500 e - O sl o
Ty e
lmlr-l::_ _i-a','.r _#J“
Bakors pling, plsy ey _"i' L7y e
e eyt . f&t’ FER i eEES e e _'i"ri T
I s e RTINS I I S
" o D FETEEETTEETTEE T S PR ) .

Time to Begin (06859)

Mark all the 5ths.

The interval of a 5th on the o
Keyboard looks like this: % o o3
o
5
The interval of a 5th on . o
the staff looks like this: i J*

[ Intervals can be melodic ==s—= or harmonic =o——

new!

On the keyboard write the letter name of each note.
0 . )
Are all intervals on this page melodic?  YES ~ NO E £ ] %
— Ee==
Cookie Jar, RH begins on Treble G and goes up a 5thto ___ . o o

Cookie Jar
Spot-Placing

T
mf Stretchiing up to reach the shelf,  no-oneshere I'm by my- self To find each note:
* Put an X on the Landmark line.
* Spot-place the note and write its name in the box.
« Then play and name the note.

In Sick in Bed, LH begins on Bass F and goes down a 5thto ___

Sick in Bed | = | | a2== |
3= [ | ]

D Feel -ing bluel  What to do?  Its no fun to have the flu!

For correlated reading, rhythm and theory, see MUSIC TREE ACTIVITIES 1, pages 22-27. 21

Part 1 (0686S) Activities Book, Part 1 (0950S)
14



Alfred’s Basic Piano Library

THE @ COURSES OF
ALFRED'S BASIC

PIANO LIBRARY

A Piano Course for Beginners of All Ages

Alfred’s Basic Piano Library is a course for beginners of all
ages, offering teachers four complete beginning piano
methods that use the same interval approach and theory
sequence, but are graded differently. The illustrations, cover
design, and course names are also unique.

¢ Young Beginners
Alfred’s Basic Prep Course (Levels A, B, C, D, E, F)

* Beginners
Alfred’s Basic Piano Course (Levels 1A, 1B, 2, 3, 4, 5, 6)
Alfred’s Basic All-in-One Course (Books 1, 2, 3, 4, 5)

¢ Later Beginners
Alfred’s Basic Complete Course (Level 1, Levels 2 & 3)

Because each course stands on its own, the teacher is able
to design a personalized curriculum for each student. One
method does not have to fit every beginner. This is especially
helpful when there are multiple students within one family.

A truly unique feature, not available in any other piano
method, is that at the discretion of the teacher, students may
switch from one Alfred’s Basic Piano Library course to another
to match the student’s rate of progress.

After completing Alfred’s Basic Piano Course, the student is
ready to begin playing the great piano masterpieces.

What Are the Four Courses?

The four foundational courses—Prep, Basic, All-in-One,

and Complete—are all based on the same fundamentals.
They are easy, step-by-step methods that emphasize correct
playing habits and note reading through interval recognition.
At the same time, they give students a solid foundation in
music theory.

Finally, even though key signatures are not introduced in
the first book, the student plays in seven keys throughout
the first level. From the very first lesson, entertaining pieces
are included along with clever lyrics that help the student
not only play intervals of 2nds, 3rds, 4ths, and 5ths, but also
understand them.

Supplemental Books

Almost every student requires additional practice in
performance skills that can't be fulfilled by a single lesson
book. With the exception of the All-in-One Course, each of
the courses has optional theory, technic, and solo books to
supplement the lesson books.

In addition, the course offers instructional publications in
note-reading, sight-reading, and ear-training. There are also
supplemental performance publications that include popular
music, Christmas music, masterworks repertoire, hymns, praise
hits, duets, and more. Every supplemental book includes the
correlating page number from the Lesson Book where the
music should be introduced.

Alfred’s Basic Piano Library has more supplemental
publications than any other piano method. It empowers the
teacher to design an individual course of study that fills the
needs and wishes of every student.

Visit alfred.com/ABPL to watch
.‘ Morty Manus discuss the creation
of the courses in this series

15



mmm Alfred’s Basic Piano Library

Lamson Bicol- Lareed 4

Young Beginners Beginners

Alfred’s Prep Course Alfred’s Basic Course

By Willard A. Palmer, Morton Manus, and Amanda Vick Lethco By Willard A. Palmer, Morton Manus, and Amanda Vick Lethco
Core Books: Lesson, Theory, Solo, and Technic for each of the Core Books: Lesson, Theory, Recital, and Technic for each of
six levels. the seven levels.

Instructional Books: Activity & Ear Training, Notespeller. Instructional Books: Composition, Ear Training, Flash Cards

Performance Books: Christmas Joy, Sacred Solos. 1A & 1B, Notespeller, Sight Reading

Performance Books: Duet, Fun Solos, Hymns, Merry
Christmasl, Patriotic, Popular Hits, Praise Hits, Repertoire, Top
Hits!, Top Hits! Christmas, Top Hits! Duet.

Brief Description:
Alfred’s Basic Prep Course was written to answer the demand for
a course of study designed especially for students who are five

years and up. It takes into consideration the normal attention Brief Description:
span and the smaller hands of a young This is the first course published in Alfred’s Basic Piano Library,
beginner. Most pieces have duet parts and it is still the most popular. It introduced a quick way to

that may be played by the teacher, parent,
or another student. If the teacher feels

the student would benefit from a faster
approach, a transition can be made to the
Basic Course (see correlations below).

learn to read by recognizing music intervals of 2nds, 3rds,
4ths, and 5ths. There are a number of attractive features, such
as the clean and uncluttered pages, the clear music engraving,
and the attractive artwork, all designed to
appeal to young students. Most pieces in
the early levels have duet parts that may be
played by the teacher, parent, or another
student. If the teacher feels the student
would benefit from a slower approach, a
transition can be made to the Prep Course
(see correlations below).

Correlations between the Prep Course
and the Basic Course:
e A student finishing Prep Course Level B
can transition to Basic Course Level 1B.
e A student finishing Prep Course Level D
can transition to Basic Course Level 2.
* A student finishing Prep Course Level F Correlations between the Basic Course and the
transitions to Basic Course Level 3. Prep Course:
e A student finishing Basic Course Level 1A can transition to
Prep Course Level C.

e A student finishing Basic Course Level 1B can transition to
Prep Course Level E.

' a7

2 o WP o i i e Tiep NoTeS

: phyeA gt Z T

E - o P niurm ey (N e patnng U Balloons we call them TIED NOTES.
7 3 oy el ke v
e - — o The key is hld down forthe COMBINED VALUES OF BOTH NOTES.
— 7
= : CowT 2 1-2-%

A Funny, Sunny Day L S 1§ T siow

:I.:ﬂ
|

DUET PART (Studert plays 1 octave figher.)

o T "
w 7Ty ) T \# Syl
ot T = 7T = AP

—
=p o P, #a Ty

Ermssna fyt e [P0 Ppprpep [ ELETPrerpitin g
y —- o i e
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Beginners

Alfred’s Basic All-in-One Course
By Willard A. Palmer, Morton Manus, and Amanda Vick Lethco

This course contains All-in-One books that each combine
pages from the Lesson, Theory, and Recital Books of Alfred’s
Basic Piano Course.

Brief Description:

The All-in-One Piano Course was written in response to many
requests by teachers for a single course book that would
include lesson, theory, and recital material. All of the concepts
from the first three Lesson Books of the Basic Course (1A, 1B,
and 2) have been interspersed with pages from the Theory
and Recital Books to create these All-in-One Books, which
offer several advantages:

1. The student will only need to perform from one book.
2. The student will only need to carry one book to

their lesson.
3. Teacher assignments are simplified.

If the teacher feels the student would benefit from additional
reinforcement through separate Lesson, Theory, and Recital
Books, a transition from the All-in-One Course can be made to
the Basic Course (see correlations below).

Correlations between the All-in-One Course and the

Basic Course:

e A student finishing All-in-One Book 3 can transition to Basic
Course Level 2.

e A student finishing All-in-One Book 5 transitions to Basic
Course Level 3.

Alfred’s Basic Piano Library s

e s—

Later Beginners

Alfred’s Basic Complete Levels Course
By Willard A. Palmer, Morton Manus, and Amanda Vick Lethco

Core Books: Lesson, Theory, Recital, and Technic Books for
Levels 1 and 2/3.

Instructional Books: Composition, Ear Training, Notespeller,
Sight Reading.

Performance Books: Fun Solos, Hymns, Merry Christmas,
Praise Hits, Repertoire, Top Hits!, Top Hits! Christmas.

Brief Description:

The Complete Course is designed to appeal to a student
who starts piano study later than the average beginner, but
is also useful for a young student who shows unusual musical
aptitude. Complete Course Level 1 fully presents all the
principles introduced in Basic Course Lesson Books 1A and
1B. The student moves more quickly to the Grand Staff, and
the book progresses at a faster pace.

Complete Course Levels 2/3 Lesson Book fully presents all the
principles introduced in Basic Course Lesson Books 2 and 3,
and moves at a faster pace.

If the teacher feels the student would benefit from a slower
approach, a transition can be made to the Basic Course (see
correlations below).

Correlations between the Complete Course and the

Basic Course:

* A student finishing Complete Course Level 1 can transition to
Basic Course Level 2.

* A student finishing Complete Course Levels 2/3 transitions to
Basic Course Level 4.

*To switch between courses:

Young Beginner After Prep B, you may go to Basic 1B.
prep [|Level Level||Level(|Levelf |Level] [Level After Prep D, vou may do o Basic 2
Course A B C D E F p D,y y g .
After Prep F, you may go to Basic 3.
[ A
Beginner .
Alfred’s  |Level Lopftevell i »|Level »|Level[ |Level Level Level | After Basic 1A, you may go to Prep C.
Basic 1A B [ > 2 3 4 5 6 | After Basic 1B, you may go to Prep E.
A A A
Beginner N .
AII-?n-One Book Book Book| : |Book Book| After All-in-One 3, you may go to Basic 2.
Course 1 2 3 : 4 5 After All-in-One 5, you may go to Basic 3.
Later Beginner
Alfred’s Complete Complete After Complete 1, you may go to Basic 2.
Basic Level 1 Level 2/3 After Complete 2/3, you may go to Basic 4.

17



Alfred’s Basic Prep Course

Lesson Books
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S i, g e 1 BRSEAFLETE WRASAL. The Rl s
o P i Bk oy ) i Tho it el 5 il 0 B b
S
Y i A

Look at Me!
A Friend Like You
- hmw—n:vum-—wu— w
R R T T U B o e —
__-l.L:I__}.._!-- 4......_1_.?' — .r..._r S— ;= —

T
—
[P

BT AR it e 1 s gt |

Hrraiirai liieritin Trraripeani
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Going UP the Kevboard
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Theory Books

o
Quarter Notes

A QUARTER NOTE Is BLACK and has & STEM. STEMS may poinsl DOWH or U,

& DOWN-ETEM geas on (ke LEFT siss of & mote.
L Trace iness DOWH-STEMS.

[BAR-LINES divide the maslo Bts squsl MEASURES,
2. Drw DOWH-STEMWS on thess noles, and trace the BAR LINES.

A FHOW MEny QUENTH DO BNE DN 0 Slch of (h B
4 Clap o 10 ONCE lor sach of The ibove nolis, counting “ORE™ or “OUARTERT forsech nole,

Level A (3093)
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Measuring 3rds
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Triad Puzzle
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mmm Alfred’s Basic Prep Course

Solo Books

Dyno, My Pet Dinosaur p

e

Level A (3095)

L]
Lot S i ALY W g S

"

A Little Prelude

Vi i i .t s b ARS8 1 g 150

Level C (3137)

|

Level E (6295)

Level F (6296)



Alfred’s Basic Prep Course mmm
Activity & Ear Training Books

-] =
P—— = [ —
| liddle € Position [ —
i T et i 4 P
::h—‘ﬁmmhh i ___;‘_,‘ B ] D W g FOALF RESTE | ol | o AL T | i i .
A i R AL b (= i w T

-
m

%
E'E
=—
3

._ P L rre
Level A (3091) &isB.Course Level B (3092)

LTl

—
Micdele C Pouition

1. Dot o wa Comdtey A % Cooe v @ conarerg o [ i,

. Color Pt aress cortsneg 4 Harmnge. B Doltr Pt irman cordierreg oo F i,

b Com P it ity G o, T Caskin o . fuietiararel o Y.

4 Do w wesd cormers] o O ke

SAME

- T
re
o

CONTRARY

Level E (6293)

21



Alfred’s Basic Piano Course

Lesson Books

| s mm
| Y e e - sy s

The Donkoy

arkosir gy et e pham | o1, ey e b FTetye

The Zoo oy .
-~ x _H'_-._._.____-_-_"—-\.
wf S i
1%, AT AR MR AT
Wfrelep ===
- AR g —
= Pid _.....—: 1 ' 37
'"JJJJ|JJJ }" r-.u._-l _*—__;;'-“-E.rf'
=TET TRSa aTTs : P ’.‘ ."._I" -
T P kb § it M -.\-._ "‘:' d\'---u.-"I i‘ﬂ—':' % [ s o eyt 8 AR B £
CE RN AT OES PUW N 0 0 —— P B ol e e e
Tttt Gl by Ss=Si=== Pl
= T

Level 1A (2104) Level 1A (2104)

b ofen pbtveeinted rilerd o0 A

The Windmill
|
Andanie
‘;ﬂmww A waps g -ma A e i
= = e
\ Ll " == L

= =S
Sw 1H_i__¢_ﬂii¢' ==
S N r—
'ﬂTh-\‘Hi Lo R N e T i 2 =
%:ﬁ == = = : |
e e e = = e ===
" ltm....- ..... R o (R i i | T el P
{3? i = ettt Tt ey e et Sk mwBeee | o
' I = —————— F g & h!:p;a%
' ' =TI R

Repgeation FOPF 1ROES periormance. rpeal THE WINDILL plyieg boh hasow
i Bt Fagfunt, Fan (i T il ine. ACLA, very siowly B solty,

Level 1B (2106) Level 2 (2108)
n 22

= RS



mmorcwes | Make Up Your Mind!
L | l"'-*-tr—i'-::l I."—. t. 1

—— e
[P N R T A PR P LS K.
T

S S Bl L e
Ly

..ix.’i a:-: ——— H—'T‘..—H't"ﬁ"ﬁ

L A e

HOK W |pwy smamin | oo s
ity == 1
Pe— . S 1
i — o)
e EEFSEEEE=—
E_=_secegeSsss=—=
N T P e
= =seces
: 7 T
e
B e = =
-,3’ ¥ ﬁﬂiﬁ H.,ai .-’I
el B it e T e e
= —
- L
F— e
e e
EEeee ey
—I—;'-’—' T Ta CR e
e e wenat | W
e = == ==

= Treh puiirn o g rusn sy Do e & bl vy fang-aher]
= ol ERarying UL, ol Fia. o071 [ 150 ] B sl —piay bty D 3l weieng

Alfred’s Basic Piano Course s

)

Swinging Sevenths

Every LH chord in s pleoe m ) seventh choed i rool positon! Fisy this LH aions af sl
Pomen whith Sirvanth CRos Parvn B B8 omitd and which have P 300 OTitied

Level 3 (2109)

]
Sonatina on Three French Folk Tunes

Trol weiei SN T i R i 4 TR T OF A G D b “aounded” Rlaved oo 6 multll Pefetesll A

ey BRE DRSS mah (AT | SOMATING

AT, T nora b DecorTe & MErs RoeT by
i, AL oy B2t of s BT Mvaant it 1ha o ML, |'Il'll'|--|lf1'-l.'|li—-
funcem sy fh poAutEaingns fore) Satainbed of 3 parta

PART 1L EXPOSTON = Ml el ©F 158 onirt] B Raptas o simied. Tha lef or e Shar i i @e
el e ey T o S Sl s NS P S a1 S

i daSpal
L"‘:’.’.m m'm o s iy CODA. H e code e very ahor, i i Ealied @ COOETTA

rveey st Movement (Alouette)

EXPOSITION:

Level 4 (2110)

En
FRERARATION FOR FUR SLIZE
Mmmw:#“mm TR I8 Ofell L4 TP DT PO 5F 80 STl

'mmmuunh-ﬂm e reacwron o o rader. puirs e
T TG Bt M SR

A il s A, P e M D S 0 E e a0 [l re i
i i o oy e BT AT S, T I e m e P e GRR0n

Level 5 (2111)

Level 6 (2498)

23 '



s Alfred’s Basic Piano Course
Theory Books

14

S g 4

raris J beath o SAch maRbue.

| ANEW TIME SIGHATURE
| # QUARTER ROTE | gota ONE beal

The Dotted Half Note ..

COUNT 2%or B HALF NOTE + | lor B DOT! DOUNT: ™1-2-7°

1444l ]d . d]dd ]

Ths okt i ook ey it Sk g 1 3 DU &S

1. A s | boirw, shrw 8 DXOITTERD HALF HOTE o sesch “orin”

2. Add [ARA LIMES. Put s DOLIDLE BAR o fra and

i

3. 1 N aguien akiw BACh RO, Wik T numbes of CoUNis i ros

e LTI L.

i Under gach ine, write OHE NOTE soual i swhus & e iun 3 e TWO NOTES abova B,

B i vl )

d: ’
xd 4d +d wd wd wd

Our Car Has 5 Flats
1. Wb Ihe fdereen of | nobas in the Sooss.
-2 h'f.ldlq'ﬂ-nnhn-qq 0 FLAT." #ic

!brbnh-hi

Level 1B (2121)
24

]
T
C Position on the Grand Staff
by — R — Fifd plarys ot in ifw TREBLE STAFF é
: LH plarys Pt in the BASS STAFF. F
|C|ofejrfal | [CiojE|Fla | Mot ADDWE e OM . Hisles BELDW the

2 lzaan

T EEE R

“ 1. Wirde e LH nobos i Ba BAGS wiaf under Ba e, Usa CLIARTER MOTES
Tiams i wberns oo b 0P T B wonn of o O F & 33 DO

2 Vivin D FH rotes in e TREBLE sta¥ over T s Use QLIARTER MOTEE.

Tm all i sem UP:
a
%
CEETE pemmne e
25
Spelling Game

3. Vivite the rama of sach noim i T sguare beicw &
T itor's iy fuach ronsgs 1f apamcns wil npell o lirvllar wenl

%__::_.‘_i_ =

Level 1A (2119)

P &

“Fire at Intervals!”

To plary this gama, shoot P imlervals doss Ty drawing Sight Bnes Irom sach of the
shooioes i owch any par of Fa plane ol cames e manval of fa seme ama
U i Sirmig oige. Tha lined mury ctma, bl may ol pade Hvough & differant inlorsall

Beoos 10 ke sach Fastesl 8Pal down.
Pariao s @ B

BCOAE

Level 2 (2122)




7
A Six-Way Matching Game b i
Reviewing: Major Scales, Key Signatures, and [ Chords

Dvrw it wiemighl line i 1 gl on the botiom edge of Bach Bas 12 i 00l on fha lop sdge
ol tha matching bem on the e belos i1 Liss o rulir of other straight sdge.

REY F AR © MAJOR

G MAJOR I MAICHR ‘

[

—

e
= || =&

B

[ [ | = |2

-EEEE

Beoim 10 potns I sach oomest maich.  Periol sooee = 200 WOUR RCOHE

Level 3 (2123)

i1}
The Mordent T T

& The MORDENT in Inficated by thin sigh: o
® Fapialy plr wrilben RO, Solh Bedow wristen Aobi, (hen wfiflen Nos sgain

=t

Waltz with Mordents

5. In e MeasE $00ve BECh MOen! BN, T Dul e mostent n ful, wag one of the Mythes
shown ahoss. B ure e TR0 No0E I8 e GRS &3 I BOM RAS BROEES UA0HE The 5ip
2 Py,

RV OF O W
Ky Sigoaise: § atarpa (7 aoe O3

Amagrs medurats

" i o 1T oF Than mORIENY. el TR Tesi PP A3 o 10 B miser poate )

Level 5 (2125)

Alfred’s Basic Piano Course s

Fil
The Primary Chords in E Minor—All Positions

1. e the blank mossures alter sach ROOT POSITION chord, weits the 2 INVIERSIONS of the chord

RO RO RODT
POSITION POSITION FOSITION
I i i — T — I I I ii |
T T T i T i |
= e i =
i H
E MINOR ¥ [Sth omEted)
H
ROOT ROOT
POSITION POSITION

'n
1

T
s T

i W hem pmif e}
i A WINGH ur
E Wik0A

3. O tha 3 ReyBoards io ihe right ol sach ROOT POSITION chord, seile ihe lofler names showing

1hie 2 IMVERSIONS ol the i
ROOT POSITION INVERSIONS

LHEIE AH 138 LHE31 AH 128 LH. 831 RMH 138

LH.531 AH. 138 LM.831 MM 125 LHAZE RAH 136

LH.231 AH. I35 LH. 831 AH 145 LM 437 AWM 174
im

¥ 07 me omities

3 Piay each chosd shown o0 (e aboee keyloands in afy comvenien phace)
with LML, Than wilh L. Usa Tt lingaring shown sbove sach keybosd

Thevey Hog ‘Levd

Level 4 (2124)

pl

Augmented Triads

Thm Wi AUGMENTID cwans “mads Migar,”
Whas ey MAJOR or PERFRCT incarval s mace W0per oy 1 half &
0 tmcomen s AUGMTNTED intenad

An AUGHENTED TRIAD conlals of & ADDT, MASDR Jd. & AUGVE

W aTES
- e
IPORTANT)
AUGMENTED e —
TRIAD = wach note of an AUGMENTED TRIAD
] I ASOE 3o i MALF §TERGY
¢ E I
1. Piay e lofiowing AUOMERTED TRIADH ]

uning VAL T35,
Check the imseaie. LISTEN m vou oiag

Tha spmbet o AUGMERTED in meg o = ﬁ:.’:f T!?'-i In:‘u.h:‘ul
Any MAJON tris mary b changsd i s ABIMENTED iriad by rilaing the Sth ONE HELESTER)
2 Changs tha Ind chond in eecs messers from MASDRE 1o AUGMENTED by reikisg e Sih of aech

eherd 1 bl wleg. To reiew 3 nateral note, usE & SBHARP Mpa. Ta rees & talles Ao, ube &
HATLRAL dign.

LM

M.

T & ¢ ;

L Play U sbeiv 3 b &F sk, Say the name of sech irad B8 pow Dy
4. Wrile 1hee RSy OF Sech inaed in Be Dox below 1. Use M for BAJOH,

B Piay i i2en 3 Bedn whh IS 1 38 o LW 5 0 5 saying the ramas o sech ivies &8 v Dy

Level 6 (2517)
25



s Alfred’s Basic Piano Course

Recital Books
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Technic Books
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Group 8

Aasign GROUP B EXERCESES with page 24
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X x
*  Alfred’s Basic Piano Library x

Tor Hits!

* Alfred’s Top Hits series contains collections of graded popular music that correlate with
Alfred’s Basic Piano Library.

K

® The arrangers for these collections include Sharon Aaronson, Dennis Alexander,
Christine H. Barden, Tom Gerou, Margaret Goldston, Martha Mier, Catherine Rollin, and
George Peter Tingley.

* While correlated page-by-page with the Alfred’s Basic Piano Library Lesson Books,
these outstanding arrangements may also be used with any piano method.

Tor Hits! Soro Books

30

Level 1A (17198)
The Brady Bunch
“C" Is for Cookie
Climb Ev'ry Mountain
Happy Days
It's a Small World
Mickey Mouse March
My Heart Will Go On
(Love Theme from ‘Titanic’)
The Siamese Cat Song
A Teenager in Love
Winnie the Pooh
You'll Be in My Heart
(Pop Version)

Level 1B (16496)

Casper the Friendly Ghost

Do-Re-Mi

Edelweiss

I'm Late

I'm Popeye the Sailor Man

It's a Small World

Mickey Mouse March

My Heart Will Go On
(Love Theme from ‘Titanic’)

Peter Cottontail

Puff the Magic Dragon

Rubber Duckie

Level 2 (16497)

The Bare Necessities

Beauty and the Beast

Be Our Guest

Can You Feel the Love Tonight
The Grouch Song

My Favorite Things

Part of Your World

The Rainbow Connection
Supercalifragilisticexpialidocious
Tomorrow (from Annie)

What a Wonderful World
Won't You Be My Neighbor?

Level 3 (16498)
Colors of the Wind
Cruella De Vil
Heart and Soul
| Just Can't Wait to Be King
Memory
My Heart Will Go On
(Love Theme from ‘Titanic’)
Nadia’s Theme
Rockin’ Robin
The Sound of Music
The Unbirthday Song
A Whole New World

Level 4 (16499)

The Addams Family Theme
Axel F

Beauty and the Beast

Can You Feel the Love Tonight
Chim Chim Cher-ee

It's the Hard-Knock Life
Mission: Impossible Theme
Think of Me

This Is the Moment

Under the Sea

Yesterday

Level 5 (19658)

The Brady Bunch

Getting to Know You

| Love Lucy

The Odd Couple

Reflection

She Loves You

Sing

Summer Nights

Till There Was You

A Time for Us (Love Theme)

The Way We Were

Wishing You Were Somehow
Here Again

Y.M.CA.

Level 6 (19659)
| Dreamed a Dream
Jeannie
Puttin’ on the Ritz
Someday Out of the Blue
Speak Softly, Love

(Love Theme)
Splish Splash
When | Fall in Love
Where Do | Begin

(Love Theme)
Written in the Stars
You'll Be in My Heart (Pop Version)

Published by
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X
Tor Hits! DUET BooKkS

Level 1B (17165)

Beauty and the Beast

Chiquita Banana

Heart and Soul

How Much Is That Doggie in the
Window

Itsy Bitsy Teenie Weenie Yellow
Polkadot Bikini

Part of Your World

Tomorrow

Level 2 (17166)
Colors of the Wind
Do-Re-Mi
It's a Small World
My Heart Will Go On
(Love Theme from ‘Titanic’)
People in Your Neighborhood
Yellow Submarine
You'll Be in My Heart (Pop Version)

X

Level 3 (17167)

Can You Feel the Love Tonight
Edelweiss

Hello, Dolly!

The Music of the Night

The Phantom of the Opera
Rock Around the Clock
Yesterday

Yo Ho (A Pirate’s Life for Me)

Level 4 (17168)

All | Ask of You

Chariots of Fire

Climb Ev'ry Mountain

Eleanor Rigby

God Help the Outcasts

My Heart Will Go On
(Love Theme from ‘Titanic’)

Rockin’ Robin

Splish Splash

Y.M.C.A.

Tor Hits! CHRISTMAS B0OOKS

Level 1A (17202)
The Christmas Song (Chestnuts
Roasting on an Open Fire)
Frosty the Snow Man
Happy Holiday
(There's No Place Like)
Home for the Holidays
I'll Be Home for Christmas
Let It Snow! Let It Snow!
Let It Snow!
Rudolph the Red-Nosed Reindeer
We Need a Little Christmas

Level 1B (16936)
The Christmas Song (Chestnuts
Roasting on an Open Fire)
Do You Hear What | Hear
Frosty the Snow Man
A Holly Jolly Christmas
| Saw Mommy Kissing Santa Claus
I'll Be Home for Christmas
Jingle-Bell Rock
Rudolph the Red-Nosed Reindeer
Shake Me | Rattle
(Squeeze Me | Cry)
Silver Bells
Suzy Snowflake

Level 2 (16937)
The Chipmunk Song
Feliz Navidad
Frosty the Snow Man
(There's No Place Like)
Home for the Holidays
Let It Snow! Let It Snow!
Let It Snow!
Mister Santa
Nuttin’ for Christmas
Rockin’ Around the Christmas Tree
Rudolph the Red-Nosed Reindeer
When Santa Claus Gets Your Letter

Level 3 (16938)
Caroling, Caroling
Do You Hear What | Hear
Frosty the Snow Man
A Holly Jolly Christmas
| Saw Mommy Kissing Santa Claus
I'll Be Home for Christmas
Jingle-Bell Rock
Parade of the Wooden Soldiers
Rudolph the Red-Nosed Reindeer
Shake Me | Rattle

(Squeeze Me | Cry)
Silver Bells

Level 4 (16939)

The Christmas Song (Chestnuts
Roasting on an Open Fire)

Christmas Time Is Here

The Christmas Waltz

Happy Holiday

It's Beginning to Look a Lot
Like Christmas

Let It Snow! Let It Snow!
Let It Snow!

A Marshmallow World

Merry Christmas Darling

Rockin’ Around the Christmas Tree

Some Children See Him

31
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Ear Training Books
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Notespeller Books
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Fun Books
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Whistlin® Sam
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Alfred’s Basic All-in-One Course
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Alfred’s Basic Piano Course Complete Levels

Lesson Books
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Alfred’s Basic Group Piano Course

The Group Piano Course is designed specifically for young students who are beginning piano study in
a group setting or for students who have a combination of group and private lessons. The books are
divided into units containing a variety of activities designed to develop a comprehensive musician.
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Sharps
1. Draw a SHARP 1“) before each C on the staffs below.

2. Write the name of each note in the square below it—
then play and say the note names.

Alfred’s Basic Group Piano Course mm

Middle C Position

1. ‘Wirite the name of sach noee in the square below -
than pliy and &y The note fames

3. Draw lines connecting the dots, matching the name
of the sharped note to its location on the keyboard.
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UNIT 2 SHARP AND FLAT SIGNS
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Music with Two Positions
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Alfred’s Basic Chord Approach

Lesson Books
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The Flat Sign
Tha FLAT BHIN m‘ Wian @ FLAT {0 spoan bilerm
oafoen & rane P i Fudt, 1 Bpiben 15 Tt ngte
gy Ehm rl kiry it i AT S el remdiurn
B 1ha LEFT, mtamer Cistie 1ha Acshl Bat dre FLAT
bion o wrhil B
LTS —
i
Rock IT Away! b
O FOSITION
ASagm madering

W e -

E e
'y T —
Wy p e —— T =
fg:.::":ﬂ A iZ =

gy s Lo
STy = A - - - iy et
% 7 = ..1_=E=ﬁ':n=
_—t = T8
3 —
= == 3 —
Weam pms T i e Mo b wa & s -
T
;_ﬂ_.—._ﬂ—-_‘—'::ﬂ 2 i | E
6

Assign with page 7.

Identify the Hand Positions

Many pieces are written in several different hand positions.
You should now be able to easily recognize when any plece or part of a piece Is in the G POSITION
(with RH 1 or LH 5 on C), or in G POSITION (with RH 1 or LH 6 on G).

1. Write a C or a G in each of the following boxes, to identify the position of each measure.
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2. Play ail of the above. Carefully observe dynamic signs, legato and staccato indicatians.
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Theory Books
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Assign with page 7.

Identify the Hand Positions

Many pieces are written in several ditferent hand positions.
You should now be able to easily recognize when any piece or part of a piece is in the G POSITION
{with RH 1 or LH 5 on C), or in G POSITION (with RH 1 or LH § on G}.

1. Write a C or a G in each of the following boxes, to identify the position of each measure.
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2. Play ail of the above. Carefully observe dynamic signs, legato and staccato indications.
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Alfred’s Basic Piano Library: Praise Hits

Praise Hitss Level 1A

Level 1A (40070)
Because He Lives
Blessed Be the Lord

God Almighty
Here | Am to Worship
Jesus, Name Above All Names
More Precious Than Silver
Open the Eyes of My Heart
Praise the Name of Jesus
Shout to the North
There Is None Like You

2

T

Praize Hits=Level 1B

Level 1B (40071)
Amazing Grace
(My Chains Are Gone)
As the Deer
Beautiful One
Blessed Be the Name of
the Lord
Come, Now Is the Time
to Worship
How Great Is Our God
Mighty Is Our God
More Precious Than Silver
Shout to the Lord
Worthy, You Are Worthy
You Are My All in All

Use with Alfred's Basic Piano Library
Lesson Book 1B, after page 11.

Worthy, You Are Worthy

Moderately slow

Words and Music by Don Moen
Arr. by Tom Gerou
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Level 1B (40071)
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Praize Hits=Level 2

Level 2 (40072)

Blessed Be Your Name

Forever

Forever Reign

Here | Am to Worship
(Light of the World)

Holy Is the Lord

Hosanna (Praise Is Rising)

Lord, I Lift Your Name on High

Our God

Revelation Song

The Wonderful Cross

You Are My King
(Amazing Love)

Level 3 (40073)
10,000 Reasons
(Bless the Lord)
Everlasting God
From the Inside Out
Hosanna
In Christ Alone
(My Hope Is Found)
Indescribable
Jesus Messiah
Mighty to Save
One Thing Remains
(Your Love Never Fails)
The Stand
Your Grace Is Enough

14
Use after pages 32-33.
Words and Music by Joel Houston
Arr. by Tom Gerou
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Alfred’s Basic Piano Library: Praise Hits mm

Complete Level 1 (44077)
Amazing Grace
(My Chains Are Gone)
As the Deer
Beautiful One
Blessed Be the Lord

How Great Is Our God
Jesus, Name Above
All Names
Mighty Is Our God
More Precious Than Silver

God Almighty Open the Eyes of My Heart
Blessed Be the Name of Praise the Name of Jesus
the Lord Shout to the Lord
Come, Now Is the Time Shout to the North
to Worship There Is None Like You
Here | Am to Worship Worthy, You Are Worthy
(Light of the World) You Are My Allin All
12 Use after page 33.
G POSITION
Open the Eyes
ofMyHeart G|alB|c|D G|a|B|c|D
LH=5 4321 123 45=RH
Words and Music by Paul Baloche
Arr. by Kowalchyk and Lancaster
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DUET PART (Student plays RH 1 octave higher; LH 2 octaves higher.)
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Complete Level 1 (44077)

Complete Levels 2
10,000 Reasons

(Bless the Lord)
Blessed Be Your Name
Everlasting God
Forever

Forever Reign

From the Inside Out

Here | Am to Worship
(Light of the World)

Holy Is the Lord

Hosanna

& 3 (44078)

Indescribable

Jesus Messiah

Lord, | Lift Your Name
On High

Mighty to Save

One Thing Remains
(Your Love Never Fails)

Our God

Revelation Song

The Wonderful Cross

Your Grace Is Enough

Hosanna (Praise Is Rising)

In Christ Alone
(My Hope Is Found)

30

Use after pages 52-53.

10,000 Reasons

(Bless the Lord)

Words and Music by
Matt Redman and Jonas Myrin
Arr. by Tom Gerou

Andante moderato
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Alfred’s Basic Piano Library: Popular Hits

e ee— Level 1A (44699) Level 2 (44701) Level 4 (44703)
Lpputar.khite- Lewth Chitty Chitty Bang Bang All Night Big Yellow Taxi
Cool Kids Best Day of My Life Downton Abbey Theme
Do You Want to Build Don't Stop Believin’ Firework
a Snowman? Maybe Jacob's Bakery
I'll Stand by You Over the Rainbow How Far I'll Go
Iron Man Raiders March The Magnificent Seven
Jeepers Creepers Some Nights Mia and Sebastian’s Theme
Just the Way You Are Star Wars® Newt Says Goodbye to Tina
(Amazing) Take On the World The Pink Panther
The Quidditch World Cup You Raise Me Up Sorry
Theme from Superman You've Got a Friend in Me Star Wars®
Wreck It, Wreck-It Ralph Level 3 (44702) itylﬁl B Back
Level 1B (44700) The Big Bang Theory outl be bac
All About That Bass Colour My World Level 5 (46285)
Baby Hedwig's Theme Batman Returns
Batman Theme James Bond Theme City of Stars
Believer Run with the Herd Dear Theodosia
Cantina Band The Good Dinosaur Don't Stop Believin'’
Clouds See You Again Evermore
Everything Is Awesome What Do You Mean? Everywhere You Look
Let It Go When She Loved Me The Jetsons
Mamma Mia Yellow Flicker Beat One Call Away
May the Force Be with You You're Never Fully Dressed Shut Up and Dance
Moog City Without a Smile Wonder Woman'’s Wrath

When Can | See You Again?

6 Use after page 1. 2 Use with Alfred’s Basic Piano Library,
Let It Go 't f St Lesson Book 5, after pages 2-3.
(from Walt Disney’s Frozen) (from La La Land) _ ) )
y . Music by Justin Hurwitz
Music and Lyrics by Lyrics by Benj Pasek & Justin Paul
Kristen Anderson-Lopez and Robert Lopez yrics by Benj Pasel ustin Paul
Arr. by Tom Gerou Moderate swing tempo A by Tom Gerou
Moderato 5 Sebastian:
o) 3, n 3 1.3 5
7z + t 77
i = T —F T i 3 - - T
&4~ 7 4 . &4 )
) " O ;t FE A
mf Let it go, let it go. Can't mp -
— RH =
. ®» To o - P — o —1 5 Git-y of stars,
gt oy R e _= e =
o yY—4——+g* e oo t ———
Z——1 7 S —. ¥ T T T A ——— A e e e s 2 i
3 T I i E — Y P 2 e B Y
3 2 5 3 2 1 - 5 b 5 Ty 1T
1 L
I [
o) 1
7 t o} a
i 73 i p
{ey p S— = — e e e e
- 2 S
© » o
-
hold it back an-y - more Let it go, /é
o o ® | O are you shin-ing just for | me? RH
&) el = =T 171 -4 = 1 T 3
y o —— T—T y 2 2 | T T e S E—— B B ey 8 m—T ]
7 ! I I ] 1 P ] T I [ ] O T 1 T y 2 | — g T T ) — g T T
T I 75— t s —— o —— o
'3 2 i g T i g T i
5 5 2 ¥ 7 2 4 - 4
5 5
i
- .
7 i — T t t 7 n 1 4
{oy—= — —r i i o —— 5
i — = — = = T —— b : ¥ P p—
D, d -’ s = S s=ss-=
let it go. Tumn a -| way and slam the _z !’ a&
[ 122 z Git-y of stars, there’s somuch that | can | see. Rn
3 S | 3
— ’ ’ S —F— = =
2 1 75— . i B "~ — i 7S ——— i ——
i 3 o i — i o 7
T2 T~ 3 4 —~
DUET PART (Student plays 1 octave higher.)
. . S h
Moderato ‘l 3 J 4 ] 4 0 Y i 5
RH 1
B= T —— T ——4 — — 2 —4 i e i i s s
=%y ! Fo ! E—— f I I i 7 B
4 : i : 5 ‘o : ] - =
i = = = —— = |
me— __F F * l Who | knows? | felt it from the first em -
. with pedal | | Py
4 - o i s > i r f
) ;l © B J J ‘J e —— e e } t £
L3 O L - > Y L T T
)- ——F f —T o T 7 ——" —F T | (-4 —
o I I i I I i ] 5
o — — — = - LH
—T s fFF A
©2016 JUSTIN HURWITZ MUSIC, B LION MUSIC, WARNER-TAMERLANE PUBLISHING CORP.
PICK IN A PINCH MUSIC, breathelike music, A LION MUSIC and WB MUSIC CORP.
Al Rights on behaf o Hself, JUSTIN HURWITZ MUSIC and B LION MUSIC
©2013 WONDERLAND MUSIC COMPANY, ING. Administered by WARNER-TAMERLANE PUBLISHING CORP. All Rights on behalf of lsell,
AllRights Reserved  Used by Permission PICK IN A PINGH MUSIC, breatheliko music and A LION MUSIC Administerod by WB MUSIC CORP.
AllRights Reserved
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Alfred’s Basic Piano Library: Popular Hits ms

Complete Level 1 (45301) Complete Levels 2 & 3 (45302)

All About That Bass Just the Way You Are All Night See You Again
Baby (Amazing) Best Day of My Life Some Nights
Batman Theme Let It Go The Big Bang Theory Star Wars®
Believer Mamma Mia Colour My World Take On the World

Cantina Band May the Force Be with You Don't Stop Believin'’ What Do You Mean?
Chitty Chitty Bang Bang Minecraft Hedwig's Theme When She Loved Me
Clouds Moog City James Bond Theme Yellow Flicker Beat

Cool Kids The Quidditch World Cup Maybe You Raise Me Up
Everything Is Awesome Theme from Superman Over the Rainbow You're Never Fully Dressed
I'll Stand by You When Can | See You Again? Raiders March Without a Smile

Iron Man Wreck It, Wreck-It Ralph Run with the Herd You've Got a Friend in Me

The Good Dinosaur

6 18
Use after page 25.

C POSITION M aybe

(from Annie)

Use after page 37.

Lyrics by Martin Charnin
Music by Charles Strouse
Arr. by Tom Gerou

Moderato
A ¥ 1 1 2 1
Wreck It, Wreck-It Ralph & o et
. . % 4 ! = - ] T ]
(from Walt Disney’s Wreck-It Ralph) L4 g
play/ove woa way, or may - be real near -
Music and Lyrics by Jamie Houston Ma’f © be o in a house a." hid - den by a
Arr. by Tom Gerou 3 D e 3 —T—F ¥ — 3 — T
Brightly E— ;S —1 t < —— - ~—— +
n 3 ls Is 2 1 I
D A L L L
7 > 3 T T T Il 1 T Il y 2
| fan ) /) T T T Il | | T Il Py Il Il |
V% o o o @ 0 B — — — E‘
o L o o o _| o . R H
S 1 wieck i, wreck-tt  [Raiph, as fast as you can; )8 e
2 Fix it Fix - It Fe - lix, as fast as you can; o — 2 —— o — f
7 ¥ T © <
g Z hbﬁ :‘\e may be p(llur-ing her cof - ie?‘,
il she/6  sit-ting play-ing pi a - nah
0
Y e e
7% T i f 1
H# T T 1 1
& > - —
|
9 —
7 T T T T Il v 2 1 Il T
oy —— 1+  ——— P  —— [1. s IM2.
A\ ——— —  — ——) p= S m— s Tz T &
o @ ¥ ¥ 4 ¥ o L4 =3 p 1 T ﬂ
; — — T ¥ 1 t P—r—
you know you can do it with your col - os - sal hands. T == T T
use the mag - ic ham - mer you got from your old man. v g & 4‘/ 'L d L4
& she  may be straight-ning his tie. he's  sit-ting pay-ing a
te
oo o
B
7+
#
2 1 ‘1‘
DUET PART (Student plays 1 octave higher)
Brightl
anty C
. Nu 4 3
< o — —_—
i 1 T
o T 17—
% ul | ? [ 4
’ —_ ) |
bil. M er-cha they're young, bet-cha theyre smart,
fe b I
Ok s f i 1 bz
B e i f f f f f
7 T T 1 1 T
i — 1 t
3 4
e —
© 1977 (Renewed) EDWIN H. MORRIS & CO. and CHARLES STROUSE PUBLISHING
Al Rights on behall of EDWIN H. MORRIS & CO. Administred by CHAPPELL MORRIS LTD
R Rasonad. Used by ormasin I Fight on bohal of CHARLES STROUSE PUBLISHING Adminitred by W8 MUSIC CORP.

I Rights Reserved

Complete Level 1 (45301) Complete Levels 2 & 3 (45302)
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Pedagogical Focus

* Reading skills

e Steady, rhythmic pulse

* Basic technical foundation

Pedagogical Focus

* Gradual expansion of
reading range

* Systematic development of
playing hands together

* Intervals

_— -

Pedagogical Focus

* Reading with leger lines
* Additional major scales
* Subdominant

Pedagogical Focus

* Continued development of
musical and technical skills

* Practice plans for longer pieces

* Relative minor

* Chords in root position, first
inversion, and second inversion
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About the Core Books

Lesson Book—introduces all new concepts
Theory Book—promotes comprehensive musicianship

Performance Book—contains outstanding music written
in varied styles to reinforce new musical concepts

Technique Book—introduces easy-to-understand
technique tools and applies them to artistic performance

Pedagogical Focus

* Expansion of reading range
in treble clef

* Eighth notes

* Tonic and dominant

* Pedal

* Major five-finger patterns

Pedagogical Focus

» Continuing expansion of reading
range using leger line notes

* Systematic development of
legato pedaling

* Minor five-finger patterns

* Major scales

Premier Piano Course

@

Pedagogical Focus

* Elements of style in Baroque and
Classical style periods

* Practice plans for longer pieces

* Augmented triads

* Major sharp key signatures

* Two-octave scales

Pedagogical Focus

* Elements of style in Romantic
and Contemporary Periods

* Section on popular music tracing
its history and development

* Practice plans for longer pieces

* Diminshed triads

* Major flat key signatures

* Two-octave scales

* Diatonic triads

* ii-V7-1 chord progression
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s Premier Piano Course: Lesson Books

46 Theory Book pages 47-48 47
Performance Book: pages 30-31
9
It’s a Brand-New Day! (] "
s 1, = over
b A T T Il
7 y 2 T =T - T T T T
& = — —o T ——
With energy 3 L o [ B L4 — B
A 1 over 5o well oy
H ! X e ry - one an  tell,
7 —f - v — — — e be
i oo W /] Py T T Il Il o 27 &) T T
LG5 o A —— ) —— 1 - -
o i s — T 7 7.3 1
2
a brand| - new day: shout,  “Hip, hip. hoo - ray!” P
e
» bo
o 1 f
Il T Il y 2 T -
i 7S 1 LH 5 LH
3 3 o5 — o
—T—* —— ——— —T—"
T Il PN oo o 2 r i T Il - oo o 2
n 5 | 4 3 2 o f ; b2 ) . 2
e e e— e — e e | coud play all | night and day. Its | plain to see Im | here to stayfyes
| fan ¥ r 1 T Il - r 1 Il T Py @b & T S 'P' '
VA r ] Il r i Il e & rax T - T -
o & 4 \u —1= ) —= y S r— y S
| can play both |sharps and flats they're | no mys - ter - y.
P Py i i
rax T T
I O v 2 T y 2 Il - -
Z Py
1 1
4 |
T T T
{ — = =
Duet: Student plays one octave higher. s o o)
With energy . . . Ssic i the thing for me.
4 .
1 O
“" y 2 { - - g
7 -
1 3
5
5 4 | 4 3 3 Move 3 8va
Il Il Il 1 T 1 T
Il Il T T T T T -
r i e i i =i T (0}
E - Al e E' (7] o]
mf
© bo g———Fg
1 2 3
54

Press damper pedal and hold to end.

Find and name 3 different flats in 1t's a Brand-New Day.
Closer Look 4

Find and name 2 sharps.

"'ef rere Te?em;e?e.ze\'?eu T g»lz

Lesson 1B (22352)

30 Theory Book: page 26 36 Theory Book: page 25
Performance Book: pages 20-21 Performance Book: pages 24-25
Key Signature of G Major
. Workouf 7 Legato and Staccato Yy >ig )
New Tempo Marking

‘(F: 1. In the G major scale, every F is played sharp.
a tempo = return to previous tempo; 2. Rather than place a sharp before every F,
often follows ritardando (rit.) the sharp appears at the beginning of each
staff. This is called the key signature.
J# 3. All F's are played sharp unless cancelled 1~
% by a natural sign.
4, A piece based on the G major scale

is in the key of G major.

®
©

Scales My Way 4 -

CD31/32 GM 16 &;".-
%ﬂﬁ

Tilt-a-Whirl
CD 33/34 GM 17

Key signature

Moderato
1 \< Steady rock beat
o} . . I T
Zx t o T t o - H 4 P~
VAW 3 v 2 T = o y 2 T = o P’ A I /) P T
N4 - i =T [} Il -~ > T - - y 4 = 3 y 2 T T T T
> 3 — i T . {en—2% 7S —  ——
oJ N | T H I A\I4 i 3 T  ——
m f Sev-en cars are |[lined up in arow. | We don't know which | way that they will go. Py f L
. oa . . - . . | practice | ma - jor scaleseach
. o <« . o £ 2 / 2 i
oy 4L & T T . T T > Lo}
I OO 1 T T y 2 T 1 T T v 2 T & |l 2
V. A —— rS —1 < Z—T . S —_
I i 41 T i
5 1 5 1 1
z 3 3 1
I v7 °
n 5/\3
) Py 2
9 i — } f y i ia— - y S —— | ——- -
7 v 2 T = r 1 T T L8
iG] e = e © B e e
o B I T T day,—, . And then | |change them to “m
Front-wards, back-wards, | spin - ning up and down, | Tilt-a-Whirl, twirl-ing a - | round. This /’ I3 . - & v
—_— . O
mf EEsem o= Sl
. 2 2 2 7 7 e —. — — T —=<
o2 T T I 2 172 L ! !
1 —u T — T y 2 1 T
Z T T T
T T T
I
, 3
|z| Name .. - - . -
notes. L L V\I' Nr ‘l ‘F "r Nr
N, 4 I | 1 11
',j:‘ ,‘\ 2 .—'“ P- J = .|A\ ‘. ; -} )\ - . . . | add notes to make a
D—= ] f f — ] —* ! 8 < ! ™
oJ I 1 ! J T 1 o e S (43
way | . . and that— 2 we go there, thenweare | tun - ing backl We 7 S— 7 S——
ﬂ# - LH over T T
3 —
y— ¥ T Il v 2 y 2 v 2
7 - - -

Lesson 2A (22173) Lesson 2B (25719)
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Premier Piano Course: Lesson Books mms

32 Theory Books page 22 38 Theory Book: page 27
Performance Book: pages 18-19 Performance Book: pages 24-25
Painting a Picture with Music Colors New Tempo Marking 2
& v
Painters and pianists are similar. Artists paint colorful [ = iy « F
pictures that can be seen; pianists create colorful sound aa ~', N
images that are heard. The piano is capable of many Mi * Ta g
different colors when it is played high or low, loud or l'a 1a Tarantella F 4 Y
soft, quickly or slowly, staccato or legato, and in €D 37/38 GM 19 Y
many other ways. £

Color is important in your playing! If all your sounds
are alike in color, the playing will not be interesting
or appealing to listeners.

t
s o s e e B e B e s
7 e e ™ ™ e e ™
Ld L4 L4 L4 L4 Ld
_ mf’
The Painted Desert* ; ; e 4
2 2 2 2
< D S—— —— e —
CD31/32 GM 16 T T T I
T T T T
Adagio Py s
n 1, . L —
 — —f } ——
% — — s
= - — T 1N N — — J—— T
B — gt e s
»p T e [ o mp e e e ®d ) J,d,
1 5 —
% T ot ——
% —= — T
Z 45— ——— T r . . . |
2 2 s —
- ! 1 5 |, S—— 3 a3 o o —
1 5 |t = 1 T T T I
; ! T t 77— ;
5 T I 5 T 14
L 1
4
\2 /\
2t —y
= s e s e e e s e s e
I e e e ™ e ™
e e # # L L
mf
o - - . . v .
— e ) 3 3 e e e e
— T — 2 - —C . — g—— —— —
i - - - - - -
B 1 T T T T T T
e — 5
2 5
= — = \ 2 . ) — |
— =~ = = T - o —e e T o5
I ™ o m— f i e T e ] ¢
oo o — — e } i f ==
T T {— bt — T — o
T T T ud | —
. . P ]
& e e e 7 gt »* »® o N
; = ; f f e po— Bt e ——— o —
—7 & 2 = o f o— Z s i~ & P
e — i f & f —1 i } ti ] ; i
} i i T ; T T 11 T T T
1 I I I5 2
1 ] 5 g
*The Painted Desert, located in Arizona, gets its name from the multi-colored layers of rocks that cover the area. * A tarantella is a fast, energetic folk dance from southern ltaly.
38 Theory Book: page 26 44 Theory Baok: pages 31-32

Performance Book: pages 30-31

Practice Plan
Sixteenth Notes

For longer pieces such as The Great Smoky Mountains,
it is important to have a practice plan to make learning easier.
Follow the suggestions to learn this piece:

4 sixteenth notes equal 2 eighth notes or 1 quarter note.

e IO p

Section A and Coda

Count: 1 e + a 1-e +-a fogedoa A 1. Slowly block each of the triplet figures in the A sections and coda. If
(and) < | 2. Silently “play” both A sections of the piece to practice where to
- move your hands. )

3. Then play the A sections slowly, as written.

Section B

4. In measures 17-22, silently “play” the notes on the first beat of
each measure, making sure you are comfortable with each move.
Then slowly play these measures as written.

5. Slowly play the st inversion chords in the RH of measures 23-27.

Sixteenth notes are often grouped
in pairs or in groups of 4: or
Tap and count aloud (or say the words) these rhythm patterns.

35T 340 J |\ JFJT T4 )

Count: 1 e + a 2-e +-a -e +-a
Say: Cal - i - for - nia sun - shine Cal - i - for - nia sun - shine . —
The Great Smoky Mountains
2 2 J J J . Iy ‘ J Iy J :I €00 Guz0 David Carr Glover
Count: 1 - e + a 2 -e + a 1 -e + a 2-e-+-a Moderato (1925-1988)
Say: Straw - ber - ry straw - ber - ry straw - ber - ry grape Section A

3

i

"™

3575 ) 15

Count: 1 e + - a 2 e + - a 1 e +-a 2-e +-a
Say: Tan - ge - rine tan - ge - rine tan - ge - rine ap - ple

g o
TN
]
-
|
B AR o
T YW

]

f ke Play theerdo de fr omlola m&ba tianBahi s Musette in D Major
S"ahf -Raadlua (see Peforrae Book 4, pgs  B-2). Coutd oud

e

o) |
5 )’ A Il
T = - = 3 i e
: s | 3 | rit. 4
S o I 1 14 lﬂ
a—8 i —g o
=S — - !
= £ £
° g i g r

© 1968 (Renewed) BELWIN-MILLS PUBLISHING CORP.
All Rights Controlled and Administered by ALFRED PUBLISHING CO., INC.
Al Rights Reserved

Lesson 4 (30202)
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Theory Book: page 25

Performance Book: pages 26-27

Rhythm Workouts

ST

tap each rhythm 3 times daily

as you count aloud.

On your lap,

Count: 1 +2+3+4+5+6+
Each sixteenth note gets 1/2 count in g time.

A sixteenth rest (q) also gets 1/2 count.

Sixteenth Notes in g Time

36

Theory Book: page 20

Performance Book: pages 16-17

Workout 3 Finger Hold

%

While holding finger 5, lightly play the
remaining notes of each measure.
Practice measures 9-21 and 35-42 of

D.S. al Coda is an abbreviation for

It means go back to the sign % (Dal Segno)
and play to €. Then skip to the {}Coda
(ending, concluding passage).

D.S. al Coda
Dal Segno al Coda.

28

s Premier Piano Course: Lesson Books
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s Premier Piano Course: Technique

Alfred's
Pren

Diesedi Aleranider » Gole Kewalobyph « E I Lanceuer » Fi

TECHNIQUE 1B

erlPianojCourse

pria MeArobuor « Miaviba Mlier

Books

14

Artistic Etude 2

Expressive Legato and Staccato

Lesson Book: pages 18-19

Legato and staccato sounds paint pictures of different moods in music.
After you have played “Good Night Waltz” several times, write a word in
the two blank boxes to describe the mood of the music in those sections.
For example:

e Legato sounds can be sad or thoughtful.

Haunds Together Workshops

Hold and Play
Contrary Motion
Parallel Motion

Technique Tools

Smooth Legato
Crisp Staccatos
Rising Wrist
Amazing Phrasing

Artistic Etudes

Singing Melody

Expressive Legato and Staccato
Legato Connection

Tempo and Expression

28
Haunds-Together Workshop 3 Parallel Motion Leswn

When the fingers of each hand move in the same direction at the same time, they move in parallel motion.

@ On the closed keyboard cover, tap the following rhythm with the correct hands.

@ Staccato sounds can be happy or excited.

Good Night Waltz

Moderately
e 1
T
T T T T T T T
/1 T T T T T T T
ANIVAN 3 T & (7] & Il T >
D) = o o = = o
mf waltz ing in the moon light on a
\
.
T
ﬂA T
s 3
1

Duet: Student plays one octave higher.

Ly i

19 T g T
[19] ﬁJJJ

T 1
f |
T |
i i

»p poco rit.

Technique 1B (27628)

Book: page 39

o On the closed keyboard cover, play the rhythm of each hand separately with the correct fingers.

e Then play hands together.
Repeat 3 times each day.

SR BErEr
4 4= d ! -
4 r f r I - r [ f =
Ho 1 1 2 ﬁ E E 2 1
Side by Side
With energy p.iior,
n 3 2, n Move 5 ) f Move
o % T T T T T T
Y 40 s 3 T T - T T T T -
s W r = r—) & 1
VAN S T - (7]
1 oJ f\ l
’ e LR o |5 ® & Py
X T T T T T T 1 =
| DS S 1 Il 1 T T T T
Z /3 T I T
+
1 2 3 1 3
o) 3 1
7 t t T n T
7 Il T T T T T
| £an ) & = Il T T Il
H)—e r i = z r=y
oJ
4 I. Ia = = (7] = O
1 OO 1 T T Il T T
Z T T T } } T
1 3
Moderately per,
o) 1 2 3 Move 1 3, Move
b4 % T T T T T T
7 s 3 T T T T T T T Il
N4 T T T = T T & (7]
!)\/ s S = r r (71 e
2.
‘f 2 ) i
L3 Do i — — ! }
7 % T T T T T T I
X T I
3 2 1 3 1
fH ! | 3 1 |
o T T T T T
y 4% T T I — T I
"D i = & ‘P’ = (7]
oJ I
e o . £ = o
o) 1 T T T T T
y Comn 1 1 i - T 1
7 T I I
3 1 3

54

32

Lesson Book: pages 46-47

Technique Tools Review

Circle the Technique Tool needed to play each example.
Then play, using that Technique Tool.

Arm Weight

or
Gentle Hand Rock

(circle one)

Rising Wrist
or
Finger Independence
(circle one)

Gentle Hand Rock 9 ¥ 3 . —t o

= o T e e s e e~ . s

Amazing Phrasing .)ll x A * ‘I oo * i |
(circle one) mf< -

Finger Independence

(7K} T (7K} i |
or FL = i
Arm Weight i 3 i I i i |
(circle one) I :
= 1
Crisp Staccato 9 > — T n
_ e ———— . S—
Smooth Legato IV — g @ 1 i |
SRS
Crisp Staccato < | T~
or L T o e e i |
Smooth Legato s 3 T T T T i |

(circle one)

Technique 1B (27628)



Premier Piano Course: Technique Books

Lesion Brok: pagai & 9

TECHNIQUE 4 Techunique Tool 1

Staccato against Legato

As you play more advanced piano music, sometimes you will play
staccato in one hand and legato in the other.
On the closed keyboard cover, “play” the patterns below.

Dhvmvis Al samadee » Gandy Kewalitlt » E. I, Lonvavier » Firteria Meferlaer « Mariba Meer e First, “play” slowly and exaggerate the shortness of the
i staccato notes.
e “Play” the stepwise legato notes with a smooth, even legato touch.

'Haucls Toaeﬂter wOV‘kS‘tOPS As you play Portabella Tarantella, stay close to the keys for the
A Natural Minor SCaIe in Para“el MOtiOn ifif::;;i‘:;_ Continue to play the legato notes with attention
E Natural Minor Scale in Parallel Motion

Playing Scales with Eighth Notes and Triplets R 2 jj‘jz 122 Jﬁ 122 m
Patterns with Sixteenth Notes | | m |

Playing Scales with Sixteenth Notes

R

Technique Tools

Staccato against Legato

Playing In and Out of Black Keys
Speed Links

Open the Hand

Rock the Alberti Bass

Portabella Tarantella

Lively
—— — —— e
’ %8_}1.“.‘1 e e e e e e e e e
Artistic Etudes ! "o, ; — .
S —t —t —t
Playing Chromatic Passages Quickly 5 5
and with Ease
Changing Tone by Weight Transfer —
Rhythmic Freedom j j
Choosing the Heart Note 2 r
Expressive Jazz T
I
Technique 4 (34106)
32 34
Lesson Book: pages 36-37 Lesson Book: page 38
Artistic Etude 4 Hands-Together Workshop 4
Choosing the Heart Note Patterns with Sixteenth Notes

In Technique 3, you learned how to play the heart of the phrase—a special o Study the pattern in each exercise. ‘
note or notes representing the most important place (peak) of the phrase. . E“'I; lrepea:‘ed panembb?gms on the key that is one step above "

or below the patty ore it. r

Remember that often the heart of the phrase is the: -r clow . € pattern betore | .

o First, practice slowly. Then, gradually increase the tempo.

ofirstnote e highest note @ longest note w”
e last note ® lowest note =
Previously, the heart notes were marked for you. Now, you will choose your own.
Two possible “heart notes™ are marked for each line of music. Play and then select
your favorite heart note for each line. Color the heart with a red pencil.
Play each heart note with musical and gentle emphasis.
Choosing heart notes is not a science—this means that often there are several Moderato Pattern N 2
possible correct choices. Rarely is there only one good choice. 2 - - o o o o /n\ﬁ
Enj imenting with your choices! o i S i —
njoy experimenting with your choices! R — e —1 T
S ———— —| —
’ —_
From the Heart - 1 S
E— p—r— — ——
e e = —T —
Slowly, with expression 4 L = e i
2 o — v > n t
n i — 1 1
7% t t T T T T
4 ¥ i i ¥ i i ¥ 1 T
:@ /- — i 7S i i i i
PR B Z—o 8 E s
oJ mf
<@ — Y
Gy e’ Moderato p. oy
v —] i e —— 2 3,7
% T 5 3, — ¥ v Y
5 1 hH L) - /‘n b o /.\P /\o PE S /n; o
L i i i o i e e T =
= i —— = — ——
O e — =i
: 2
5 4
2 3 2 2. mf
o) 1 1) #E —— — ] -
v 4 " " — ot Bt B — mani o i o )
e P — oo ° e i s ™ 2 i i
- e o S—r 0 = =
8 g o ~ 3 5 5
— — 5 = = = =
. M e
o— I i S 2 T 12
y— f T —— i f ™ I - f
> a—T 1 f - T T = I f 7 —— i 1
T T = T - T -  — i T
1 2 1 103 o
Allegro  piiem
5 5,
- L 5
B VENE TV S SEN SN em——

a tempo A2 T i i i
P (% = e e e i —1 i
4 t t T T T T D% I—= e e

¥ T T v T T y 3 T T oJ L
= o 7S T T 7S T ;
Z < z - e z = 3 mp
mp Z > & ® 8 & 4 —
Q #E o ——— e e e ———|
O ] " - P e — s s e e
f Py . > e e — O — e e - -
D : == g == = 1 1 —
7 T T o — I n
5

Technique 4 (34106)
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Premier Piano Course: Theory Books mmm

4 9
Lesson Book: page 6 Lesson Book: page 12

C 5-Finger Pattern in Treble Clef Fun Zone Under the Microscope

Learning Link

1. Usllng whole notes, write the C 5-finger pattern The first skyscrapers were built in 1\ Examine the music to answer the questions. Then play and count aloud.
going up. Name each note. o - 1]
Chicago and New York City in the A 3
late 1800s. Skyscrapers have two y /-] . e 1) |t
o} o . : #‘ A — f 7 = —e 3
> 4 main parts—the foundation below (o T T ! ! i T ] i
~— the ground and the superstructure o T T
\Q)V above the ground. Both parts mf —_— ———
support the weight of the building | o % (e} 1
and the force of the wind blowing g —— o z
against the sides. Some of the | 5
2. Using a whole note, write one note that will make largest skyscrapers in fhe.world a. What is the name of the first note in S— ——
a 3rd between each note. Name the notes. are the Petronas Towers in Kuala B he RH? N N b
Lumpur, Malaysia: the Sears Tower the RH? Learning Link
) o niChicagcandlinel bl ag b. s the first note in the LH I or V? Microscopes are used to make small objects
A O Building in Shanghai, China. 5 |\l
{ey . c. Do measures 1-2 get gradually louder | look larger. They are especially useful to
Q)V - —— or softer? scientists. During the Ist century, the Romans | |
. R | discovered that a lens that was thick in the |
d. Which LH measure has a dominant middle and thin on the edges made an object ‘
note? look larger. The first useful microscope
3. Name each note. Then play on the keyboard. e. What finger plays the LH note in was probably developed in the Netherlands
a b . d measure 3? around the year 1600. Today, most ‘C‘w
B A 5 ° A N : A 3 B A 5 microscopes are made in Germany, Japan and ||
i i China and quality microscopes are affordable
m:&ﬂ #ﬁ':ﬁ #“:&H ﬁ:'qzﬂ | for almost everyone.
D4 — iV i | D= — D= —
oJ ' oJ o oJ '
4. Draw a line from each example to the skyscraper - =— >

with the matching interval name. Tips for Choosing the Correct Note

Use tonic when

most of the melody notes
in the measure are:

Use i when 497 |

Tmagination Station

Using a dotted half note, write S G e mEley s
- A atonc or dominant note in the psHoftelneiody %‘E
= last two measures. Then play :
m - and count aloud.
— B . .
— 1
Il T
= ﬁ } —g  — — I
ANV 3 T & e & I I I
e ° [ L4
a. b. . d. mf, i
0 o) 0 0 7} ﬂ I 7
o | 66— =] %= : :
A4 &4l 64~ B4 i -
5 o ' 5 oo T s
Theory 2A (22371)
32 38
Lesson Book: page 38
The C Major and G Major 5-Finger Patterns Fun Zone The Sports Page
Lear

The Musical Times newspaper has a new
sports writer. You can read his article about
an exciting baseball game by naming the
intervals, filling in the blanks and completing
the rhythm addition.

1. Circle the row of chocolates
that has the correct order of
whole (W) and half (H) steps
for a major 5-finger pattern.

ancient Rome. The first regularly
published newspaper began in
Germany in 1609. Today, most
newspapers use computers to lay
out and design the printed pages.
Some people even prefer to read |
their daily newspaper on the
computer. Although news is also
available on television and radio,
written news is almost always

more complete.

2. Complete the major 5-finger patterns by drawing notes in the boxes. Circle each half step.
Then write T under each tonic note and V under each dominant note.

a. b.
0
O n | b’ A i |
ﬁ O I | 7 i |
O I | [ fan ) i |
i | V4 O i |
J © © Last night’s baseball game between the All Stars and the Super Stars was an exciting one! The
c. d. All Stars were up to bat first. The first player made it to % base. The ﬁ
— — — VA T T
J &7

O

N
[
td’ta

(name interval)

batter made it to E base. The bases were loaded after the batter hit

3. Draw a line from each half or whole step example to its matching name.

a ground ball and was safe at first base. The % batter hit a home run! By the bottom
EE=—09 J

@ Whole Step ®

of the inning, the score was tied to

© Half Step o

R J ANDS) niJ o

(add number of counts)

Theory 2A (22371)
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Lesson Book: page 37
- ert

search - ing for des

=@

- a-vans,

car

cam - el

o5

D

Moderately slow
=i

i 3

oJ
MP An - cient

v

(%

T e

Desert Gold
P ——

24

s Premier Piano Course: Performance Books

Tim- buk -

|
1122
z
o)

T

P reav - ing from old
To end this piece,

repeat the first page.

T

T

D
D&
Paint a sound picture d
Play the RH a little lol

dunes,

wind-swept

ter Performer

T
|
1122
Dz

a - cross

Prem

“ling

trav -

D)

Performance 2A (22368)
Performance 2A (22368)

End here
2nd time

in
o
=

Lesson Book: pages 44-45
Ty

o
7

reds

ross the sand,

.

DOy

Mmfhn - d

o

2nd time
Sva------------1

r I}
@
>

rS

O
Imagine a chase scene in an old western movie

as you play Runaway Stagecoach.

(o)
Py

Da
r s
oo

their

sold.
r

It was first found in the sand dunes

in the 12th century. Since then, camel caravans have traveled from Timbuktu

made
to the salt mines of Taudenni, a journey of 500 miles that takes two weeks.

be

to

et BP ¥
Premier Performer

salt
Dz
D

r_—y

ing for
Allegro
%

(%
i 3

y ai
v

o)
look -

“gold."*

he “gold” of the Sahara desert was salt.

7

=
]
©
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o
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©
o
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>
©
3
]
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3
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17

Lesson Book: page 18

16

2.~

A,
i

o>

= 0= =

i —
=

Trevi Fountain

CD15/16 GM 8

Moderately, with expression

cresc.

N
~TT1e N
o
ol
A T
»
N
) JE
H e8|
SN 0 |
Al
Al i
ol
ol [l
|
JEREI
il ol |l
il n
.
[N JAER
HH IR
i , |
LY
i
e Al
L
P\\’
ST . |
Sk
S=eel S<el
s s
N
—_——

T3 2

2

5

o

i
I

T 2

1

i
T
I

St
Pre

Sy s g

@

tel
-

Listen for beautiful sir
and keep the LH soft

Premier Performer

=

| poco it

oo f

—

@

*The Trevi Fountain, completed in 1762, is located in Rome, Italy. According to one legend,

visitors who throw a coin in the fountain will return to the city someday.
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Lesson Book: page 40
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mmm Premier Piano Course: Duet Books
Edited by Gayle Kowalchyk and E. L. Lancaster

¢ \Within each duet, melodic material is shared
between the parts.

* These duets can be used as supplementary
material for any course of piano study.

e Styles include ballad, blues, boogie, jazz,
ragtime, and Latin.

* Written by America’s leading pedagogical
composers, these duets contain equally
leveled parts for primo and secondo.

Level 3 (44623)
Chasing the Wind (Robert D. Vandall)

Level 5 (44625)
Canzonetta in E Minor

Duers

Fi.i.?:{ll'er Piano Course

o

Level 1B (44620)
Drum Circle (Dennis Alexander)
Gentle Breeze (Mike Springer)

Irish Festival (Carol Matz)

Little Latin Duo (Wynn-Anne Rossi)
The Metronome (Tom Gerou)

|RFEmier RianglColicsell

CTRTTRAR AR ATt

Level 2A (44621)

Circus Capers (Martha Mier)
Drifting in Space (Wynn-Anne Rossi)
Knock Three Times (Tom Gerou)
Mountain Climbing (Melody Bober)
Reach for the Stars (Dennis Alexander)

Level 2B (44622)
The Carillon (Melody Bober)
Dance (Robert D. Vandall)

Lnnh A i 0E ARG A0 0R R

Dueling Fingers (Wynn-Anne Rossi)
Egyptian Princess (Martha Mier)

Gypsy Serenade (Dennis Alexander)

Festivale (Melody Bober)

Habanera (Arr. Carol Matz)

Just Chillin’ (Martha Mier)
Northern Sky (Wynn-Anne Rossi)
Sunrise Samba (Mike Springer)
Tarantella Spiritoso (Dennis Alexander)
Valse gracieuse (Tom Gerou)

Level 4 (44624)
Bossa Brasilia (Dennis Alexander)
Caribbean Sunshine
(Wynn-Anne Rossi)
Emoji Magic (Tom Gerou)
Mountain Serenity (Mike Springer)
Scenes from Barcelona (Martha Mier)
Smoke and Mirrors (Robert D. Vandall)
Symphony No. 40 (Theme from the
1st Movement) (Arr. Carol Matz)
Voyage on the High Seas

(Dennis Alexander)
Gallop at Midnight (Melody Bober)
Harvest Hayride (Wynn-Anne Rossi)
JazzTalk (Tom Gerou)
Reaching New Heights
(Robert D. Vandall)
Rumba de la noche (Mike Springer)
Sonatina in C Major (Third
Movement) (Arr. Carol Matz)
Starlight Interlude (Martha Mier)

Level 6 (44626)
Baltic Dance (Wynn-Anne Rossi)
Canonin D (Arr. Carol Matz)
Changing Times (Robert D. Vandall)
Friday Night Jazz (Melody Bober)
The Great Expanse (Tom Gerou)
Reflections in the Waves

(Mike Springer)

Red Robin Rag (Robert D.Vandall)  Sunny Day Parade (Mike Springer) ~ Spanish Nights (Tom Gerou) (Melody Bober) Romance in A-flat Major

Scottish Shortbread (Martha Mier) ~ Who's There? (Carol Matz) Sunset Minuet (Mike Springer) (Dennis Alexander)

Switcheroo Boogie (Melody Bober) ~ You're It! (Robert D. Vandall) Waterfall Rag (Carol Matz) Wildflower Rag (Martha Mier)
4 5

Lesson Book: pages 12-13 Lesson Book: pages 12-13

Drum Circle Drum Circle

Secondo Primo

Dennis Alexander Dennis Alexander

Lively

. Lively
Both hands one octave lower than written throughout
5

Both hands one octave higher than written throughout
3
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17

Lesson Book: pages 30-31

Carol Matz

Duet Books mm

Who’s There?
Primo

Moderato

Premier Piano Course

Carol Matz

Lesson Book: pages 30-31

Secondo

Who’s There?

Both hands one octave lower than written throughout

Moderato
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s Premier Piano Course: Pop and Movie Hits

Level 1A (34015)
Annie’s Song

Bye, Bye Blackbird

It's a Small World
Mickey Mouse March
The Rose

Scooby Doo, Where Are You?
This Is It!

This Land Is Your Land
Trolley Song, The

Up Where We Belong
Whistle While You Work

Level 1B (34016)

(Meet) The Flintstones
Great Balls of Fire

Inspector Gadget

Over the Rainbow

Puff (The Magic Dragon)
Supercalifragilisticexpialidocious
Theme from “Ice Castles”
Theme from “Superman”
We're Off to See the Wizard
What a Wonderful World

Yo Ho (A Pirate’s Life for Me)

Lesson Book: pages 40-41

The classic song Over the Rainbow was sung by
Judy Garland in the popular film The Wizard of Oz.
It eventually became Garland’s “signature song,”

Over the Rainbow
(from the M-G-M Motion
Picture The Wizard of Oz)

meaning it was the most requested song during her
live performances. The song was originally deleted
by the executive producers of the film since they
thought it “slowed down™ the movie. The composer
successfully argued that the song was an asset and it

was put back into the movie.

Flowing

Music by Harold Arlen
Lyric by E. Y. Harburg
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Level 2A (34415)

Beauty and the Beast (from
Walt Disney’s Beauty and
the Beast)

Catch a Falling Star

The Chicken Dance

Chim Chim Cher-ee

Happy Birthday to You

Heigh-Ho (from Snow White
and the Seven Dwarfs)

It's My Party

James Bond Theme

The Lion Sleeps Tonight

(We're Gonna) Rock Around
the Clock

Star Wars (Main Theme)

Wipe Out

Level 2B (34416)

The Entertainer

Hedwig’s Theme

Home

Hooray for Hollywood

Itsy Bitsy Teenie Weenie
Yellow Polka Dot Bikini

Part of Your World

The Pink Panther

Pokémon Theme

Raiders March

When You Wish Upon a Star

A Whole New World
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Premier Piano Course: Pop and Movie Hits mmm

Level 3 (36431)

Baby

Breakaway

Bridge Over Troubled Water

California, Here | Come

Colors of the Wind

Don't Stop Believin’

Looking Back (Love Theme
from Glee)

Raindrops Keep Fallin’ on
My Head

Someday My Prince Will Come

Somewhere My Love
(Lara’s Theme)

Splish Splash

Wipe Out

Don’t Stop Believin’

Level 4 (36432)
Batman
Be Our Guest (from Walt
Disney's Beauty and
the Beast)
Blue Moon
Cruella De Vil (from Walt
Disney’s 101 Dalmations)
Endless Love
Gonna Fly Now
(Theme from Rocky)
Theme from “Ice Castles”
(Through the Eyes of Love)
Inspector Gadget (Theme)
New Soul
The Pink Panther
The Sound of Silence

23

Lesson Book: pages 40-41

Level 5 (37615)
And All That Jazz (from Chicago)
Anything Goes
(from Anything Goes)
At Last
Can You Feel the Love Tonight
(from Walt Disney’s The
Lion King)
Dancing Queen
Don't Stop Believin’
How High the Moon
Maple Leaf Rag
Moondance
Rhapsody in Blue™
Summertime
(from Porgy and Bess®)
Take the "A" Train
Under the Sea (from Walt
Disney's The Little Mermaid)
The Wind Beneath My Wings

30

The Pink Panther

Mysteriously (J 3 - j})

Level 6 (37616)

Beauty and the Beast (from
Walt Disney's Beauty and
the Beast)

Hero

| Got Rhythm

Love Story (Where Do | Begin?)

Theme from “New York,
New York"”

The Notebook (Main Title)

The Prayer

Sealed with a Kiss

Swinging on a Star
(from Going My Way)

The Syncopated Clock

Take Five

Tiger Rag (Hold That Tiger)

What a Wonderful World

You Raise Me Up

Lesson Book: pages 44-47

By Henry Mancini
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Jazz, Rags & Blues

s Premier Piano Course

By Martha Mier

24

Lesson Book: page 38
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Jazz, Rags & Blues 1A (41038)

Duet: Student plays one octave higher.

‘With a steady beat
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Jazz, Rags & Blues 1B (
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Lesson Book: pages 44-45

Lesson Book: pages 40-41

Red Satin Jazz

Walkin’ Jazz

Martha Mier

Martha Mier

Allegro

Moderato
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Martha Mier

Lesson Book: pages 30-31

Jazz, Rags & Blues mmm

Jivin’ on the Keys

16

Lesson Book: pages 42-43

Premier Piano Course

Natchez Blues

26
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Jazz, Rags & Blues 6 (44350)
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mmm Premier Piano Course: Masterworks
Selected and Edited by Gayle Kowalchyk and E. L. Lancaster

Level 3 (40513)

Bagatelle (Diabelli)

The Bear (Rebikov)

Celebration Boogie
(Kowalchyk/Lancaster)

The Chase (Gurlitt)

Cloudy Day (Schytte)

Ecossaise in G Major

(Schubert)

Folk Dance (Bartok)
German Dance in D Major

(Haydn)

Jazzy Trumpets (Gurlitt)

Opening Act (Schytte)

Soldier's March (Kéhler)

Starry Night (Schytte)

Tarantella in D Minor
(Goedicke)

Trumpet Fanfare (Gurlitt)

Little Dance (Schytte)

14

Lesson Book: pages 24-25

Springtime Waltz
CD 19/20
Emil Breslaur (1836-1899)
Op. 46, No. 25
Allegro
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Project the RH melody and play with a light touch

?remwv ?erformar to create an energetic mood.

The Setting Sun (J. C. Bach)

Song Without Words (K&hler)
Spinning Around (Gurlitt)
The Spinning Wheel (Beyer)
Springtime Waltz (Breslaur)

Waltz in C Major (Diabelli)

66

Masterworks 3 (40513)

Level 4 (40514)
Ecossaise in G Major (Hassler)
Etude in A Minor (Gurlitt)
Etude in G Major (Schytte)
Fanfare (Duncombe)
Fanfare in F Major
(Kirnberger)
German Dance in F Major
(Beethoven)
Gigue (Duncombe)
Graceful Dance (Schytte)
Jazzy Trumpets (Gurlitt)
Minuet (Barték)
Minuet in A Minor (Krieger)
The Old Fisherman (Gurlitt)

6

A Serious Moment

(<37

Play Song (Bartok)
Pleasant Morning, A
(Streabbog)
Prelude in G Major (Kuhnau)
The Return (Gurlitt)
A Serious Moment
(J. C. Bach)
Sonatina in C Major
(First Movement) (Lynes)
Sonatina in G Major (Latour)
Song (Barték)
Spanish Dance (Oesten)
Sunny Afternoon (Beyer)

Lesson Book: pages 10-11

Johann Christian Bach
(1735-1782)
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Premier Performer

Think of this as a conversation between
the RH and LH.

Masterworks 4 (40514)



Premier Piano Course: Masterworks ms

emier Piano Course — oo

B3 Rem 4 e =

Book 5 (40515) Book 6 (40516)
Allegro in B-flat Major Playing Soldiers (Rebikov) Allegro in F Major (Haydn) Night Piece (Reinhold)
(W. A. Mozart) Prelude in B-flat Major Chromatic Polka (Kéhler) Prelude in C Major
At the Opera (J. C. Bach) (Concone) The Clown (Rebikov) (J. S. Bach)
By the Seaside (Streabbog) Prelude in G Minor (Concone) The Cuckoo (Couperin) Russian Polka (Glinka)
Distant Bells (Streabbog) Russian Folk Song Dance in E-flat Major (Neefe) ~ Sonatina in A Minor (Benda)
Flying Fingers (Hassler) (Beethoven) Ecossaise in C Major Sonatina in F Major
German Danice in C Major Sonatina in C Major (Third (Hummel) (Beethoven)
(Beethoven) Movement) (Lynes) German Dance in G Major First Movement
German Dance in E Major Sonatina in G Major (Haydn) Second Movement
(Haydn) (Attwood) Gypsy Dance (Trio) (Haydn) Stormy Seas (Gurlitt)
March in D Major (J. S. Bach) First Movement Italian Song (Tchaikovsky) Valsette (Sibelius)
Menuet in D Minor (Lully) Second Movement Melody (Schumann) Waltz in E-flat Major
Minuet in D Minor (J. S. Bach) Third Movement Minuet in G Major (Clementi)
Morning Song (Gurlitt) Swabian Dance (J. C. F. Bach) (J. S. Bach)
18 8
Flying Fingers Stormy Seas
Johann Wilhelm Héssler Cornelius Gurlitt (1820-1901)
Allegro (1747-1822) Op. 141, No. 14
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Premier Performer Listen carefully for even sixteenth notes.
Masterworks 5 (40515) Masterworks 6 (40516)
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mmmm Premier Piano Course: Notespeller

By Gayle Kowalchyk and E. L. Lancaster

10
Lesson Book: page 30

More Steps

1. Write steps going up below each rhythm pattern.
Then, using RH finger 3 on each key, play on the keyboard.

5 I Fr P

2. Write steps going down below each rhythm pattern.
Then, using LH finger 3 on each key, play on the keyboard.

A0 Db =30 Jla

A

3. The letters on the gum balls show a step up or down on the keyboard.
Circle the correct answer.

step up
step down

@0

step up

step down

30
More About Skips Lesson Book: page 60
1. A skip moves from a space to a dpetes 2. A skip moves from a line to a Lo
line. line.
(Circle one.) (Circle one.)
3. Circle step or skip for each example.
o
o
o) o3
step  skip step  skip step  skip step  skip
4. Name the notes to learn about this famous composer.
Meet Wolfgang Amadeus Mozart (1756-1791) o -,
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Notespeller 1A (42680)

15

Lesson Book: page 24

New Notes B and D

1. Draw a half note a 2nd up from Treble C. Then, draw a half
note a 2nd down from Treble C. Name each note.

Up a2nd Down a 2nd
0 o}
| GF=—
D4 H D4 H
oJ ' DA

2. Circle each D on the staff.
0
27 o il
2 O i |
| fan ) O i |
D H
oJ
3. Circle each B on the staff.
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i o i |
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a
o
3
3
2
9
°
2
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3
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5

R
]
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3
]
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22

Lesson Book: page 32

Interval of a 5th

On the staff, the notes of a 5th

space to space line to line
move up or down:

o from a space to a space,
skipping a line—space-line
o from a line to a line, o .
skipping a space-line-space  skipping a skipping a
line—space-line space-line—space

1. Name each note. Then, cross out the measures that do not contain 5ths.

H I I
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2. Draw a line to connect the 5ths to the matching note names on one of the wind chimes.

j“”-“i ..fC—F

awyaakd

e
E-B F-C

= i 000000 o
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Premier Piano Course: Notespeller mmm

5 18
Lesson Book: pages 8-9 Lesson Book: page 26
Note and Interval Review Natural Sign and Note Review
1. Draw lines to connect each moon to two matching notes 1. Name the notes to fill in the missing letters for the definition of the natural sign.
(one note in bass clef and one note in treble clef).
0
s ra o ra = -
B
N tur | sin = th musi_ sym__ ol
°
F= 5 5 ) )
5—
s
o R:d
E th_ t ~.n_ I o sh_rp or Lt

2. Draw lines to connect the notes to the matching note names.

N eﬂ@*b
PRV
o

G-D

>

; /3
%
Z
3
2. Draw lines to connect the intervals to the matching note names. ¥ ”
Then, write the interval name (2nd, 3rd, 4th, 5th) on the line. (} /%
" 4
4 K F
" D
G-A =
3
o]
3
Lo % 4o E
f % G
B 3
—

N t@‘b
S
Q

PRV

Notespeller 2A (42682)

9 22
Lesson Book: pages 12-13 Lesson Book: page 31
Major and Minor 5-Finger Patterns and Chords G Major Scale
1. Draw lines to connect the 5-finger patterns to the matching note names on a drum. 1. Name each note in the descending and ascending G major scales. Then, play and count aloud.
Right Hand
5
o) 7} ) 1 3 |
(ay 41 T T i f . r T i |
D T T T i T i

Left Hand

|
3% T t —r - il
Y — e —— —f— |
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x4 i T T T T I i |
3 1 '3

~

Draw a line to connect each interval to the matching note names on one of the baseball gloves.
Then, write the interval name (2nd, 3rd, 4th, 5th, 6th, 7th, 8th) in the ball.

2. Name each note of the chords.

a. ~ B Thischordisp I
minor.

(Circle one.)

b. — b Thischordisc " .
minor.
(Circle one.) W
major.
minor.
(Circle one,) —

jor.
minor.

(Circle one.)

Notespeller 2B (42683)
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mmm Premier Piano Course: Sight-Reading
By Carol Matz and Victoria McArthur

4 5
Use with Alfred's Premier Piano Course,
Lesson Book 1A, page 37

Unit 1: Middle C and Bass F Q Activity 4 Play Without Stopping

Choose a tempo at which you can play with a steady beat.
0O Activity 1 Play the Note Keep going, even if you play a wrong note or leave notes out.

Write the names of the notes in the boxes. Then, play each note using finger 2. Challenge: Play with a metronome (- = 100-120).

D Desert Trails
N 2 2 9 -
/
ei—— = ——F——= 4
Dt T T ANV 3
oJ mf < = oJ mff Welk-ing  on des - ert trails, hot  and dry,
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2 2 2 1
‘ 5
O Activity 5 Play Expressively
U Activity 2 Play from Note-to-Note Circle all the tempo and dynamic markings.
Write the names of the notes in the boxes, then play. Then play, making the music as expressive as you can.
Desert Hike
9 % Moderately
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x| I ! }
1 o 51
O Activity 3 Rhythm Challenge
Tap the rhythm on the closed keyboard cover or on your lap. - - - - -
Count and keep a steady beat. <
-ty - thing s qui - et there's  not  a sound.
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Sight-Reading 1A (41040)
28
. Lesion Book: page 43
Unlt 13: Flats QO Activity 4 Play Without Stopping
Choose a tempo at which you can play with a steady beat.
Q Activity 1 Play the Note Keep going, even if you play a wrong note or leave notes out.
Write the names of the notes in the boxes. Then, play each note using finger 2. Challenge: Play with a metronome (- = 92-112).
The Tadpole
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QO Activity 5 Play Expressively
O Activity 2 Play from Note-to-Note X i _
. ) Circle all the tempo and dynamic markings.
Write the names of the notes in the boxes. then play. Then play. making the music as expressive as you can.
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Premier Piano Course: Sight-Reading mm

16 17
Leson Book: page 28
o . . . s " .
Unit 7: Tonic and Dominant of the G 5-Finger Pattern O Activity 4 Play Without stopping
Choose a tempo at which you can play with a steady beat.
a Adivify 1 Play the Note Keep going, even if you play a wrong note or leave notes out.

Write the names of the notes in the boxes. Then, play each note using finger 2. Challenge: Play with a metronome (- = 92-112).

m Sunny Day Tune
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O Activity 5 Play Expressively
O Activity 2 Play from Note-to-Note Circle all the tempo and dynamic markings.
Write the names of the notes in the boxes, then play. Then play, making the music as expressive as you can.
] Rainy Day Tune
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O Activity 3 Rhythm Challenge | —_—
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Sight-Reading 2A (42439)
18
. Lesson Book: pages 28.29 0 Adut ) .
Unit 8: Low C and High C ctivity 4 Play Without Stopping
Choose a tempo at which you can play with a steady beat.
a Adivify 1 Play the Note Keep going, even if you play a wrong note or leave notes out.
Write the names of the notes in the boxes. Then, play each note using finger 2. Challenge: Play with a metronome (- = 80-100).
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QO Activity 5 Play Expressively

0 Activity 2 Play from Note-to-Note Circle all the tempo and dynamic markings.
Write the names of the notes in the boxes, then play. Then play, making the music as expressive as you can.
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s Premier Piano Course: Christmas

Level 1A (30878)
Away in a Manger
Dance of the Reed Flutes

Go, Tell It on the Mountain

Good King Wenceslas

Jingle Bells
Jolly Old Saint Nicholas

O Come, All Ye Faithful
O Come, Little Children

O Come, O Come
Emmanuel

Up on the Housetop

We Three Kings of
Orient Are

Jingle Bells

The title, Jingle Bells, probably refers to the

Rt s Gevr

Level 1B (30879)
Angels We Have Heard

on High

Coventry Carol

Dance of the Sugar-
Plum Fairy (from The

Nutcracker)
Deck the Halls

God Rest Ye Merry,

Gentlemen

It's the Most Wonderful
Time of the Year

Jingle Bells

Russian Dance (Trépak)
(from The Nutcracker)

Silent Night
Toyland

bells on the collars of horses who were pulling
sleighs through the winter snow. It has

become one of the most popular songs sung
during the Christmas season, even though the
words do not mention the Christmas holiday.

Merrily James Pierpont
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Christmas 1B (30879)

Level 2A (30895)

Arabian Dance (from
The Nutcracker)

Bring a Torch, Jeannette,
Isabella

Ding, Dong, Merrily on High
It Came Upon the
Midnight Clear

Jingle Bells

The Little Drummer Boy
O Come, All Ye Faithful
Over the River and Through

the Wood

Level 2B (30896)

Away in a Manger

Deck the Halls/Sing We Now
of Christmas (Medley)

The First Noel

Frosty the Snowman

Hark! the Herald Angels Sing

The Holly and the lvy

Jingle Bells

Joy to the World

Pat-a-Pan

Silent Night

Ukranian Bell Carol (Carol
of the Bells)
Up on the Housetop

We Wish You a
Merry Christmas
20
i Frosty the Snowman was written by Americans
.. 1 Jack Rollins and Steve Nelson in 1950. It was
A4 recorded in the same year by Gene Autry and was
Ym later featured in an animated TV program. The
[+ song is very popular during the Christmas season
FrOSty the - } even though the holiday is never mentioned.
Snowman
Words and Music by
. Steve Nelson and Jack Rollins
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Premier Piano Course: Christmas mm

Level 3 (32817) Level 4 (32818) Level 5 (36743) Level 6 (36744)

Fum, Fum, Fum Away in a Manger Angels We Have Heard Deck the Halls

God Rest Ye Merry, Deck the Halls on High Have Yourself a Merry
Gentlemen The First Noel Auld Lang Syne Little Christmas

Good King Wencelas Hark! the Herald Gesu Bambino (The Lo, How a Rose

| Heard the Bells on Angels Sing Infant Jesus) E'er Blooming

Christmas Day Joy to the World It Came Upon the Silent Night
Jingle Bell Rock O Come, O Come, Midnight Clear Sleigh Ride

Jingle Bells Emmanuel Jingle Bells Still, Still, Still

Jolly Old Saint Nicholas Rise Up, Shepherd, Let It Snow! Let It Snow! Waltz of the Flowers

O Come, All Ye Faithful and Follow Let It Snow! (from The Nutcracker)

O Little Town of Bethlehem  Russian Dance (Trépak) March (from The Nutcracker) We Wish You a

We Three Kings of (from The Nutcracker) O Christmas Tree Merry Christmas
Orient Are Santa Claus Is Comin’ What Child is This?

We Wish You a to Town

Merry Christmas Silent Night
Ukrainian Bell Carol (Carol
of the Bells)

20 2

In 1818, just before Christmas, Father Joseph Mohr \
noticed that his church organ was damaged and
unplayable. He needed something to sing on
Christmas Eve, so he quickly wrote some lyrics and
gave them to his organist, Franz Griiber. Mohr
asked Griiber to compose a simple melody that
could be accompanied by a few guitar chords.
Silent Night was the result of their collaboration
and has been translated into over 44 languages.

. / Russian Dance (Trépak) is one of several dances
| performed consecutively in Tchaikovsky’s ballet The
Nutcracker. Its origin is a traditional Ukrainian folk
dance. The music is used in the Walt Disney film
Fantasia, wherein Cossack dancers from the original
ballet are replaced by flowers. Orchids represent the

Russian Dance female dancers, and thistles represent the male dancers.

(Trépak) from The Nutcracker

Peter llyich Tehaikovsky Silent Night
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A Note to Teachers

Great Music & Musicians provides a foundation for
understanding the major cultural periods, musical
styles, and the development of music through the
ages. The book and CD includes art and listening
examples to encourage discussions. Although not
correlated page-by-page. Book 1 is appropriate for
piano students in various levels of Premier Piano
Course (based on the individual student’s reading
level). It also may be used with other piano methods
or in group lessons.

An introduction focuses on musical style and how
to listen to music. The units that follow provide
overviews of the major musical style periods. Each
highlights cultural trends, important composers,
musical forms, and how music relates to other arts.
The enclosed CD includes excerpts from important
musical compositions to reinforce the concepts
presented. Art vividly illustrates each time period.

Bach unit is organized in the following order:
© a one-page overview, including

an historical background
@ atwo-page look at important

musical developments

@ atwo-page art spread to provide

An Overview of Muale Histery

A Note to Students

Great Music & Musicians will take you on a
musical journey throughout history. You will learn
about musical style periods, important composers.
their compositions, how musical styles developed.
other arts, and what life was like during the times.
As you travel through time, you will see important
works of art and hear outstanding pieces of music.
You will be able to apply what you learn about
music history to music that you are studying and
performing. Enjoy your travels!

Contents
Introduction. .2
Unit 1 The Greco-Roman Era ot/

Unit 2 The Middle Ages ................ 13
Unit 3 The Renaissance:
Unit 4 The Baroque Period . .
Unit 5 The Classical Period. .............
Unit 6 The Romantic Period
Unit 7 The Turn of the 20th Century . . ..
Unit 8 1945 to the Present..............
AnSWer Key . ..ot
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The Turn of the 20th Century

"By the 20th century, developments in
science and technology began to influence
society and the arts. International
communication allowed musicians to
develop an awareness of cultures from
around the world. Musical trends and
styles changed quickly as composers
explored new ideas. Many even wrote in
multiple styles throughout their musical
careers. The music was often a reaction
against the overly emotional style of the
Romantic period. Composers continued to
use musical forms and instruments of the
past but in new and unique ways.

45

Jazz Influences

Expressionism

Tnfluenced by new psychological studies of

the ious mind, Arnold

(1874-1951) developed a musical style called
Expressionism. Schoenberg no longer accepted
beauty as necessary. Instead, he used harsh

musical dissonances to express powerful,
yet personal, inner emotions. Schoenberg’s
Pierrot Lunaire uses a technique known as
sprechstimme, a type of sung speech using
approximate pitches and wide leaps.

&% D Track 17: “Valse de Chopin”from

Pierrot Lunaire (1912)
by Arnold Schoenberg

T the Expressionist painting The
Scream by Edvard Munch (1863-1944),
fear is conveyed through the use of
heavy brushstrokes, striking colors,
and the distorted face.

The Seream (1893) by Edvard Munch

Book 1 (39060)

George Gershwin (1898-1937) began to work
in the field of popular music at age 15 when he
heard the African-influenced rhythms of jazz. He
‘was one of the first musicians to be successful

in both popular and serious music. Among his
works are many Broadway musicals, piano
concertos (Rhapsody in Blue and Concerto in F),
the orchestral piece American in Paris, and an
opera (Porgy and Bess).

Tn 1927, Gershwin went to Paris to study
composition with the famous teacher Nadia
Boulanger (1887-1979). She told him she could
teach him nothing and encouraged him to
continue his unique jazzinfluenced style.

&% CD Track 18: Rhapsody in Blue (1924)
by George Gershwin

A Premier Composer

SOrne 20th-century composers used forms
favored by Classical composers, like sonatas and
symphonies. This is known as neoclassicism.

Sergei Prokofiev (1891-1953) studied and
conducted the symphonies of Haydn as a
student. He decided to compose his first
symphony in the style of Haydn, yet he used
unexpected harmonies, wide melodic intervals,
and other individual features. The third
movement is a gavotte, which was a popular
Baroque court dance. However, it certainly
departs from the style of Haydn.

George Gershwin (1936) by
 Athur Kaufman (1888-1971)

Sergei Prokofiev (1934)
by Pyotr Konchalovsky
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Primitivism

Through his use of energetic rhythms and
complex harmonies, Igor Stravinsky
(1882-1971) became identified with a
musical style called Primitivism. He
revolutionized music with his early works
for the Ballets Russes (The Russian Ballets).
The music of Petrushka uses the technique
called parallel harmonies (chords locked
into an unchanging shape that move up
or down).

Taking place in St. Petersburg, Russia, the
exotic and brightly colored stage set reflects
elements of primitivism. i

Petrushka (1911) by
Alexander Benois (1870~1960)

Primitivism in

art idealized folk

and non-Western

cultures. The brilliant

colors and rough,

flat decorations of

Alexander Benois’

Petrushka set design

and Picasso’s self-

- L I
Igor Stravinsky (1915)
by Jacques-Emile Blanche
portrait reflect g (1861-1942)

this style.

Self-Portrait (1907)
by Pablo Picasso
(1881-1973)

4% cD Track 19:  “Russian Dance”
from Petrushka (1911)
by Igor Stravinsky

Book 1 (39060)
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Summary: The Turn of the 20th Century

56 Answer Key

Listening Guide
Teacher: You may cut and remove the answer key from the book.

Around the turn of the 20th century, there were 4 CD Track 16: Prelude to the Afternoon of a Faun

: i o Introduction Page 6: Unit 1 Page 12:
many different musical styles. Some composers by Claude Debussy (Impressionism) 9
P . 5 . i o z&T EMDP s
felt the extreme emotionalism of Romantic music A flute playing a dreamy solo opens, followed 1. B Western art music R \ Y
needed to be limited. by the harp and horns—unique colors for a - L Y K ME ’ R KN
o g ey i 3 2 music notation
@ Most composers rejected Romantic tradition. concert hall in 1894 — Yyvoe eBodak
. . RIMRGNI @
® Western musicians were introduced to art & o Track 17: L‘Val{e d: C:W"”; /S":m P':ffc' 3 A style periods E©O VvV AACHY
and music from different cultures. unaire by Amold Schoenberg Frisaonlhe
(sprechstimme) N N
. X TES Q1 z
M: wi in different, uni o . 4. C folk music
° a]ny c??Pos:rf welis i Gifisait (AtHe The reciter’s use of sprechstimme and the lack of - Y H U BUAIRID I 1
styles within their careers. - .
i | traditional chords gives a surreal atmosphere. P 1M HIOIMIETR F o §
@ Trends in the visual arts influenced music. 8 Unit 2 Page 18 nit 3 Page 24
o X i i nit 2 Page 18: nit 3 Page 24:
s (o s eemrsilsa v ) enl CD Track 18:  Rhapsody in Blue by George Gershwin
¢ A W ) N (jazz-influenced concerto) monasteres and convents non-refigious mustc ,
technology (especially music recordings) it st aperson or rganizatonhat [
impacted the arts. The opening of this concerto for piano and financially sponsors the arts m[a[o[r[1]c
. . orchestra begins with a “wailing” clarinet. seadlar music \ muste for church [RI
@ Forms and instruments of the past were still where monks and nuns five P
polyphorica, [P _
P a )
used in the 20th century, but often in very 4% cD Track 19: “Russian Dance” from Petrushka patron \\\ one voice Ls| (Al
different ways. by Igor Stravinsky (Primitivism) travelling musicians [] M
monophonic from the Middle Ages <[A[e[P[= ~
A full orchestra opens with the theme. troubadour, minstrel, minnesinger o7 many voices M T
- - - Woodwinds, strings, and piano are featured in sacred music f’":f("l'fn";i::’;fd;’:’:; ol fm €|
turn, along with exciting percussive effects. r|M[o[N]Y] lu]
o[ [r R
Unit 4 Page 30: = H =
modern grand piano 1. SINFONIA 4. CONCERTO GROSSO (7]
A. a small country in Europe A T
‘Word Scramble B. B. a humorous piece
Unit 5 Page 36:
C. a type of melody C. type of solo violin piece
Unscramble each composer’s 2. SONATA 5. BAROQUE LFORTEPIANO
name to match his musical style: A. an instrumental piece A. something not working 22SYMPHONY
B. a kind of harmony B. measures air pressure 3.3SONATINA
L SUBSYDE | I I | | | I J C. a type of sacred music c 4HAYDN
~— 3. SONATA DA CAMERA 55 MOZART
(Impressionism) A. early photography 6.CONCERTO
8. chamber sonata 7ZCRISTOFORLI
2cocrensues | | [ [ [T I]T11] ¢ outor o
(Expressionism)
Unit 6 Page 42: Unit 7 Page 48: Unit 8 Page 54:
3. GEWNSHIR | | | | | | | | | 1. MENDELSSOHN L PERDEEY 1. E_Broadway
(Jazz Influence) (Impresionim) -
2. VERDI 2.7 postmodem
2 [s]e[n[ofe[n]eTer]e]
«svekeroror [ [ [ [T 11T T11] 3. BERLIOZ e — 3. A othesier
3. [e[efrs [n[w[i]n] il
(Neoclassicism) 4. SCHUMANN Uz nfence] 4. D_minimalism
4 [PTr[o[x[o]r[iTe]v] 5.C  mixed media
s KRISTVASNY | ] I 1 1] 5. CHOPIN esiatony =

6. TCHAIKOVSKY

s [s[r[e[a[v[ ]n]s[x]¥]

(Prmitim)

6. 2 _prepared piano
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 An Ovenview of Kevboard Composers and Liferahue
Narcy Backus + Tom Gerou

Unit 2

Baroque Keyboard Composers

‘Heinrich Schiitz (German, 1585-1672)
was an organist and an influential
composer of his time. After studying in
Venice, ltaly, with Giovanni Gabrieli,

mhmm Schiitz returned to Germany and
combined the ltalian style (alternating
A Note to Teachers A Note to Students choirs and instrumentalists) with somber
T German traditions.
he Great Music & Musicians series provides a reat Music & Musicians, Book 2 will take yor
: 3 o s . Yt Dieterich Buxtehude (Danish,
foundation for understanding the major cultural on a musical journey throughout history. You N ]
g 5 n . A ca. 1637-1707) is known primarily for
periods, musical styles, and development of music will learn how the piano developed and the way 3 5
o Fo il et A his organ works and evening concerts of
through the ages. The books include art and listening  this influenced composers and the music they ) )
3 . . organ and vocal music. His 19 preludes
examples to deepen understanding. Although not wrote. As you travel through time, you will see 3
g 3 q , and toccatas form the core of his works.
correlated page by page, Book 2 is appropriate for important works of art and hear outstanding
piano students in various levels of Premier Piano pieces of keyboard music. You will be able to Dhe to his popular Canon in D,
Course (based on the individual student’s reading apply what you learn about keyboard composers Johann Pachelbel (German, 1653-1706)
level). It also may be used with other piano methods and literature to music that you are studying and is well known today. In his lifetime, he
and in group lessons. performing. Enjoy your travels! was a prominent teacher, p

The nine units in Book 2 provide overviews of and organist.

major keyboard composers and literature, as well

as information about the development of the piano Unit 1 Early Keyboards and Composers . . . .2
and related cultural trends. Each unit ends with a

Contents

short summary and a review activity. At the end of Pniti2iBaroque|Keyboard|Composec=EErEER v
each unit is a Listening Guide that includes important ~ Unit 3 Classical Keyboard Composers . .. . . 13
keyboard compositions to reinforce the concepts Unit 4 Into the Romantic Period. ... ..... 19

presented. Recordings of these pieces are available

online at alfred.com/GreatMusic2. Additional Unit 5. Early Romantic|Plano/ComPpe-citiey

Ore of the most

listening examples, many of which can be accessed Unit 6 Late Romantic Piano Composers . . . 31
on the Internet, are also suggested. Page 55 contains Unit 7 French Piano Composers. ......... 37 fam?US' composers
short biographies of famous pianists from the 19th, B of his time,
20th, and 21st centuries. An answer key for the Unit'§ Into the 20th|Century EEEEREEEIN. & Georg Philipp
review activities is provided on page 56. It can be Unit 9 Music of the Americas Telemann b m BL
used to quickly check answers after completion of Famous Pianists ............. (German, 1681— |]] m oy m [-1 £
each review activity. Answer Key .. .......... .. o S 1767) wrote over 4,000 compositions. 11—
1T F Although he had no formal training, he

f‘fﬂ:]ﬁ%;j;g’;jﬂ;fﬂ‘:’jgwmlyﬂy Profiiced B 1 could play several instruments and had
ply with copyright faws, Alfred ;\Iéﬂ: M:Anﬂncna - ] even composed an opera by the age of 12.
[@ Van Noys, CA914100003 At the end of his life, he was employed by
= {eiredzom, the city of Hamburg, the most prestigious

. 1 music position in Germany. His best-known
keyboard works are his Fantasias (pieces
without a set form).

k 2 (39063)

/ . . Couperin
7 French Clavecin Music

‘From a family of French musicians,
Francois Couperin (1668-1733) was
an organist, composer, and teacher at
the courts of Louis XIV (1638-1715)
and Louis XV (1710-1774). Influenced
by English virginalists and French lute
music, he composed 27 collections
of clavecin (French harpsichord)
music. These pieces were examples
of the newer galant style (having
Handel is portrayed in

A Rake's Progress (1732-1733) charm, elegance, and good taste).
by William Hogarth (1697-1764). Couperin’s book The Art of Playing the
Harpsichord (1716) provides instruction
on fingerings and ornaments.

¢ 3 'n great
..uugﬁout Europe. Born in
Germany, he lived 50 years in London.
Handel composed instrumental solo
works, ensemble music, and operas. His
famous Messiah is an oratorio, a large-
scale piece for singers and orchestra.
Handel often performed on the organ
or harpsichord during intermissions

of his operas and oratorios, and he
was famous for his improvisations. In

a keyboard “duel” with Domenico
Scarlatti, Handel was named the
winning organist. His best-known
keyboard work today is a theme and
variations known as the “Harmonious
Blacksmith.”

Westminster Bridge.
with the Lord Mayor’s

Procession on the Thames (1747) Another French-court composer,

by Canaletto (1697-1768) Jean-Philippe Rameau (1683-1764),
K also composed keyboard works in
Handel (ca. 1720) by Sir John Thornhill ¢ galant style, but with greater emotion
(1675-1734) and technical brilliance.

Elizabeth-Claude Jacquet
de la Guerre (ca. 1665-1729)
lived at the Court of Louis XIV,
and she often performed and
composed for the King.

“Domenico Scarlatti (ltalian, 1685-1757) spent most of
his life at the court in Madrid, Spain. There, he was music
master for Queen Maria Barbara (1711-1758). Many of his
over 500 keyboard sonatas (instrumental pieces) were
composed for her. Their repeated notes, cross-hand playing,
arpeggios, fast scales, and wide leaps influenced later
keyboard works and keyboard playing. Scarlatti’s works
are identified by the Kirkpatrick (K. or Kk.) catalogue
numbers by Ralph Kirkpatrick (American, 1911-1984).

o

Perspéctive view of the Chateau, Gardens. "‘h i

and Park of Versailles (1668) by Pierre Patel
(1605-1676)

Book 2 (39063)
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Premier

Johann Sebastian Bach

Known as one of the greatest composers

of all time, Johann Sebastian Bach
(German, 1685-1750) combined a variety

of styles: German polyphony (many voices),
French dances, and ltalian concertos and
sonatas. His compositions are seen as the
high point of the Baroque period.

-Bach was first taught by his father in
Eisenach, Germany. Orphaned at age 10,

he went to live with his older brother Johann
Christoph, a pupil of Pachelbel. As a choirboy,
young Bach learned about French dances,
music, and customs.

-Bach's first official position was as a church
organist. He then composed and directed
music for German courts in Weimar and
Cathen. For his last 27 years, Bach was
employed by the city of Leipzig. His many
responsibilities included providing music for
city events, four churches, and festivals at the
university. He also trained the choirboys and
*\_ other students at the St. Thomas School.

N

Y =
Bach’s explanation of ornaments -
written in his own hand

12
Summary:
Baroque Keyboard Composers

@ ltalian, French, English, and German
composers of the Baroque period
developed their own distinct styles,
but they also influenced each other.

Johann Sebastian Bach was an important
Baroque keyboard composer and
virtuoso organist who held different
positions in Germany.

Italian composer Domenico Scarlatti wrote
many brilliant keyboard sonatas.

Frangois Couperin and Jean-Philippe
Rameau were two important French
composers from the Baroque period, who

wrote keyboard music in galant style. 7

Word Search el

Find the words and circle them.

B P S CHUT 2z
s A P OD S K
€C CX CF U )J)Y
O YA THND I
UCPRTETET E
P BDJLHILX
ENATFNAUGB
R G S CMNTD
1 X ARHTUOT
N FOLLXOGB

A double
manual harpsichord

Newly discovered
portrait of J. 5. Bach
mentioned in letters of
his son C. P. E. Bach

Background:
Engraving of Weimar,
Germany. where Bach
was court organist
and began composing
The Well-Tempered
Clavier

Baroque Keyboard Instruments

The organ, harpsichord, and clavichord
continued to be played into the Baroque
Period (1600-1750). Harpsichord and
clavichord keyboards had grown to four
and a half octaves. Organ keyboards had
less range since the pedal keyboard could
play lower notes.

Dance Suites and Concertos

-Baroque instrumental music was often
inspired by court dances, with pieces
frequently grouped into suites. Within each
suite, the dances shared the same key but
were different in tempo, meter, and character.
Most keyboard suites included specific
dances: allemande, courante, sarabande,
and gigue. One or more optional dances
(minuet, gavotte, and polonaise) could
also be included. Bach’s French Suites, English
Suites, and Partitas follow this pattern.

Bach also wrote suites for solo violin, for
solo cello, and for orchestra. His Brandenburg
Concertos are written for orchestra with
various solo instruments. His concertos

for harpsichord (one, two, three, or four
harpsichord soloists with orchestra) are the
first concertos for solo keyboard(s).

For seven years, Bach directed a Collegium Musicum group of amateur

Piano Course: Great Music and Musicians ms

Background: St. Thomas School,
Leipzig. Germany, where Bach
taught for many years

Manuscript from
| | The Well-Tempered
SRS,  Clavier "
e

1

- e -

——
ot b i e e e g

The Well-Tempered Clavier and
L the Inventions and Sinfonias

] -Bach composed two collections

*titled The Well-Tempered Clavier. Each
. { collection contains preludes (short
introductory works) paired with fugues
=l (pieces with independent voices). In each
' book of The Well-Tempered Clavier, there

- is a prelude and a fugue written for every

major and minor key.

Bach also wrote 15 Inventions and

15 Sinfonias as teaching material for

his students. At the beginning of the
Inventions, Bach stated the purpose of
these pieces: “to learn to play cleanly in
two parts...then proceed...to three...to
compose...to achieve a ‘singing’ style...
and to acquire a taste for the elements of
composition.” Bach’s works are identified
by the Bach-Werke-Verzeichnis

musicians that met at a coffee house. They performed many of his secular

(nonreligious) works. His harpsichord concertos were written for them.

Book 2 (39063)

Listening Guide

) Track 3:

“Gigue” from French Suite in G Major.
WV 816

by Johann Sebastian Bach

(Baroque dance suite)

This final dance of the suite is in the unusual meter

of | but feels like it has four beats per measure.
Listen for the recurring main theme as it is imitated
in the different voices.

W) Track 4:

Sonata in D Minor (“Pastorale”), K. 9
by Domenico Scarlatti

(Baroque keyboard sonata)

This sonata has ornaments, scales, and wide leaps.
It has two sections, each repeated.

Additional Listening: “Air and Variations™ from Suite No. 5
in E major (“The Harmonious Blacksmith") by George Frideric
Handel + Invention No. 8 in F Major. BWV 779, by Johann
Sebastian Bach * Prelude and Fugue No. 2 in C Minor, BWV.
847, from The Well-Tempered Clavier, Book 1. by Johann
Sebastian Bach

BACH

BUXTEHUDE

COUPERIN

HANDEL

PACHELBEL

RAMEAU

SCARLATTI

mmoOC€C>»mZX >3
O I X r~m®© 2Z > I

SCHUTZ
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Famous Pianists

Alfred Brendel (Austrian, b. 1931) is a leading
Beethoven interpreter. He performed complete
cycles of the Beethoven sonatas throughout the
world and recorded the first complete set of
Beethoven's piano music.

Hans von Biilow (German, 1830-1894) was a
famous conductor, virtuoso pianist, composer, and
editor. A piano student of Liszt, he premiered Liszt's
Sonata in B Minor, S. 178. Known for interpreting
Beethoven's works, he was the first to perform all
32 piano sonatas in a series of concerts.

Ferruccio Busoni (Italian, 1866-1924) was a
composer, pianist, conductor, editor, writer, and
piano teacher. Busoni’s concert transcriptions of
works by Johann Sebastian Bach are frequently
performed. The Ferruccio Busoni Piano
Competition has been held every year since 1949
in Bolzano, ltaly.

Uan Cliburn (American, 1934-2013) won the first
| Tchaikovsky Ce ition, held in
1958 in Moscow. He returned home to America
to a celebratory parade in New York City, and he
was a household name for many years. In 1962,
the first i Van Cliburn Ce i
was held in Fort Worth, Texas. Held every four
years, it has become one of the most prestigious
piano competitions in the world.

Alicia de Larrocha (Spanish, 1923-2009)

was one of the leading pianists of the 20th
century. Her interpretations of works of Chopin,
Ravel, and Mozart are highly praised. She is
considered to be the greatest interpreter of
Spanish piano music, particularly the works of
Granados and Albéniz.

Glenn Gould (Canadian, 1932-1982) became
known for his unique interpretations of Bach's
keyboard music, especially his recordings of
Bach's Goldberg Variations. He played concerts
throughout the world and then retired suddenly
from the stage. He continued to record music of
many styles, striving for perfection.

(BWV) catalogue numbers by Wolfgang
Schmieder (German, 1901-1990).

55,

Uladimir Horowitz (Russian, 1903-1989) was

a virtuoso pianist who was acclaimed as having
the most brilliant technique of all 20th-century
pianists and is considered one of the greatest
pianists of all time. He left Russia in 1925 and
played concerts throughout the world until 1953.
His next public concert was 12 years later in a
dazzling Carnegie Hall recital. In 1986, he returned
to Russia after 60 years for a concert that was
broadcast internationally on television.

‘A)anda Landowska (Polish, 1879-1959)
became known for her “authentic” harpsichord
interpretations of Bach's works. As the piano
became popular around 1800, fewer harpsichords
were manufactured or played. Following serious
study of the music of Rameau, Couperin, and
Bach, Landowska researched European
harpsichords and then had new ones built.

Lang Lang (Chinese, b. 1982) is a concert pianist
with fame like a rock star. He has performed for
heads of state throughout the world and for the
opening of the 2008 Olympic Games. With a
charismatic personality, he has been influential

in making classical piano music appealing to
young people.

Arthur Rubinstein (Polish, 1887-1982) was
known for his interpretations of Romantic
composers, especially Chopin. Like Chopin,
he was born in Poland, was recognized as a
child prodigy. and lived many years in Paris.
He was believed by many to be the greatest
Chopin interpreter of all time.

Artur Schnabel (Austrian, 1882-1951) performed
all 32 Beethoven sonatas in London in 1927, and
made the first complete recording a few years
later. Called “the man who invented Beethoven,”
his performances, editions, and teaching still
impact pianists today. Schnabel was also known as:
an interpreter of Franz Schubert’s piano works..
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PremierdPianoJEXpLess

All-In-One Accelerated Course

Lesson = Theory = Technique » Performance

Book 1 (45286) Book 2 (45287) Book 3 (46067) Book 4 (46092)
Includes All Concepts Includes All Concepts Includes All Concepts Includes All Concepts
Introduced in Introduced in Introduced in Introduced in
Premier Piano Course Premier Piano Course Premier Piano Course Premier Piano Course
Levels 1A and 1B Levels 2A and 2B Levels 3 and 4 Levels 5 and 6

FeaturesfofithelCoutse:]

¥ Designed for students who need a fast-paced approach

¥ Integrates Lesson, Theory, Performance, and Technique pages

1 Utilizes a non-position reading approach to avoid fixed hand positions
¥ Introduces rhythms in multiple-note patterns

I Includes CD+ with MIDI, TNT2 Custom Mix Software, and MP3s of:
Orchestrated Accompaniments With Piano
Orchestrated Accompaniments Without Piano
Acoustic Piano Performances at Practice Tempos
Acoustic Piano Performances at Performance Tempos

I Books 1 & 2 now available in Spanish
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h D Major Scale and Chords

Preparation for D Major Scale
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Book 1 (47307)

Angels We Have Heard on High

Away in a Manger

Dance of the Sugar-Plum Fairy
(from The Nutcracker)

Deck the Halls

God Rest Ye Merry, Gentlemen

Good King Wenceslas

Jingle Bells

Jolly Old Saint Nicholas

Book 2 (47308)
Arabian Dance
(from The Nutcracker)
Away in a Manger
Bring a Torch, Jeannette,
Isabella
The First Noel
Hark! the Herald Angels Sing
The Holly and the Ivy
It Came Upon the

Book 3 (47309)

Away in a Manger

Deck the Halls

The First Noel

God Rest Ye Merry, Gentlemen
Good King Wenceslas

Hark! the Herald Angels Sing
Jingle Bells

Joy to the World

O Come, All Ye Faithful

Book 4 (47310)
Auld Lang Syne
Deck the Halls
Gesu Bambino
(The Infant Jesus)
It Came Upon the
Midnight Clear
Jingle Bells
Lo, How a Rose E’er Blooming
March (from The Nutcracker)

O Come, All Ye Faithful Midnight Clear O Little Town of Bethlehem Silent Night

O Come, O Come Emmanuel Jingle Bells Russian Dance (Trépak) Still, Still, Still

Silent Night Joy to the World (from The Nutcracker) Waltz of the Flowers
Toyland O Come, All Ye Faithful Silent Night (from The Nutcracker)

Up on the Housetop
We Three Kings of Orient Are

Pat-a-Pan

Silent Night

Ukrainian Bell Carol
(Carol of the Bells)

Up on the Housetop

We Wish You a Merry Christmas

Deck the Halls is a traditional Welsh New Year’s carol
that became an English Christmas song in the late 19th
century. The words describe preparing for a party
and decorating with holly and its festive red berries.

Deck the Halls

Wolfgang Amadeus Mozart used the melody in a duet

for violin and piano in the mid-18th century.

Traditional Welsh Carol

Ukrainian Bell Carol

(Carol of the Bells)
We Three Kings of Orient Are
We Wish You a Merry Christmas

28

The First Noel

We Wish You a Merry Christmas
What Child Is This?

The word “noel” in The First Noel is sometimes
spelled “nowell.” Both spellings of the word mean
the same thing—a joyful celebration of the birth

of Jesus. Years ago in England, this folk song was
sung as the Yule log was lit on Christmas Eve. If the
log burned throughout the 12 days of Christmas,

it was a sign that the family would be blessed

Lively throughout the year.
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Alfred’s Basic Adult Piano Course

This course is designed for the teenage or adult beginner who wishes to learn piano. It
teaches chords for both hands, allowing the adult student to play more than single-note
melodies. Musical pieces such as “The Entertainer,” “Scarborough Fair,” and
“Greensleeves” make the learning experience more rewarding.

14
Melodic Intervals

Dstances butwoen 1nes are measwed In INTERVALS, called 2nds, 3rds, 4ths, Sths, eic
Motes played separdiel Make & melbdy.
Wa call tha intervals botwoen thesa notes MELODIC INTERVALS.
Play those MELODIC 2nde & 3rds. Liston 1o the sound of gach interval.
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Eighth Note Triplets

When three notes are grouped togethar with a igure *3” abeve or below B notes,
the group s called & TRIPLET. z

The three notes of an eighth-note triplet group = one quarar noe. = J
.

When a piece containg triplets, count “trip-a-let”
of "one & then”
of any way suggested by your teacher.

ANlAZIN(J GRALL d John Newton, J. Carell & D. Clayton
Ar by PM &L
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Level 1 (2236)
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Warm-Up using C, G7 & F Chords

Practice SLOWLY at first, then gradunlly increase spoed.
c a7 = F =}
) 1
EEEEEET T =]
m fl 1 T T T T 1 T r

INCOMPLETE MEASURE  Same piaces begin with
an incomplote mwasure. The first moasure of this
peace has only 3 counts. The méssing count is found
in the last measure! When you sepeat the whole song,

WHEN THE SAINTS
GO MARCHING IN o

(With RH MELODY & LH CHORDS) you will have one whole measure of 4 counts when

youplay the last measure pius the first measure.
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Sixteenth Notes
Whan one sixteanth note is written alone, it looks lke this ﬁ F

5 =TT

Sixinanth notes are usually in pairs
or groups of four, written ke this:

Four sixteenth notes are played
In the time of one quarer note.

COUNT: 1 - a
or 4 six-eenth noles

There can be 16 sixeenth notes in one measure of COMMON (}) TIME!

Play several imes: first ADAGIO, then ANDANTE, then ALLEGRO MODERATO.

i -
]I af
[SEE o F - § - i 4
=== 3 ¥ 2 F 2 =
Two sixteanth notes are played
‘ i the time of one eighth note. ﬁ = J‘

Play several imes: first ADAGIO. then ANDANTE. then ALLEGRO MODERATO.

}1 mfd - - - d.f
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Alfred’s Basic Adult Piano Course s

¢ Correlates page-by-page with * Popular and familiar favorites mixed with
supplemental books from the course tuneful originals

e Teaches chord formation with exercises e Flexible for more ambitious students who
to reinforce the lesson want to play some of the great masterworks

e Available for Levels 1 through 3

3 "
Theme from MUSETTA’S WALTZ Alberti Bass
(from “La Bohéme™)
Gincoma Puccini This style of LH accompaniment takes its name from the 18th ¥
Modorataly slow Nalian composer, Domearico Albart, who used it in his key- ﬁm
35 2 35 g board music. |t consisls of broken chords played as illows: -
1.7 AT -
: g =====!
2 b et f . ﬁ ‘. e i I This style wag frequantly Leed by aimost all the “classical® compogars, incleding Haydn, Mozan,
\1"}: : T == = et A Clsmanti and Beathoven. The follawing two exarrples of Aberti bass are from Mozar's Senata in C
- P - + — Major, K. 545, and Clamantis Sonatina in 0 Major Op. 36, No. 6.
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Level 2 (2461) Level 3 (2263)
&2 74

= = Thia saction (pages 52-73) containa pieces that are . .
JUST FOR FUN" SECTION just a ket of fun 10 play! You may play from this coction “AMBITIOUS" Section mﬁ*mﬂ'; m;;;‘m';:ﬁ’
anytma you wisht wheo are ambitious ancugh 1o apply

" . Each one of thesa pleces is possibi
WHISTLIN' SAM Tully studied all of the preceding mz S8
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Andante moderato 3 wery safistying!
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MAJOR TRIADS

Alfred’s Basic Adult Theory Book
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Level 2 (2118)

Getting Ready for Eighth Notes
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Alfred’s Basic Adult Piano Course

Popular Hits

Arr. Tom Gerou

Popular Hits =-

Greatest Hits

GREATEST Hims

Level 1 (16505)
Beauty and the Beast
Blue Suede Shoes
Can You Feel the
Love Tonight
Edelweiss
Hello, Dolly!
| Left My Heart in
San Francisco
It's a Small World
Love Me Tender
Memory
My Heart Will Go On (Love
Theme from Titanic)
Nadia’s Theme
On Broadway
Part of Your World
Puff the Magic Dragon
The Rainbow Connection
Rock Around the Clock
She Loves You
The Sound of Music
That's Amore (That's Love)
Tomorrow
What a Wonderful World
A Whole New World

Level 1 (44697)

Best Day of My Life

Big Yellow Taxi

Bye Bye, Love

Clouds

Don't Stop Believin’

Everything Is Awesome
(Awesome Remixx!!!)

Flicker

Level 2 (44698)

As Time Goes By

At Last

Bring It On Home to Me
Embraceable You
Everywhere You Look
Fever

Firework

E———
GREATEST HITS &8

L b e g
GREATEST HiTs

| Could Have Danced
All Night

| Got You Babe

| Love Paris

I'll Stand By You

James Bond Theme

Let It Go

Mamma Mia

Get Smart

Greatest Love of All
Havana

Hedwig’s Theme

The Magnificent Seven
The Man | Love

Mia & Sebastian’s Theme

Christmas Hits

CHRIETMAS HITs

Level 2 (16506)

Beauty and the Beast

Can You Feel the
Love Tonight

God Help the Outcasts

My Guy

My Heart Will Go On
(Love Theme from
Titanic)

Oh, Pretty Woman

One (from A Chorus Line)

People

Que Sera, Sera

Seventy Six Trombones

There's No Business Like
Show Business

This Is the Moment

Think of Me

The Way We Were

Yesterday

Level 3 (19660)
Blue Bayou
Can't Help Falling in Love
Getting to Know You
| Dreamed a Dream
| Love Lucy
My Funny Valentine
The Odd Couple
Puttin’ on the Ritz
Reflection
She Loves You
Speak Softly, Love
(Love Theme)
Splish Splash
Till There Was You
A Time for Us
(Love Theme)
The Way We Were
When | Fall in Love
Where Do | Begin
(Love Theme)
Wishing You Were
Somehow Here Again
Written in the Stars
Y.M.C.A
You'll Be in My Heart
(Pop Version)

Level 1 (17108)

The Christmas Song
(Chestnuts Roasting on
an Open Fire)

Frosty the Snow Man

Grandma Got Run Over by
a Reindeer

A Holly Jolly Christmas

(There's No Place Like)
Home for the Holidays

I'll Be Home for Christmas

Jingle-Bell Rock

Let It Snow! Let It Snow!
Let It Snow!

Merry Christmas Darling

Mister Santa

Rudolph the
Red-Nosed Reindeer

Silver Bells

We Need a Little Christmas

What Are You Doing
New Year's Eve?

Over the Rainbow
Raiders March

The Rose

Star Wars®

Take My Breath Away
A Teenager In Love
Try to Remember
You Raise Me Up

My Funny Valentine

Princess Leia’s Theme

They Can't Take That Away
from Me

The Wind Beneath My Wings

You'll Be Back

ChrE™MAS Hims

Level 2 (17109)

The Christmas Song
(Chestnuts Roasting on
an Open Fire)

The Christmas Waltz

Do You Hear What | Hear

Happy Holiday

| Saw Mommy Kissing
Santa Claus

It's Beginning to Look
Like Christmas

Last Christmas

Let It Snow! Let It Snow!
Let It Snow!

A Marshmallow World

Mary, Did You Know?

Rockin’ Around the
Christmas Tree

Santa Baby

Shake Me | Rattle
(Squeeze Me | Cry)

Silver Bells
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Alfred’s Basic Adult All-In-One Course

e Available for Levels 1 through 3

e Combines Lesson, Theory, and Technic into one book

* Includes selected pages from Adult Theory and Finger Aerobics (technique) books
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Harmonic 4ths & 5ths

Play these HARMONIC 4ths & 5ths.
Listen to the sound of each interval
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Bafore you play: 1. Find &l the MELODIC 4is & 5ths in e RH.
2. Find all the HARMONIC dths & Sths in the LH.
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Writing in the Key of A Minor (Relative of C Major)

Every MAJOR KEY has 8 FELATIVE MINOR KEY that has the same KEY SIGNATURE.
The RELATIVE MINOR bagins cn the 6h TONE of the MAJOR SCALE
r THE C MAJOR SCALE J

A

[ THE A MINOR SCALE -
AMINOR i tha relative of € MAJOR. Both keys have th same kay signature ino sharps, no flats),
There are 3 kinds of minor scales: NATURAL, HARMONIC & MELODIC

THE NATURAL MINOR SCALE: Ths scale uses anly the lones of the relative major scale.

::Is‘:,‘:m n:#.nol| 1. Play with hands separate.
” 1 1 - H * » 3
L. . s : — =
1 T i T  — i |
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L
R 5 T e s o B — o —— i |
s s s S ™~ .t il' H— i |
0 1 5 ]

[ ACCIDENTALS: Any sharp of flat not contained in the key sgnature is called an ACCIDENTAL.

THE HARMONIC MINOR SCALE: The 7th tone (G) is raised 1 hall step,
ASCENDING & DESCENDING.,
2. Add acodantal shanps needed ko change these NATURAL MINOR scales
into HARMOMIC MINOF scales. 3. Play with hands separate.
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THE MELODIC MINOR SCALE: In the ASCENDING scals, the th (F) & Tih (G) are raised 1 hall stop.
The DESCEMDING scalo is ha same as ha NATURAL MINDR
4. A acckiental sharps needed 1o change ihese NATURAL MINOR scales
it MELODIC MINOR scatts. 5. Play with hands sepas.
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6. (OPTIONAL) Piay all of the above scales with hands togethar,in corirary mation

Book 1 (5753)

Book 1 (5753)

3
Measuring Harmonic 4ths & 5ths
1. Play hese HARMONIC 4ths & Sths. Say the name of each interval as you play.
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2. In e empty bexes, wita the names of the notes that complete these HARMONIC INTERVALS
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DUELING HARMONICS

3. Write the name of sach harmonic interval in the box above it.
4. Play. saying the name of each intervel.
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An A Minor Chord Progression

THE STRANGER

This new chord progression includes the A mincr chord and is ohen used in ballad-type JarzRock
music, The melody in the RH shoud be played in a lagato {smooth) manner while the LH moves
down the chord progression at a very steady tempo. First practice measures 14 with the LH slone.
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This page i from Allred's Jazz/Rock Adult Course by Bert Konowitz.
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Theme from SOLACE Invert the Triads!
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H wsed ﬁ:@ Pﬂay ﬁ@@@ E. L. Lancaster and Victoria McArthur

An innovative approach for adults who

Features of This Series:

* Preliminary pages provide a short review of the essentials of

are returning to the piano, designed for

note reading, rhythm reading, and other basic musical concepts.

* What Do You Remember? helps you determine where to begin.

e Technical exercises aid with finger dexterity and pedaling skills.

® The book is organized in units, each progressing gradually

in difficulty.

e Each unit contains music chosen from the following styles,

representing different technical and musical skills:

e Classical Arrangements—simplified arrangements of
familiar classical themes

¢ Classical Masterworks—popular classical pieces, written

for the piano, in their original versions

* Familiar Favorites—traditional pieces that are

easily recognizable

Master Composers

from the Past

Johann Sebastian Bach
Ludwig van Beethoven

Carl Czerny
Claude Debussy
Edvard Grieg
W. C. Handy

Scott Joplin

Charles-Louis Hanon
Franz Joseph Haydn

anyone who has studied piano before

The Best of Today's
Composers and
Arrangers

Dennis Alexander
Margaret Goldston
Randall Hartsell
Gayle Kowalchyk
E. L. Lancaster
Carol Matz
Victoria McArthur
Martha Mier

Wolfgang Amadeus Mozart Catherine Rollin

Johann Pachelbel

George Peter Tingley

Sergei Rachmaninoff

* Popular Styles—pieces written in popular styles such as

rock or ballads

e Jazz, Boogie, Blues, Ragtime—pieces written in one of

these styles

* Studies—exercises or pieces to aid with developing

technical facility

* Just the Facts presents information about each piece.

Correlating Pop Books

Em———
Jis padd 10 HTTS
- W

f e
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20s and 30s Hits (32162)

Singin’ in the Rain

Five Foot Two, Eyes of Blue

Over the Rainbow

Ain’'t Misbehavin’

It Don't Mean a Thing (If It Ain't
Got That Swing)

Let's Call the Whole Thing Off

They Can't Take That Away from
Me

As Time Goes By

Anything Goes

| Get a Kick Out of You

| Got Rhythm

Rhapsody in Blue
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40s and 50s Hits (31400)

Blue Moon

Cruella de Vil

Cry Me a River

Great Balls of Fire

| Could Have Danced
All Night

Laura

Misty

Music! Music! Music! (Put Another
Nickel In)

My Funny Valentine

(We're Gonna) Rock Around
the Clock

Satin Doll

That's Entertainment

The CD

The fully-orchestrated CD contains appealing
arrangements in a variety of styles. The CD may be used
as a performance model or as play-along accompaniment,
provided your piano is in tune with the CD. The track
numbers are listed in the table of contents. A general
MIDI disk (22165) is available for separate purchase.

60s and 70s Hits (31401)
Gonna Fly Now
It's My Party
James Bond Theme
Killing Me Softly with His Song
The Lion Sleeps Tonight
Old Time Rock & Roll
The Rose
Somewhere My Love
Star Wars®
Theme from “New York,
New York”
When a Man Loves a Woman
Wipe Out
Star Wars (Main Theme)
Wipe Out

i

\_3
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80s and 90s Hits (31402)

Blue Moon

Cruella de Vil

Cry Me a River

Great Balls of Fire

| Could Have Danced
All Night

Laura

Misty

Music! Music! Music! (Put Another
Nickel In)

My Funny Valentine

(We're Gonna) Rock Around
the Clock

Satin Doll

That's Entertainment



ﬁ Take Note. . . @ note Reading Review)

Note Names
Notes on the staff indicate pitch—the highness or lowness of the music tones.
Notes are named after the first seven letters of the alphabet: A B C D E F G

Key Names
Starting with the lowest white key, the piano keyboard has 88 keys, named A-G, in order.

The key names repeat over and over. (Some electronic instruments have fewer keys.)

o]

|A|B|c|D|E|F|G|A|B|c|D|E|F|G|A|B|C|D|E|F|G|A[B|C|D|E|F|G|A[B|C|D|E|F|G|A[B|C|D|E|F|G|A[B|C|D|E|F|G|A[B|C]

Notes on the Staff

Music is written on the 5 lines and in the 4 spaces of the staff.

LINE NOTES SPACE NOTES
s——————©— e —
F3 3 (0]

3 3 o)
—e 1O

Notes are written on the staff in treble clef or bass clef.
Treble and bass staffs are connected by a brace to make the grand staff.
Leger lines are used above and below the staff to expand its range.

Treble clef—these notes are usually played by the right hand (RH).

Brace

Bass clef—these notes are usually played by the left hand (LH).

| Used to Play Piano mm

ﬁ What Do You Remember? part Three

1. Write the names of the notes on the lines. Then, play the patterns on the keyboard.

| Used to Play Piano (22166)

ﬁ Unit Four

MOONLIT SHORES

Just the Facts
Key: C major (no s orbs)
Tempo: Moderato

Dynamics: mp, ——, —, f.mf.p, pp

Other: A, slur, simile, poco rit.,
a tempo, pit, tie
Moderato Randall Hartsell
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ﬁ Unit Eleven

CANON

Just the Facts

Key: C major (no ﬁs or bs)

Tempo: Andante

Dynamics: p, = mp, mff>

Other: LA, slur, finger substitution -1,
phrase,  , poco rit.,, A
Johann Pachelbel
Arr. by Carol Matz
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| Used to Play Piano (22166)
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ALFRED'S

E. L. Lancaster and Kenon D. Renfrow

An Exciting Group Course for Adults ;
Who Want to Play Piano for Fun! PIANO 101

£ PIANO 101

e Great for college non-music majors or continuing
education classes

e Effective in private lessons

* A comprehensive approach to functional musicianship at
the keyboard

* Includes repertoire, theory, technique, sight-reading,
harmonization from lead sheets, ear training, and
ensemble pieces

* Fully supported by CDs and General MIDI Disk accompaniments

* Accompaniments from simple drum patterns to full orchestrations
* Accompaniments that add musical interest and motivate students

 Technology to help students turn music of all styles into artistic performances

G Position \/G Position
on the Staff ‘

G|alB|c|D G|a|B[c|D
o Upon completion of this unit the student will be able to: New notes are G A B in Vil AN
Obijectives bass clef; A B in treble clef. .
1. Expand the reading range by playing in G Position and in %
G Position an octave higher in the left hand. =
2. Identify additional musical concepts (accent sign, pianissimo) new notes new notes
and apply them to performance at the keyboard.
3. Identify melodic and harmonic intervals of 2nds, 3rds, 4ths and . = An accent sign over or under a note means
Sths on the staff, and perform them on the keyboard. Accent Sign ! r play that note louder.

4. Tap two-part rhythm patterns.

5. Aurally distinguish intervals of 2nds, 3rds, 4ths and 5ths in SoLO REPERTOIRE
G Position.

Week of ) 2-26 (64) Mwéﬁgm”g

Assignments ) ) E. L Lancaster
g Write your assignments for the week in the space below. Mysteriously -L
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o . Church Music % =
.7 Western music as we know it grew out of the early church. The prac- N > | . ; e >
- f ,q,;v tice of singing during religious services can be traced back to ancient 2 2 & . é.‘ 2 o g 'i ‘I r =t . pa . é.‘ 2 & 2 ’ﬁ','
| A .; P Jewish temples. Portions of the Book of Psalms, written as early as t t T v . g t t T T
1,400 years before Christ, refer specifically to singing. As the liturgy of
the church later became standardized, almost all faiths began singing
these liturgies in plainchant. Plainchant, which later became known _
as Gregorian chant (named after Pope Gregory the Great), was the first y o — t t t
h ! : A " f —7 — — —— —
type of music to be written down using a primitive system of notation. % I be—d o { o o
During the Reformation in Germany in the early 16th century, the T §
Lutheran church began singing hymns as we know them today. The . dim. to end P
church is still one of the most accessible venues for amateur musicians o T ———— - -
i i e ! [ e
to sing and make music. — = = 1 = f =
60 Unit7 = G Position Unit7 ¥ G Position 61
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Key of D Major
UN I T S I X

Upon completion of this unit the student will be able to:

1. Play the D major scale and arpeggio using traditional fingerings.

2. Build and play the primary chords in close position in the key

3. Sight-read music that uses primary chords in the key of

4. Aurally identify incorrect notes in the D major scale.

Aurally distinguish I, IV and V7 chords in the key of D major.

6. Perform solo repertoire in the key of D major.

Objectives
of D major.
D major.
5.
. Week of
Assignments

Write your assignments for the week in the space below.

Dt Vow Kot ?

Ludwig van Beethoven

ZLudwig van Beethoven (1770-1827) bridged the gap between the

applause.

48 Unit6 I Key of D Major

Classical period and the Romantic period. Beethoven was born in
Bonn, yet spent much of his life in Vienna. Beethoven was committed
to imposing his will on the world through his music. Biographers often
describe his horrible disposition, unconventional lack of manners and
disgruntled appearance.
musical masterpieces. Among his works are 9 symphonies, 5 piano
concertos, 16 string quartets, 32 piano sonatas, 2 masses, 10 over-
tures, 10 sonatas for violin and piano, 5 sonatas for cello and piano, a
violin concerto, an opera and numerous miscellaneous works. When
his ninth symphony was performed in 1824 in Vienna, Beethoven was
already deaf. On the platform with his back to the audience, he was
unaware of their response until he turned and saw the enthusiastic

Yet his works generally are regarded as

SOLO REPERTOIRE

Alfred’s Piano 101 mmm

Jierkizls NYfrress

from The Ruins of Athens

Book 2 (14591)

Correlating Pop Books

Arr. Carol Matz

Book 1 (30007)

This Land Is Your Land

Can You Feel the Love Tonight
(from Walt Disney’s Aladdin)

James Bond Theme

Part of Your World (from Walt
Disney’s The Little Mermaid)

Theme from “New York,
New York”

Ding-Dong! The Witch Is Dead

Beauty and the Beast
(from Walt Disney's Beauty and
the Beast)

(We're Gonna) Rock Around
the Clock

Take My Breath Away

What a Wonderful World

Old Time Rock & Roll

The Lion Sleeps Tonight

Wipe Out

Book 2 (30008)
Arabian Nights
(from Walt Disney’s Aladdin)
When a Man Loves a Woman
Over the Rainbow
Star Wars® (Main Title)
Rhapsody in Blue™
The Imperial March
(Darth Vader's Theme)
Cruella De Vil (from Walt Disney’s
101 Dalmations)
Killing Me Softly with His Song
(Meet) The Flintstones
The Wind Beneath My Wings
Summertime
(from Porgy and Bess)

) 3- .
) 3-37 (86) Ludwig van Beethoven (1770-1827)
Allegretto Op. 113
5 ar. E. L. Lancaster
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D'S

Group Piano

FOR ADULTS

BOOKS 1 & 2
Selected by E. L. Lancaster and Kenon D. Renfrow

e Designed for college non-keyboard music majors

e 26 units in each book, designed to be covered in one week

* Balance of new information and materials that reinforce previously
presented concepts in each unit

AEREAE

Group Pianoe

N

sEpTEE

Group Piano

* Reading, solo repertoire, technique, harmonization, accompaniments,
score reading, and ensembles

e Fully supported by a CD-ROM containing both audio files and MIDI files

* Audio files and MIDI files with over 500 accompaniments and practice exercises

* Accompaniments ranging from simple rhythm patterns to full orchestrations

Objectives

Upon completion of this unit
the student will be able to:

1. Play minor five-finger
patterns and minor triads
beginning on any key.

2. Perform solo repertoire
that utilizes minor five-
finger patterns.

3. Sight-read and transpose
melodies in minor five-
finger patterns.

[

Harmonize minor
melodies with tonic and
dominant tones as an
accompaniment.

2

. Perform duet repertoire
with a partner.

o

. Improvise melodies in
minor five-finger patterns
as the teacher plays an
accompaniment.

Minor Five-Finger Pattern
Review

Assignments Week of

Wite your assignments for the week in the space below.

—~—~ ——

—~—~ ——

\
Z

84 Unit6 M Minor Five-Finger Pattern Review

Jolo Repertoire

@ This time signatur i alla breve, sometimos called “cut time.”

This indicates § time. Count one for each half note, etc.
Before playing:
* Map the piece using D.C. al Fine and Fine.
* Locate and mark the measures where both hands change to a
different position.
« Tap the thythm with both hands.
While playing:
* Maintain a staccato touch throughout the piece.
« Observe the dynamics for an exciting performance!

TOCCATINA
o{)3-32
E. L. Lancaster
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Alfred’s Group Piano for Adults: Popular Music Books s

3 18 Use with Unit 8, pages 106-119.

I Table of Contents _%ad-Sheet Harmonization

Harmonize “Hopelessly Devoted to You" with root position chords.

Correlating Unit Play each chord two times per measure.
in Alfred's Group
Popular Solo Repertoire Page  Piano for Adults
Beauty and the Beast (from Walt Disney's Beauty and the Beast) .............. 2. .. 10 Hopelessly Devoted to You
The Entertainer ................. .. ... ... e .. 20
(from Grease)
Great Balls of Fire . ............ .. ... . ... 280 11
HOME L. B .. 25 Words and Music by John Farrar
Moderately slow
| Got Rhythm ................. .7 Cm
Inspector Gadget (Main Tme) .......... 13 fH | 2
Let It Go (from Walt Disney's Frozen) . . . . .. 15 T — T i f T T — T T T i |
My Funny Valentine (from Babes in Arms) .. 22 Theres  no - where to  hide since you pushed my love  a -
Over the Rainbow (from The Wizard of Oz). .5
The Pink Panther (from The Pink Panther) . . 18
Star Wars® (Main Theme). .. ............ .3 E X
Summertime (from Porgy and Bess) . ... ... 16 n F 5 B: Ddim
! .
Theme from New York, New York. . . T ¥ }'\ i P — e~ e — E— ]
{ey I Y— —f—e— = b — =
Theme from Superman . ................ .6 Q)V L] — } L] L] — —
We're Off to See the Wizard (from The W/zard uf Oz) 9 side. I'm  out of my head hope - less - ly de -
A Whole New World (from Walt Disney's Aladdin). .
Wipe Out . ...
Yo Ho! (A Pirate’s Life for N\E) (from Walt Dvsney s Pirates of the Canbbean) 6 .4 G Cm Adim
You Raise Me UpP. ... ...ttt B2 24 I e N —————————— .=
- ——— 17— o e S —f —f T
{ey i Y— —r e ——— = T 77—
S i L —— = S ——— =i 7 —
Lead-Sheet Harmonizations vo - ed L — hope - less-ly  de -
Baby . .. 10 .5
Breakaway. . . ... .. ... 3T 17
Bridge Over Troubled Water .. ........... ... .. ... i BT 23 @ D+ Gm C
Don't Stop BElIeVin'. . .. ...\ A3 20 H 2 5 Lo 4 —2 — —2 ,
Happy Birthday to You ............ .. ... ... ... ... .. 2700 12 % > }P E }P Pi i - i gﬂ} i \ﬁa}. i n,j_ i
¥ hot T
Hopelessly Devoted to You (from Grease)................................ 8. ... ... .8 ot od o you 1
The House of the Rising Sun............... ... ... ... ... .............19......... .9
Killing Me Softly . ... ... ... ... .. ... B0 .23
Mamma Mia (from Mamma Mial) ....................................31. ... ... 14 D Ebm Bh
Puff (The Magic Dragon). ... .6 2 5
r — = - I I il
The Sound of Silence. . ........... ... .. ... ... 0360 16 . i e e ot 5 H
ThisLand IsYourLand ............. oo 26 12 — — — : i : i : i H
less - ly de - vot - ed o you

s
© 1978 UNICHAPPELL-STIGWOOD MUSIC, JOHN FARRAR MUSIC and ENSIGN oi's
All Rights in the U.S. and Canada Administered by UNICHAPPELL-STIGW(]

All Rights Reserved

Popular Music, Book 1 (46270)

3 32

_ Table of Contents !/)opular Solo Repertoire
Correlating Unit Mia & Sebastian's Theme
Popular Solo Repertoire Pags Piann for Aty (from La La Land)
Anything Goes (from Anything Goes) . .................................45. . .. .. ...
At Last. . .o B2 Moderately slow, expressively
Breakaway.......... U .. . . A . .
Ny 13 1 1
Bridge Over Troubled Water .. ............................ e .4 o § — m o ; — m — :
California, Here I Come. .. ... e L2 % g o 4‘ e
Can You Feel the Love Tonight (from Walt Disney's The Lion King) p —
Colors of the Wind (from Walt Disney's Pocahontas) ........... .. e 15 T — Z 7 Z = = - -
Don't Stop Believin'. . ........................ R L7 — — = o i r t t - i
Downton Abbey Theme (from Downton Abbey) . o R . . 9 ‘5 ‘é N 3 s “ ? !
How High the Moon. ........................ 36
Mia & Sebastian’s Theme (from La La Land) . .............................32......... 12 5
Rhapsody in Blue™ . ................... . Hu 3 1 5 1
Singin' in the Rain (from Slngm intheRain) ....... ... ... ... ... ... ... 4 ... ... 1 %: * m .rj -} ] T Jj .}'—‘J .} ] T
The Sound of Silence. . .. ........ ..o 16 4 & D
Take Five. ... .ooiii T
Under the Sea (from Walt Disney's The Little /Vierma/d) ..... 5 ,‘.1 & t 2 i Z - ? t 2
You'll Be Back (from the Broadway musical Hamilton) .......... e 21 : } rs b L ‘é o }
L
Lead-Sheet Harmonizations B
All About That Bass. . .................. e .4 I - - 1
Aquarius (from Hau) .......... 18 — o ;‘ U L ;. f f ;- r__i L ;‘ =
The Ballad of Gl\llgans Island (from Crlhgans /s/and) .......... [ 28............10 % = f = f
Blowin"inthe Wind. . .................. F .5
Fascinating Rhythm................. ... F 26 g ; 3 i ? - ? r . =
Fly Me to the Moon . .................. F .7 o f - ’ f L = = r
It Was a Very Good Year................ F .3 |
Love Story (Where Do | Begin) ........... FE 16
Misty. ............. R e .8 . s
Open Arms .. ....... T T 20 —a— 1‘ o rr . 1‘ o L
Stairway to Heaven.................... FE .23 u —— i —— r
StarDust. ...l P 24
Take Me Home, Country Roads .......... FE 22 - e
Try to Remember (from The Fantasticks). - .- .- ....+.. ... 12 —z —F — ——rrF
Weekend in New England . . ............. J .6 T ' N [ 5 =
)

YouRaise Me Up. .. ...
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mmm Alfred’s Group Piano for Adults: Ensemble Music Books

ENSEMBLE MUSIC, BOOKS 1 & 2
Selected by E. L. Lancaster and Kenon D. Renfrow

i

TON B
Group Piane

I Table of Contents I Table of Contents

Correlating Correlating Unit
in Alfred's G in Alfred's Group
Teacher-Student Duets Page  Piano for A Teacher-Student Duets Page  Piano for Adults
Bagpipes (Arthur Foote) ... ...................ooiiiiiiiiiiii ... 40, Jazz Lights - G Major Scale (Melody Bober) .................... S8 2
Dance (Cornelius Gurlitt). . .. ...t 56 King of Ragtime — F Major Scale (Melody Bober) .........................22.000 0 6
Drivin' Boogie (Melody Bober) 8 Saturday Night Shuffle - G-flat Major Scale (Melody Bober) 28 8
Hungarian Melody (Armoldo Sartorio) . . .. 46 Student-Student Duets
I the Boat (Amoldo Sartorio) . . e --.10. Bella Tarantella (Carol Matz) . 32 1
Little Waltz (Amoldo Sartorio). ...........cooiiiiiiiiinl 88 Dragon-Fire Fantasy (Carol Matz) . .......................oooii 42 14
Round Dance (Arnoldo Sartorio) 50 Festivale (Melody BODEr). . . ... .......ooueiiteiieiaieeaeee B0 .. 16
Waltz (Commelius GUIIt .. .. ... 420 15 Immortelle No. 2 (Fritz Spinder) . . . 6020
Winter Waltz (Melody Bober) 12 5 Just Chillin' Out (Martha Mier) . ......................................54............18
Student-Student Duets Rumba en la Habana (Wynn-Anne Rossi) 74 25
Beethoven'’s Boogie (Mary K. Sallee) .. ........................coooo . 62,0 .. ........23 Skateboard Boogie (Martha Mier) . . -4 1
Copycat (Carol Matz) 24 9 smoke and Mirrors (Robert D. Vandall). . . .64 23
Drum Circle (Dennis Alexander) . .................ooooooiiieo 146 Sonatina in G Major (Anton ANdré). ... BB 19
1e-SKAtNg (0N GEOTEE) . - - -+~ -+ oo oo 2 Sunset Minuet (Mike SPANGEr . ...................ooouieeeiie 247
A Mysterious Adventure (Melody Bober) . T T Voyage on the High Seas (Melody Bober). ...............................18............. 5
Red Robin Rag (Robert D. Vandall) 28 Second Piano Parts for Solo Repertoire
Santa Fe Sunset (Martha Mien) .. ........................cooooeiio 700 .. Arabesque (Johann Burgmiiller) 92 ... Supplementary
Sour Lemons! (Dennis Alexander) .. .......................coooeo 3201 Solo Repertoire
Second Piano Parts for Solo Repertoire Menuet in G Major (Johann Sebastian Bach). ... ..........................70............24
The Bear (VIadimir RebKOV) . .. ...........ouoi i 66 24 Musette in D Major (Johann Sebastian Bach) .............................84...Supplementary
Burleske (Leopold MOZart). . ... ......................................78...Supplementary Solo Repertoire
Solo Repertoire A Pleasant Morning (Jean Louis Streabbog). . ... ....................o.... M4 4
Dance (loachim van den Hofe) 6 3 Sonatina in C Major (Muzio Clementi) 88. .. Supplementary
Minuet in F Major (Leopold MOZart). . ... ... ...t ieeee e 360, 12 Solo Repertoire
Rondino (Jean-Philippe Rameau). . .. ...................................76...Supplementary Sonatina in C Major (Frank Lynes). . 0. -3
Solo Repertoire Duet Parts for Hanon Exercises
Waltz (ANton Diabelli). . .. .. ...ttt B2 19 Exercise No. 12 (Melody Bober) 30 10
Duet Parts for Hanon Exercises Exercise No. 15 (Melody Bober) 48 15
Exercise No. 1 (Melody BODEr) .. .......................coeiiiii .. .22, Multiple Piano Ensembles
Exercise NO. 2 (Melody BODE) .. ......................c..oeooi.i.....38. Hush-a-Bye (arr. Robert D. Vandall) ......................c.ocooveiou 3800000 .. 12
Exercise No. 3 (Melody Bober) . 44 When the Saints Go Marching In (arr. Robert D. Vandall)....................78............ 26
Exercise No. 5 (Melody Bober) . 60.
Multiple Piano Ensemble
Michael, Row the Boat Ashore (arr. Robert D. Vandall) . .....................54.
o .
Ensemble Music, Book 1 (47849) Ensemble Music, Book 2 (47850)
10 1
Use with Uit 4, pages 58-70. Use with nit 4, pages 58-70.
Duet Repertoire uet Repertoire

(Teacher-Student) (Teacher-Student)

In the Boat
from Melodious Duets for Teacher and Pupil
Secondo - Teacher

In the Boat

from Melodious Duets for Teacher and Pupil
Primo - Student

‘Arnoldo Sartorio (1853-1936) Arnoldo Sartorio (1853-1936)
Moderato non am@ Op. 996, No. 14 Moderato non troppo Op. 996, No. 14
2 — Both hands one octave higher than written throughout
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